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ADVERTISEMENT. 

*J felofting for illuftration the objefts herein defcribed, 

from amongft the extenfivc and varied colleiftion at 

Colworth, the author has endeavoured, in the firft 

place, to lingle out fuch as were of fpecial rarity and 

intereft, from the point of view both of art and archjeology ; 

and, lecondly, fuch as in their Several fei^tions were obvioufly the 

moft excellent and valuable of their kind. Such a choice muft, 

to fome extent, be a matter of perfonal tafte ; and it is poflible 

that amongft the fpecimens left unnoticed — probably five times 

as niunerous as thofe now defcribed — may be fome, which, in the 

judgment of others, might have feemed equally deferving of 
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Section I. 

Ohjeeis of Ecckfiaftkal Ufe, chiefly ofGoldfmitKs Work, 
Medieval Enamels, &c. 



ABLE ends of a large coifer Reliquary, or "Chafle." 
Rhenifh Byzantine work, I2th century. Height of 
each end 23 inches, width 15 inches. 

The " Chaffe" from which thefe two ends were removed, is faid to be 
ftill preferved in its mutilated ftate in one of the churches of Cologne. 
Thefe fpecimens illuftrate in an intereHing manner the general ftyle 
of defign, and likewife moll of the decorative procefles of the ecclefiaftical 
goldfmiths of the early Cologne fchool. The centre of each end, forming 
a funk panel, is filled in with a large rel'ieuo hammered out from a thin 
plate of iiJver, and the margin or ftyle framing around is decorated with 
gilt metal plates, overlaying the thick oak board, which formed the fub- 
flance of the entire cotFer ; thefe metal plates are deeply engraved with 
floriated and interlaced ornamentation in the well-known ftyle of the 
epoch, and are at intervals fet with large cryftal cabachons and oblong 
applied {applique) plates of champlevi enamel, of various floriated and 
diapered patterns, whilft in feveral other parts of the woik the gold 
diapering on a ground of laquered red copper, peculiar to the Rhenilh 
fchool, is introduced. Around the bevelled margins of the framing are a 
number of fmall box-fliaped cavities covered with plates of horn, and con- 
taining relics, all of which are duly labelled } thefe are additions of the 
15th or i6th century. One of the lilver relievi reprefents our Saviour, 
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holding in one hand a book, and in the other a ftaff or fceptre with a ball 
and crofs at the top, he is ftanding on the necks of a lion and of a dragon, 
according to Pfalm xci. 13 : " The young lion and the dragon (halt thou 
trample under feet." The other relievo reprefents a female faint with a 
palm-branch and a book, flanked by two fmaller ftanding figures of angels 
bearing fcroUs. Several infcriptions, doubtlefs the names of the faint and 
the angels, are vifible on the field of this relievo^ beaten up like the reft 
of the work 5 but they have been fo much battered and defaced as to be 
no longer legible. 

2. 

|ANDLESTICK, inlaid or encrufted {^' champlevV') 
enamel on copper, 1 2th century work. Rhenifti Byzan- 
tine. Height 7 in. 

This candleftick is a work of much higher artiftic value than thofe 
of the better known fchool of Limoges. The bafe is hemifpherical, 
fluted or gadrooned; each flute bearing a re£tangular panel containing an 
allegorical figure. The ftem of the candleftick is formed by two large 
circular knops, with a ftiort cylindrical fliaft betwixt them ; the knops 
are ornamented with interfe£^ing circles, and the fliaft is divided into 
chequered fquare compartments, each containing a cruciform ornament. 
On the top of the upper knop refts the cup or bowl of the candleftick, 
the underfide being ornamented with an elegant running fcroU pattern. 
Unfortunately the champleve enamel, which formerly decorated the entire 
furface of the candleftick, has almoft entirely periflied, a few fragments 
only remaining, fufficient to indicate the original colours of the feveral 
details. The figures on the bafe, defigned in a ^ more artiftic ftyle than 
was ufual at the epoch, are full of life and movement. They are imperfona- 
tions of the vices or deadly fins ; all of them reprefented as draped 
females in fomewhat ftrongly contrafted attitudes : under each is engraved 
its title as follows : — i. " /r^," a figure ftabbing herfelf with a fword. 
2. *' Idolatria^^ with a lance the point held downwards. 3. *' Infanta^* 
with a barbed dart or lance, held obliquely, the point downwards. 4. 
^^ Avaricia^* a figure with a knife. 5. " Libido^* alfo holding a lance 
with the point downwards. 6. ^' Superbia^** holding a large knife. 
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MALL oblong cofFer Reliquary, with raifed or bevelled 
lid. Rhenifti Byzantine, I2th century. Length 
4f inches, width 2^ inches, height 2 inches. 

The fide-panels of this very elegant little coffer are overlaid with thin 
plates of filver and gilt copper, the bevelled fides of the lid or cover 
are in champleve enamel, and the long narrow rectangular panel on the 
fummit of the fame is alfo of thin filver plate. The ornamentation at the 
fides is in low relief, executed en repouffe^ or more probably ftamped or 
emboflTed in a die, or elfe beaten over a raifed matrix ; it confifts of fix 
femicircles or arcades, two at each fide and one at each end, emboflTed 
with half figures of angels with extended wings, holding books in their 
hands, and the fpandrils above are filled with gilt copper plates, orna- 
mented with foliated fcroll work. The bevelled or floping enamelled 
plates of the cover are of very original and tafteful defign, and in moft 
perfe£^ prefervation, the long ones at the fides being ornamented with a 
lozenge diaper with marginal band of leaf work, and the triangular plates 
at each end contain, the one an expanded flower or palmette ornament, 
and the other a beautiful branch of fcroll foliage. The enamels are of 
great brilliancy, and a fine turquoife tint, pale lilac, bright yellow, and 
deep morone purple are very confpicuous ; the colours are more varied 
and more brilliant than thofe of the Limoges fchool. 
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OFFER Reliquary or " Chafle." Limoges work, A.^- 
corated with VA<2»3|p/^ enamel, circa 1280. Length 
1 5 inches, width 6^ inches, height 1 2f inches. 

This important fpecimen of ecclefiaftical metal work was evidently 
made for fome church in the diocefe of Limoges, the legend reprefented 
being that of St. Valerie, a local faint. It is of the ufual quadrangular 
fliape with a high-pitched roof or cover, furmounted along the ridge by 
an openwork creft, on which (at each end and in the centre) are pofted 
three oval balls of rock cryftal. The decoration confifts of applied 
figures in gilt metal in alto relievo^ fixed on to a diapered ground of 
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champUve enamel of a well-known Limoges pattern. The edges or 
margins of the chaffi are finifhed by plates of gilt metal, engraved and fet 
with numerous oval jewels of crimfbn, blue, and green glafs paftes. On 
the fide-panels are ten ftanding figures of draped faints (five on each 
fide) holding books ; thefe figures all very much refemble each other. At 
each of the gable ends is a larger figure of a faint, one of which, holding 
a book and a fword, is evidently St. Paul, the other apparently a fubflitute 
of the 15th century for the original figure (of St. Peter?) is St. Valerie 
holding a palm-branch and a book ; (it is evident that originally the faints 
round the fides were intended to reprefent the twelve apoflles, St. Peter 
and St. Paul refpe£lively occupying the confpicuous pofltions at the gable 
ends, ) The legend of St. Valerie is reprefented on the two fides of the 
floped roof i* on one fide are five figures as follows,— on the left is the 



* The legend of St. Valerie is related as follows in a local publication entitled, 
'' Hiftoire facree de la Vie des Saints principaux, &c. . . . qui ont vecu ou qui 
font en veneration particuliere en divers lieux du Diocefe de Limoges,^^ par M. I. Collin, 
&c. &c., Limoges, 1672, in izmo. p. 679 et fuiv. : — 

'' Valerie fiit fille du proconful Leocade et de Sufanne, et recueillit feule les opulentes 
'' fucceflions de ces proconfuls, du cofte de Ton pere, et de celuy de fa mere Sufanne, elle 
'' fut heritiere des biens de Manilius. • . . Or, encore bien que Sufanne ne fut pas 
'' encore efclairee du flambeau de TEvangile, elle ne laiflbit pas pourtant d^avoir efte 
nourrie dans la vertu, en la maniere qu^elle eftoit pratiquee parmy des perfonnes qui 
n'avoient pas encore la connoiflance du vray Dieu. Car les Gentils, tous Idolatres 
qu'ils eftoient, faifoient grand gloire de certaines louables habitudes ou vertus 
'' morales, pour eftre diftingue du commun des hommes .... et ces vertus morales 
** font comme les (auvageons fur lefquels on ente heureufement les plus beaux grelFes 
** de toutes fortes de vertus chretiennes. . . . 

Valerie, profitant tous les jours autant des exemples que des inftru6tions de fa 
bonne mere, adjouita aux beautez de Ton corps, dont la nature Tavoit excellemment 
pourveue toutes celles de Tame, autant que la fombre lueur de la gentilite ou elle 
" vivoit le luy pouvoit permettre. Elle vivoit done ainfi doucement dans le Chafteau 
de Limoges (ous Taile de fa mere ; et le vieux manufcript de I'abbaye de S. Martial tef- 
moigne que dans cette vie priveeellesavoientgagnePamitiede tout leurvoiiineage. . . . 
'' Or, comme la charge de Proconful des Gaules eftoit vacante, par .la deceds de 
Leocade, I'empereur Claude Tibere en pourvut Junius Silvanus, Ton parent proche 
et tres-capable de Texercer. II drefla done Ton equipage et vint au pa'i's, ou il en 
prit pofTeflion. En faifant fes viiites dans Ton gouv«mement, il ne manqua pas de 
*^ voir Sufanne comme eftant veufve de fon predeceffeur, avec fa fille Valerie ; mais la 
bonne grace de cette jeune demoifelle luy donna fi fort dans la veue, qu^il fut incon- 
tinent Airpris de fon amour, et, ayant appris les grandes fucceffions que luy eftoient 
efcheues, il creut que ce party luy pourroit eftre avantageux, s*il eftoit fi heureux que 
de Tavoir en mariage. II obtint aifement le confentement de Tempereur pour Tef- 
poufer, et Sufanne et Valerie ayant tenu fes recherches ^ un tres-grand honneur, les 
nan^ailles furent celebrees avec toute la pompe convenable. . . . Mais la Providence 
" Divine, qui vouloit que la mere et la fille fuflent deux tres-belles lumieres dans 
rSglife, leur fit naiftre une occafion avantageufe pour paffer a une perfe6lion plus 

haute Car Saint Martial, eftant pour lors dans le Limofin, eut un commandement 

exprez de la part de Jefus-Chrift, qui luy apparut pour cet effet, de fe tranfporter 
dans la ville de Limoges, et y prefcher u>n evangile. II y fut done, et d'abord fe 
'' logea pres du Chafteau, chez une bonne dame nommee Radegonde. Mais il n^y eut 
*' pas demeure un jour pour fe difpofer a fa premiere fortie, qu'il entendit un bruit 
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prefect ieated on his throne, St. Valerie brought before him by a ibidier 
forms a group of two figures in the centre, and on the right is a ibidier 
in the ad of beheading the faint. On the oppodte (ide the meaning of the 
relievi is not quite fo obvious, — on the left St. Valerie kneels before our 

** extraordinaire dans le Chafteau, et s^eftant enquis de ce que c^eftoit, on luy di£t que 
** c'eftoit un pauvre frenetique qui faifoit ce defordre, et qu'il eftoit de fois a autre ii 
** cruellement tourmente de fa roaladie que perfonne n*en ofoit approcher, qu'on avoit 
** meime efte conftraint de Tattacher : et encore y avoit-il bien de la peine a le tenir, et 
'' que la Dame du lieu n^efpargnoit quoy que ce fut pour le faire traifter. Saint 
'' Martial fe perfuada qu'^il eftoit a propos de commencer la roiflion par cette premiere 
*^ vifite. II hit done la dedans, et voyant ce pauvre roalade ainii lie, comme il eftoit, 
** il en eut grand pitie, et faifant demis luy le (igne de la croix, ces chaifnes dont on 
'' Tavoit attache fe rompirent incontinent, et en mefme temps il fe trouva remis dans 
'* Tufage de fon bon fens. 

** A cefte veue, Sufanne et Valerie furent ravies d'avoir experimente I'efficace du figne 
<< de la croix, et toutes eftonnees du miracle, donnerent a Saint Martial, par les curieufes 
'' demandes, I'occaiion de leur defcouvrir les Myfteres de noftre Sainte foy. £t comme 
^* la grace du Saint-Efprit agifToit puifTamment dans leurs ames, le faint apoftre n'eut pas 
** beaucoup de peine a leur perfuader de Tembrafler. £lles luy demanderent done le 
*' baptefme, que le faint leur donna volontiers, apres les avoir fuffifamment inftruites 
<< pour ces premiers commencements : et fix cents de leurs domeftiques fuivirent a mefme 
*' temps Texemple de leurs deux maiftrefTes. 

** L'*on donne mefme pour conftant que Sainte Valerie, ayant un jour 

** ouy parler cet homme (Saint Martial) des louanges de la virginity, elle s^obligea par 
** un voeu expres qu^elle en fit, de la garder inviolablement toute fa vie ; renon^ant 
<< par ce moyen a Talliance du Proconful et a toutes les grandeurs qu^elle pouvait 
'* efperer dans un fi riche manage. 

** Or le Proconful eftant de retour penfant reprendre les premieres erres de fon 
** mariage, fut bien eftonne quand on luy di£l que fa maiftrefl'e pretendue avoit fait de 
** nouvelles amours et change de deffein. Ces nouvelles non attendues outrerent cet 
** efprit altier, qui pour s'e^laircir du fait Tenvoya querir fur-le-champ, ayant de la 
** peine a croire qu'il fe fut trouve dans la province qui que ce fut qui eut ofe courir 
** fur fes brifees et luy defbaucher fa maiftreUe. Elle vint done en fa prefence, et avec 
** un maintien modefte et ferieux, fe jetta a fes pieds ; mais luy, la voyant dans ce 
** changement, jettant feu et flamme par les yeux, luy demanda d*un ton de voix qui 
" defcouvroit aflez Talteration de fon ame, s'il eftoit vrai qu*elle eut un autre ferviteur ? 
*' et quel eftoit celuy qui avoit efte fi hardy que de courir fur fon deflein. Mais elle, 
** prenant la parole avec une modeftie angelique, luy di£t qu*elle n*avoit jamais cru 
** meriter Thonneur de fes recherches, qu^elle s^eftimeroit la plus malheureufe 
'' damoifelle de la province, fi elle avoit jamais penfe de luy preferer quelqu^autre que 
" ce fut ; qu^au refte il eftoit veritable quelle avoit donne fon coeur et toutes fes 
amours, au fils du Roi du ciel, qu'elle pretendoit d*avoir pour efpoux : mais qu^elle 
ne luy faifoit point de tort a luy Proconful, fi elle luy preferoit le Createur du ciel et 
de la terre, etc Mais la colere qui emporta cet homme outre de douleur ne 
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£n chemin mefme, elle di£t a celuy qui la conduifoit a la mort, qu'il eftoit 
** bien abuze s'il penfoit qu'elle s*en alloit perdre la vie : C'eft toy-mefme, luy dift-elle 

** en riant, qui mourras aujourd'huy, et je ne commenceray qu^a vivre A 

*• mefme temps on ouyt en Tair une voix, qui luy dift. Courage Valerie, voici les 
** Anges qui t^attendent pour teconduire (I'ame^a ton efpoux. L'eftafier luy avale la 
** teftc avec un revers, et Ton ouyt les Anges laifant un tres-agreable concert, et fon 
" ame fut veue de toute Taffiftance montant en guife d^une boule de feu dedans le ciel 

*' Mais la bienheureufe martyre prit la tefte toute coupee qu^elle eftoit entre 

** fes deux mains; et d'un pas ferme et fans broncher paffa de la forte au travers de la 
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Saviour, who ftands with a crofs in one hand and extends the other to- 
wards the faint, as if about to raife her up ; in the centre are two ere£l 
figures of female faints holding cylindrical vafes or other objefts of un- 
certain fignification, with their right hands uplifted as if in benediflion ; 
and on the right a group of two figures, one an angel with large 
wings, with a book in his hand, feated on a throne (or perhaps an open 
fepulchre), in which, by his fide, ftands St. Valerie. 

The Abbe Texier (" Diftionnaire d'Orfevrerie," &c. Paris, 1857, 
p. 1430) defcribes at great length a fmall " chaflTe," apparently in his own 
coUeftion, on which the legend of St. Valerie is reprefented in a different 
manner from the prefent. He fays alfo : — **L'importance que nous donnons 
^^ a ce reliquaire a befoin d'excufe. EUe s'explique par la perte que le 
^^ Limoufin a faite de deux autres chaffes plus importantes, qui repre- 
" fentaient le meme fujet. Les brocanteurs les ont livrees a des cabi- 
^^ nets, et la deftru<Slion des vitraux Limoufins anterieurs au 14°^^ fiecle 
*' rend cette perte plus fenfible encore. L*image veneree de Sainte 
" Valerie y brillait de toutes parts." In all probability the Magniac 
Chajfe is one of thofe the lofs of which the learned Abbe deplores. 




5- 

[IBORIUM or Pyx, in form of a dove, ftanding on a 
circular plate or medallion, attached to which are four 
projefting rods of metal, intended to afFord points of 

fufpenfion for chains. Limoges, 13th century work. Extreme 

length 9^ inches, height 6§ inches. 

The body of the dove is in gilt copper, the feathers, &c. engraved, but 



" ville, et alia fe rendre au lieu ou Saint Martial prioit Dieu. . . • Mais Tefcuyer 
'' Hortarius, tout eftonne de tant de merveilles qu'il avoit veues, alia les raconter au 
** Proconful, luy difant roefme que, comme il la conduifoit a la mort, la vlerge luy avoit 
" dift qu'il roourroit a ce mefme jourj et il n'eut pas acheve le mot, que le voila qui 
** tombe roide roort a fes pieds. 

" On comprend Tetonneraent du Proconful 5 auelques chretiens lui confeillent d'cn- 
** voyer chercher Saint Martial. Celui-ci touche des prieres du gouvemeur roraain et 
*' faiQfTant Toccafion qui fe prefentait d^accoroplir fa miflion apoftolique, prend Horta- 
" rius par la main en lui ordonnant de fe lever au nom de Jefus-Chri(l. Le mort 
" revient a la vie et, fe proftemant aux pieds du faint, confeffe quMl eft ferviteur du vrai 
*^ Dieu. A la vue de ce miracle, le Proconful Silanus embraffe la religion chretienne, 
" et revolt au bapterae le nom d'Etienne et fit ruiner les Temples des Idoles, et donna 
" a S. Martial de grands threfors pour en faire batir des temples au vray Dieu.** 
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the wings and tail are encrufted with champlevi enamels of varied colours, 
and the circular bafe is alfo inlaid with a rofette ornament in coloured 
enamels. The box or cavity for the confecrated euchariftic particles, 
kept for the communion of the fick and dying, is in the body of the bird, 
and a circular lid, opening with a hinge in the back of the dove, gives accefs 
to it. During the 13th century, and indeed until a very recent period, the 
pyx^ or veflel in which the facramental wafers were preferved, was generally 
fufpended over the altar by chains, and the dove, the iymbol of the Third 
Perfon of the Trinity, was much afFe<Sed as an appropriate form for this 
purpofe. The prefent is a chara<Seriftic fpecimen of a clals of veflels of 
this type, doubtlefs fabricated at Limoges, and of which many other ex- 
amples are extant. It was purchafed at the fale of the Debruge-dumefnil 
coUedion. Engraved and defcribed in Shaw's ^^ Decorative Arts of the 
Middle Ages'' (London, 1851). 




6. 

LTAR Candleftick in champlevi enamel, Limoges 13 th 
century work. Entire height, including the pricket, 
10 inches. 

The ftem is ornamented with two bulbs or knops enamelled with 
running fcroU ornaments; the triangular bafe has a groteique femi- 
human figure, the upper part of which reprefents a knight brandifhing a 
fword and fhield, but with the head of a lion, which (alone) is chifelled in 
relief, the reft of the ornamentation being in the engraved and gilded 
furfece metal and encrufted enamels ; the lower part of the figure termi- 
nates in a dragon's or lizard's body with a floriated fcroll tail, the bowl or 
cup of the candleftick at the fummit is alfo decorated in enamel with 
rofettes, &c. 
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IBORIUM or Pyx, champlevi Limoges enamel, circa 
1300-50. Height 9 inches, diameter acrofs the bowl 
4i inches, diameter acrofs the foot 6 inches. 

This utenfil confifts of a body or receptacle in two hemifpheres, 
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the upper one hinged and forming the lid \ it is mounted on a tall flender 
circular ftem with an o£tagonal knop in the centre; the foot or bafe 
is of greater diameter than the body of the pyx, and the margin is 
cut or fhaped fo as to form a hexafoil alternating with angular points^ 
The ground or fubftance of the object, as ufual, is of copper gilt, the 
various figures and ornaments being delineated by engraved outlines. The 
ground fpaces of the furface are filled in with red, blue, and green enamels. 
The fubjeQs on the cover are four in number, as follows: — Chrift 
mocked, our Saviour with his hands tied (two foldiers holding a bandage 
over his eyes and ftriking him), next, the flagellation — Chrifl blearing his 
crofs, and laftly, the crucifixion. Each of thefe fubje<Sls is reprefented 
under a wide circular cufped arcade. On the under fide of the cup are 
fix circular medallions with half figures of angels, the fpaces or fpandrils 
betwixt them filled in with fcroUs. The upper furface of the foot is 
likewife decorated with fix medallions alfo bearing demi-angels. The 
fpandrils betwixt each, filled in with zjleur-de-lys* 



8. 

IRCULAR enamelled copper Bowl. Limoges work, 
circa 1300. Diameter 8-|- inches. 

In the centre of the infide is a circular medallion containing a draped 
figure on a galloping horfe, with a lizard or dragon beneath its feet. 
Around the margin is a feries of eight arcades or horfe-fhoe fhaped 
compartments, in each of which are figures, apparently of minftrels or 
mountebanks; amongfl them may be feen a draped female tumbling or 
walking on her hands, and two figures of men playing violins. On one 
fide, near the margin of the bowl, is a projeding fpout in the fhape of an 
animal's head. 

From the coUedion of M. Didier Petit, of Lyons. 

9' 

jIMILAR Bowl; in the centre a king on his throne, on a dia- 
pered background of floriated fcrolls, around the margin four 
compartments formed by interfering femicircles. The fpan- 
drils near the margin of the bowl are each filled in with a cafUe (arms of 
Caflille, doubtlefs in compliment to Blanche of Caflille, Queen of Saint 
Louis). In one of the compartments is a man kneeling and holding out 
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a boar-fpear, the boar (in the next compartment) ruflimg towards him and 
attacked by a hound ; in the other two compartments a man with a dog, 
founding an olifant^ and in the next a ftag advancing towards him, being 
pulled down by a dog. The whole of the background fpaces are filled in 
with floriated fcrolls. This bowl has no fpout. Diameter 8| inches. 

The two bowls here defcribed, notwithftanding that the piftured fub- 
jefts reprefented on them are of a fecular charader, were in all probability 
ecclefiaftical utenfils. Their ufe was to contain the water with which 
the prieft walhed his hands during the ceremony of the mafs j* they were 
always in pairs, one with a fpout from which the water was poured, and 
the other without a fpout in which it was received. From thus being 
ufed in pairs, they were called ^^ gemelliones*^ The prefent fpecimens, 
though not originally belonging to each other, reprefent the two varieties. 
Many other examples of fimilar ftyle and origin have been preferved. 
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ROSIER in Limoges champleve enamel. Height ii 
inches, width acrofs the volute 4 inches. 

The ufe of the crofier or paftoral ftafF is fimply as an emblem of 
authority ; its fignification in ia£l is analogous to that of the fceptre of 
the king or the mace of the municipal ruler. Its origin has been fancifully 
fuppofed to have been derived from the lituus of the ancient augurs ; a 
{hort curved wand or crook held in the hand during the ceremonies of 
facrifice and divination. The moft ancient monuments in which the 
paftoral ftafF occurs, reprefent it indifferently of three different models ; 
firft, that of a crutch or tau ; fecondly, that of a long wand furmounted by 
a ball and a fmall crofs ; and thirdly, in the ufual voluted form. The 
crofiers of the firft and laft of thefe models, in the earlieft periods, were 
frequently not longer than ordinary walking ftaves, and were evidently 
held in a fimilar manner, 1. e. by the crutch-fhaped crofs-piece, or the 
crook or volute. The refemblance of the voluted ftafF to the (hepherd's 



* Dr. Rocky whofe invaluable advice in re(pe6l to the prefent catalogue the author 
moft gratefully acknowledges, diflents from this view. He (ays in reference to this 
pafTage : — *' I think not ; they were the bafin and ewer always ufed at great houfes 
** where the ceremony of pouring water on the hands of the lord and lady and great 
** gueftsy by one of the yeomen, was punftilioufly followed ; (fee the ' Boke or Curtafye,* 
** p. 17.) The bafin and ewer for liturgical ufe were fmaller.** 
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crook probably at laft fixed the orthodox conventional fhape, and it thus 
occurs on various ancient monuments at leaft as early as the ninth 
century. In the ages of fymbolifm, indeed, the ftriking and pertinent 
analogy of the epifcopal oiEce to that of the paftor, confecrated moreover 
by our Saviour's parable of the good fhepherd, could fcarcely &il to caufe the 
final iadoption of this, form in preference to that of the common walking 
ftaff, whilft the long ferule, furmounted by a ball or fmall Maltefe-fhaped 
crofs, feems to have become (in aftual ufe) efpecially, if not exclufively, 
affigned to the Pope, who never ufes the crofier, and in plaftic re- 
prefehtations to have become the attribute of archangels and heavenly 
powers. It is evident, in fhort, that the fixing of the crofier in its pre- 
fent fhape was the refult of a gradual concretion of various natural and 
myftical ideas, and that no precife dates can be affigned to any of the 
various changes and modifications of its form which have taken place. 

Of all the products of the early Limoges fchool perhaps none are 
more interefting, nor, at the prefent day, better known than the crofier 
heads \ the general elegance of defign, the brilliancy and originality of 
the enamels with which they are encrufted, and at the fame time the com- 
paratively little coft at which they were originally produced, muft have 
rendered them univerfally popular. They were, in fa£l, a current article 
of manufii£ture, and as fuch, beautiful as they are, are not to be ranked 
with the fplendidly wrought crofiers in more precious materials, which 
were pofl*efled by the higher members of the epifcopal order. It is moft 
likely, indeed, that they were more particularly deftined as fepulchral 
crofiers, it being the well-known cuftom to bury their appropriate infignia 
along with the bodies of ecclefiaftical perfons. Mofl: of the Limoges 
crofiers now extant, and notably the prefent example, have indeed been 
recovered from tombs. Thefe Limoges crofiers are of very uniform types, 
a few prefcriptive models feeming to have been adhered to with great con- 
ftancy \ of one of thefe, viz. that with the volute filled in with an ex- 
panded flower, the prefent example is perhaps the moft elegant and 
perfect fpecimen extant. It may be briefly defcribed as follows. Beginning 
with the focket which fits on to the wooden (haft, this is enriched with 
large lozenge-fhaped compartments containing dragons or grotefque 
winged monfters, and floriated ornaments on a ground of blue enamel ; 
the knop is enriched with four circular medallions connected together 
with elegant rofettes and fcroUs grounded in enamel ; in each of the 
medallions is a dragon or fyren with a human head, chifelled in relief, the 
tail ending in foliage, the ground fpaces perforated or cut through ; from 
the knop rifes the lofty volute, which is crocketed on the outer edge, the 
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furface covered with running fcroUs grounded in blue ; the crook, which 
forms a double involution, ends in a beautiful opened flower of triangular 
form, the point of each of the three long leaves elegantly curled over on 
to its outer margin ; the leaves are filled in with blended or (haded 
enamels of blue, green, red, and white colours — the metal portions have 
all been richly gilded. 

This crofier was found in a tomb in the ancient abbey of Foigny in 
France, by the Marquis de Liancourt, who purchafed the national domain 
at that place. The tomb was fuppofed to have been that of Barthelmy 
de Vir, Bifhop of Laon, who is recorded to have died in n8i.* 

The crofier, however, is unqueftionably of a later date (probably to- 
wards the middle of the 13th century), t 

It is beautifully illuftrated by a coloured engraving in Shawns ^^ Deco- 
rative Arts of the Middle Ages j *' in " Melanges d' Archeologie " de Cahier 
et Martin, vol. iv. p. 221 ; alfo in '' Choice Examples of Decorative Art." 
London, Cundall and Addey, 1851. It has likewife been recently en- 
graved on a fmall fcale in Didron's " Orfevrerie Religieufe."t 



* According to other and probably more authentic accounts, this prelate lived at 
the beginning of the 12th century, having attended the reconfecration of his cathedral 
in 1 1 14. 

f This b likewife the opinion of the learned Fere Martin (" Melanges d* Archeo- 
logie," above cited), who obferves : — 

*' Des fyrenes mollement cambrees fur le noeud, et des dragons grimpant le long de 
*' la douille, font audi tous les frais du fymbolifme incomplet d^un monument delicat 
*' pofTede par M. Magniac (fi?. 93). Ce monument vient, helas! de France, comme 
** tant d^autres apprecies par le gout et conquis par Tor de nos heureux voifins. On 
** dit qu'elle provient de Tabbaye de Foigny, et qu*elle a ete trouvee dans la torobe du 
** celebre Barthelmi de Vir, le fondateur, d*apres Guibert de Nogent, de la cathedrale 
*' de Laon, dans les premieres annees du XII" iiecle. Le ftyle du travail n^indiquerait 
** pas une epoque auffi reculee et j^entreverrais meme, a cote de beaucoup de g^race et 
*' de finefTe, tant foit peu de maigreur et de maniere, indice de Tapproche du XIV" 
« fieclc." 

X M. Didron not having feen the original object, and apparently judging only 
fh>m the indifferent engraving in the '' Melanges Archeologioues,'* exprefTes doubts as 
to the authenticity of this crofier ; one of his very fingular obje^lions being the un- 
ufual lightnefs and elegance of its (hape. He alfo demurs to the crockets on the outer 
margin of the volute. Had M. Didron feen the original, thefe doubts, for which there 
is not a (hadow of foundation, would certainly never have been expreffed. 
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II. 

|EAD of a StaiF of a ruler of the choir, or of a crofier, 
in gilt bronze, with a knop or ball of rock cryftal. 
Limoges work, circa 1280. Height 12\ inches, width 
acrofs the volutes 6|- inches. 

This unique and celebrated monument was formerly in the colle£tion 
of M. Dugue of Paris, at whofe fale in 185 1 it was acquired by the 
prefent pofreflbr. It has been repeatedly engraved, and has been the 
fubje£t of much archaeological refearch and difcuffion. Accounts of it 
will be found, firft, in " La Revue Archeologique" de M. Leleux, t. iv. 
p. 816, where it is defcribed in an erudite memoir by M. Adrien de 
Longperier — an engraving of it, and alfb of feveral mediaeval ecclefiaftical 
coins in illuftration, accompanies this paper ; fecondly, in Shaw's ^^ Deco- 
rative Arts, &c. of the Middle Ages" (1851), (coloured engraving and 
defcriptive text) ; thirdly, in Cahier et Martin's '' Melanges Archeolo- 
giques," t, iv. p. 233 (1856), (engraving on wood). 

It may perhaps ftill admit of doubt whether this moft interefting 
obje£l was the head of the ftafF of a chanter or ruler of the choir, or of a 
double crofier, Le.z crofier with two volutes. The former fuppofition, 
however, feems the more probable. In any cafe, no other fpecimen of the 
fame kind is known, nor is there any certain evidence of any fuch thing 
as a double crofier having ever been in ufe. The objedl confifts of a 
vertical fhaft or ftem, fimilar in general afpe£l to that of many crofiers 
of the Limoges fchool, except that it branches into two volutes, diverging 
in oppofite directions from the ftem, which is prolonged vertically 
betwixt them, and is furmounted by a fmall ftatuette of St. Michael 
flaying the dragon ; in one of the volutes is a kneeling figure of a female 
faint, holding her head in her hands, and fupported by an angel, who 
appears to be iflTuing from the clouds, and in the other a bifhop ftanding 
in front of an altar, on which is a chalice covered with its corporal. 
Thefe figures reprefent the refufcitation of St. Valerie by St. Martial, 
both local faints of the city of Limoges. The knop, placed in the fame 
pofition as in ordinary crofiers, is in rock cryftal,* and the ftem and 

♦ For an account of the legend of St. Valerie, fee notice of the " Chaffe," No 4 in 
this Catalogue. M. de Longperier fuppofed the cryftal knop to be an suidition of 
more recent date than the ODJe6^ itfeli. The author cannot, however, agree in this 
opinion ; he has in fa£( no doubt but that it formed part of the original defign, and 
that the obje£(, wanting of courfe the ftafF, is in every other refpedl perfectly vataik. 
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volutes are ornamented with fcroUs in filagree wire-work foldered on to 
the ground, and alfo with numerous fmall ciyftal cahochom. The outer 
margins of the volutes are crocketed, and the ends terminate in fcroll 
foliage ; the focket part of the ftem, beneath the knop, is ornamented 
with three lizards or dragons. 

The ufes and prefcriptive form of the crofier are well known, and 
need not be further alluded to here. The ** baculus cantorum^** or chanter's 
ftafF, on the other hand, differs efTentially from it : its ufual typical form 
is that of a ^^ tau," or crutch-headed ftafF, the wand being furmounted 
with a fhort T-fhaped crofs-piece, which was very often of ivory and 
richly carved. It appears, however, from old inventories, that the crofs- 
piece was alfo frequently of metal, and that it fometimes fupported fmall 
groups or flatuettes. Some defcriptions, indeed, feem to denote a diipofi- 
tion very fimilar in efTential features to that of the prefent fpecimen ; 
the volutes, however, are nowhere indicated. Canon Rock, in his in- 
valuable ^^ Church of our Fathers/' vol. ii. p. 201, thus defcribes the 
ufe and appearance of the " ruler of the choir's" ftafF: — 



** Th^ reSures chon^ or rulers of the choir, who were few or many, according to 
** the fblemnity of the feftival, but always arrayed in alb and cope, and often haying 
'* the precentor at their head, directed the finging of the choir all through many parts 
** of the diyine fenrice — at matins — at mafi — at even-fong. As they arofe from their 
*' ftools or went down from their ftallsto clufter around the lar?e brazen eagle, upon the 
** outftretched wings of which lay open the heavy Grail, or widely-fpreading Antiphoner 
«« —from the noted and illummated leaves of which they werecnanting; — or as they 
*' walked to and fro, giving out to each high canon in his turn the anthem to be fung, 
*' thefe rulers of the cnoir bore in their hand a ftafF, fometimes beautifully adorned and 
'* made of filver, ending, not with a crook, but a (hort crois-beam, whicn carried fome 

'* enrichment, elaborately wrought and richly decorated The enameling, the 

** imag^ery, the lace-like tabemacTe-work,beftowede(pecially upon theheadof the£ngli(h 
*' ftaif, for the reftor of the choir, may be almoft feen from the defcription of the Baculi 
** pro chart regentibus^ fet down in the lift of plunder carried off by Hennr VIII. from 
** Lincoln cathedral. * Iniprimis, a ftaff covered with filver and gilt, with one image 
^' * of our Lady graven in mver at one end, and an image of St. Hugh in the other end ^ 
** * and having a bo&, fix-fquared, with twelve images inammelled, having fix buttrefTes, 
'' * wanting one pinnacle and two tops. Item, two other flaves, covered with filver and 
'* * gilt, having an image of our Lady, and a chanon kneeling before her at every end, 
'* * with this fcripture. Fro nobis ora, etc. ; having alfo one knop, with fix buttrefTes, 
« < and fix windows in the midft, one of them wanting a pinnacle, with this fcripture 
*' * about the fbiff, Benet&Sus Deus in domsfids. Item, two other ftaves, covered with 
*' *' filver parcel jpilt, having a knop in the midft, having fix buttreffes, and fix windows 
*^ ' in every fhifr, gilt, wanting one round filver plate of one crouches end.* — Dug- 
^ DALE, Mm. Anglic, t. viii. p. 1281. From thefe and other defcriptions, it would 
** appear that the head of the fhiff was made like St. Anthony^s crofs, or the capital 
** letter T. Upon the top of this were fet the images.** 

Dr. Rock, whofe opinion is entitled to the greateft weight, believes 
the prefent obje£l to be a chanter's ftaff and not a crofier ; and le Pere 
Martin appears to incline rather to his view than to that of M. de Long- 
perier, who, on the contrary, maintained it to be a double crofier. M. 
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de Longperier feems to have afTumed the exiftence of double crofters on 
inferential evidence only ; his theory being, that abbots and bifhops, who 
preftded over two feparate eccleftaftical governments, were in the habit 
of uftng a crofter with two volutes iymbolical of their double jurifdi£tion ; 
and in fupport of this view he adduces feveral examples of a clafs of eccle- 
ftaftical coins of the I2th and 13th centuries, iftued by dignitaries pofleffing 
this duality of jurifdi£lion, on which are ftgured two crofters, but on one 
only of which appears two crofters with apparently double volutes, diipofed 
en faltire.''^ M. de Longperier, in the conclufton of his eflTay, remarks : — 
" It is alfo very certainly in that city (Limoges) that the double crofter 
^' belonging to M. Dugue was fabricated. It refts, however, to be a-fcer- 
^^ tained for what perfonage it was made. I have faid that amongfl: the 
^' Bifhops of Limoges I ftnd no one to whom it could have belonged on 
^^ the hypothefts above ftated. It is certain, however, that the manu- 
^' failure of Limoges furniflied bronzes and enamels for the churches 
(c of every part of France, and the fa£l of the patron faints of Limoges 
^^ being confpicuous features in the crofter, does not neceflarily preclude 
^^ its having been manufa<Sured for fome other diocefe." 




12. 

ASTORAL StaiFin carved bone. Italian 14th century- 
work. Entire length of ftafF6 feet 9 inches, width acrofs 
the volute 9^ inches. 

The head of this crofter is compofed as follows. The knop is a large 
rhomboidal mafs formed from a fquare block by cutting oS the angles, fo 
as to leave four lozenge-fhaped fpaces at the ftdes, thefe are filled in with 
emblems of the evangelifts carved in low relief; the fhaft of the volute 
rifes above this in the (hape of a dragon's head and neck with gaping 

♦ The coin in queftion, figured in the ** Revue Archeologique '* on the fame plate 
as the ftafF, is a "denier brafleate de Conftance. frappe au 1%^ fiecle;" and NI. de 



inHgnes du grand-chantre ou de tout autre dignitaire ecclefiaftique.** The occur- 
rence of the two crofiers on this coin M. de Longperier fays is fymbolical of the 
abforption of the ancient fee of Windifch by that of Conftance, other coins are 
cited, particularly two of Noyon and Toumay, both bearing two feparate crofiers of 
the or dinarv type f yvithout doubt indicating the union of thele two fees. Thefe coins, 
however, do not in the author's opinion, which is alfo that of more competent autho- 
rities in this country, afford fufficienf evidence of the exiftence of the douole crofier. 
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mouth, from which grows the volute, enriched on the outer margin with 
ten boldly projecting leaf-fhaped crockets rudely carved ; the volute en- 
clofes a lamb with the flem of a crofs or banner, the upper part of which is 
broken away, and alfo in the upper part a dove ; the extremity of the 
volute forms another dragon's head with gaping mouth thickly fet with 
teeth, and apparently menacing the lamb : the head and fhaft of the crofier 
are diapered over with floral ornaments, rofettes, grotefque dragons, and 
other animals, rather coarfely executed in furface gilding, outlined with red 
and black. Other crofiers of this identical type, moft likely produced in the 
&me diftridl and at the fame period, are ftill preferved ;* they are apparently 
of North Italian origin. It is difEcult to determine their approximative 
date with any certainty ; it is probably, however, later than might be at firft 
fuppofed. The quad-Byzantine ftyle, efpecially marked in the diapered 
ornaments painted on them, would apparently indicate the 13th or early 
part of the 14th century ; but judging from other details of a more modern 
afpedl, it feems more likely that thefe feemingly very ancient motives 
were only traditionally or prefcriptively retained in fome remote diflriiSls. 
Crofiers enclofing a lamb with a crofs in the volute, menaced by a 
dragon, were a favourite type, particularly in the 12th, 13th and 14th 
centuries. As a myftical emblem of the conteft of our Saviour with the 
evil one, this defign is too obvious to require further elucidation. A com- 
plete chapter, however, on this type, by Pere Martin, illuftrated with 
engravings of other examples, will be found in ** Melanges d'Archeologie," 
vol. iv. p. 198. 




13- 

jEAD of a Crofier in gilt metal. French or Flemifh 
work, 15th century. Entire height 13^ inches, width 
acrofs the crook 6 inches. 

The knop or head is odagonal in (hape, each face enriched with a 
funk niche furmounted with a crocketed ogee canopy and containing a 
ftatuette of a faint, the angles are flanked with minute buttreflTes, termi- 
nating in detached pinnacles. The crook or volute which rifes above has 
boldly chifelled crockets proje<Sing from the outer margin ; the extremity 



* A fine example was (0£lober, i860) in the pofTeflion of the dealer Kuhn of 
Geneva, obtained by him in the North of Italy ; and at prefent two other crofier heads 
of the fame fchool are on fale by M. Delange of Paris. 
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ramifying into two branches, both of which terminate in elegant recurved 
fcroll foliage.* Each fide of the crook is decorated with fmall detached 
flowers or " fprigs," repeated at regular intervals. The focket or por- 
tion below the knop is wanting. 




14. 

|ROSIER with ftafF complete in gilt metal, Flemifli, 
circa 1 5 20. Length 6 ktt 9 inches, width acrofs vo- 
lute 6^ inches. 

It is not eafy to give an adequate idea by a mere defcription of this 
elaborately decorated crofier ; an engraving of it, however, will be found 
in the " Melanges Archeologiques," vol. iv. p. 253, and alfo in '* Du- 
fommerard. Album," &c. ferie 10, pi. 27. The knop, as in moft of 
the renaiffance crofiers, forms an odlagonal tabernacle, in lieu of the 
fimple ball of the earlier fpecimens ; this is decorated with circular niches 
or arcades enclofing fmall figures of faints, the angles flanked by terminal 
caryatides and other motives of renaiflTance defign. The volute is 
beautifully enriched with acanthus foliage, arranged, neverthelefs, in the 
ancient method, as recurved crockets ; and in the centre of the volute is 
a group of St Hubert as a bifhop, with the miraculous flag, with the 
crucifix betwixt its horns, couchant near him. The ftafF itfelf is encafed 
in metal, and is embofTed with a variety of *' tranfitional Gothic " pat- 
terns of flutings, zigzags, diapers, &c. Le Pere Martin obferves, in 
reference to the prefent work (*' Melanges, &c.** p. 153) : — 

*' Mais a mefure que la renaiflance Grecque et Roraaine pourfuit fon oeuvre, 
" rin^enuite du fentiment chr^tien s^afFaiblit dans beaucoup d'^coles avec Tamour des 
** vieilles traditions. De beaux talents facrifient tout au gout de la forme et femblent 
** avoir pris pour devife celle de Tart pour Tart. Ainfi que Tarchitefture, rorfevrerie 
" fe pare de bijoux charmants, mais ou la coquetterie et le caprice font plus confultes 
*' que la raifon et les convenances. Voyez la belle crofle en ftyle de Fran9ois i" 
" appartenant a M. le Prince Soltikof (fig. 149). Quje peut-on voir de plus elegant, 
" de compofe avec plus d^efprit, d^execute avec plus de fineffe ? Malheureufement 
" nous fommes ici par trop loin de la gravite des vieux fiecles. Que veulent done dire 
ces fatyres au rire rabelaifien ? £t ces tetes de belier, debris de quelque facrifice aux 
divinites de TOlympe ? £t cette vidloire ailee qui vient foutenir fur la pointe de (a 
queue de ferpent Tecu paftoral ? Je ne parle pas des grenades entre ouvertes aui 
peuvent avoir en leur fignification populaire a une epoque rapprochee de la conquete 
** de Grenade et dans les mains aujourd^hui inconnues du premier deftiiiataire. En 
** fuivant ce dernier ordre d^idees on fera peut-etre conduit a voir dans la coquille le 
** iymbole d*un lieu de pelerinage, tel par exemple que TAbbaye de Saint-Hubert. 
" Saint-Hubert et fon cerf figurent en eiiet dans Tceil de la volute. • Je ferai remarquer 
*' le velum attache a la douille.** 



(t 
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Formerly in the coUeftion of Prince Soltikoff, (purchafed at the 
fele in Paris, 1861,) and previoufly in that of M. Montfort. It is ftated 
in Dufommerard to have been originally brought from the abbey of St. 
Hubert in Brabant. 




15- 

ELIQUARY in rock cryftal, mounted in filver gilt, 
French or German? "Gothic," circa 1400. Height 
12 J inches, diameter of cup jf inches. 

The reliquary confifts of a cylindrical twelve-fided cup in cryfta), 
with a dome-fhaped cover of the fame material ; this is mounted on a tall 
ftem, which has a wide bafe and a knop in the centre, alfo of cryftal. The 
mounts are formed by bands of openwork quatrefoils, enclofed betwixt 
flender moulded filets. From the fummit of the cover rifes a fhort quad- 
rangular conical turret or fpire, terminated by a chafed finial. 




i6. 

URRET-SHAPED (Chrifmatory) in filver gilt. Ger- 
man " Gothic," circa 1340. Height 7^ inches. 



A flender o£i:agonal turret furmounted by a low conical fpire, fupported 
on a fhort moulded ftem, which expands again to a wide bafe, are the 
main features of this beautiful little utenfil. It is ftri£tly architectural 
in defign, and might literally ferve as a model for a ftone turret or pro- 
jecting tourelle; at each angle of the oCtagon is a flender diagonal buttrefs, 
rifing from the bafe to the battlemented cornice and finifhing imme- 
diately under it with a pinnacle. The turret is divided into two unequal 
ftages by a dripped ftring-courfe, marking the divifion of the moveable 
cover, which flides on to the lower part like the lid of a pen-cafe. The 
panels or wall-fpaces are filled in with fimulated Gothic windows with 
mullions and tracery. In the lower portion, which is three times the 
length of the upper one, the window is divided in two by a crofs 
tranfom ; the windows in both divifions are furmounted by elegant tri- 
angular crocketed canopies. AfHxed on two oppofite fides in the upper 
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part are circular tubes, in the femblance of proje<Sling turrets, crowned 
with cornice and battlements ; thefe are intended to hold cords, which, 
when pafTed through them, ferved to fufpend or carry the flafk. 

The facramental oils, three in number, were generally kept in fmall 
feparate phials, placed within a filver vafe, in three diviiions. Several of 
thefe chrifmatories are extant ; they ufually form a clufter of three fimu- 
lated turrets. (See fpecimen in the South Kendngton Mufeum, No. 7243.) 
The ufe of the prefent flalk, however, moft likely was to contain one of 
the phials, perhaps that of the oleum infirmorum for extreme un£tion, 
elpecially when carried out for ufe by the prieft. 

It was purchafed in Paris at the fale of M. Preaux, January, 1850, and 
is engraved in "Choice Examples of Art Workmanfliip, &c." 185 1. 




17 and 18. 

AIR of Sacramental Cruets (" burettes'') in filver, parcel 
gilt. Flemifh or German, firft half of the 1 5 th century. 
Height 9|' inches. 

Thefe beautiful cruets are of fomewhat larger (ize than ufual ; they 
are o£lagonal in fhape, mounted on tall chalice-like ftems, with knops in 
the centres ftudded with lozenge-fhaped projeSmg bofles. The body of 
the cruets, the bafe and ogee dome-fhaped hinged covers, are ornamented 
with highly-wrought mouldings, and the covers are furmounted with 
chafed finials. On the wide-fpread bafe of each cruet is a circular applique 
medallion, grounded in red and blue enamels, bearing refpe£lively the 
letters A and V, {Aqua et Vinum,) 



19. 

CTAGONAL fpire-ftiaped Pyx or Reliquary in filver 
gilt. Flemifti work, circa 1480. Height 15^ inches. 

In its general features this beautiful fpecimen of ecclefiaftical metal 
work confifts of an oftagonal box, fupported on a tall ftem with a knop 
in the centre, and furmounted with a fpire or canopy in feveral heights or 
divifions, richly adorned with detached pinnacles, gargoyles, crockets. 
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finials, &c. The principal panels of the box or body contain fmall 
ftanding ftatuettes of faints under ogee-fhaped canopies. Purchafed at 
Liege. 




20. 

PIRE-SHAPED Monftrance or ?yx in filver gilt. 
Flemiih or German work, circa 1400-50. Height 
\f>\ inches. 

The receptacle or body is formed by a cylindrical cryftal tube or 
barrel, elevated on a tall odlagonal ftem and furmounted by a crocketed 
fplre, the beautiful crowning finial of which ferves as a pedeftal to a fmall 
ftatuette of a faint. The general ftyle of the pure and beautiful 
" Gothic " architedlural motives of this piece feems to denote the neigh- 
bourhood of Cologne as the place of its origin. 




21. 

ARGE hexagonal fpire-ftiaped Tabernacle or Fyx. 
Height 22 inches, diameter at wideft part 6 inches. 

This efFeftive piece is of three diftin£l periods, having evidently been 
reconftruded from the remains of two other pyxes or monjirances^ 
during the 17th or early part of the laft century. The bafe, ftem, and 
knop are in copper-gilt, enriched with tranflucent enamel plaques on 
filver, and on the bafe is an applied fhield bearing the pellets of the 
Medici family ; this portion was the lower part of a fine Florentine ciborio 
of the middle of the 15th century. The upper part of the tabernacle, 
which is in three heights or ftages, is again of two different epochs and 
fchools; the one Flemiih or French, circa 1490, the other a debafed 
Gothic flyle of the 17th ? century. The Flemifh portion confifts of a 
feries of little openwork filver-gilt niches or tabernacles, containing fta- 
tuettes of eleven of the Apoftles and a group of the crucifixion ; thefe 
are arranged as panels in two heights, and are encafed in a framing (of 
the later period) of elaborate fhrine-work in filver, and in the upper divi- 
fion, the body or drum of that portion of the tabernacle is of the old 
Flemifh work, and forms a hexagon ornamented with ogee canopies fup- 
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ported by fmall circular angle columns, each canopy furmounting a fmall 
ftatuette of a faint. This portion is finally furmounted by a crocketed 
fpire of the recent period. 

An engraving on wood of this tabernacle will be found in ^^ Choice 
Examples of Art Workmanfhip, &c." 




22. 

PIRE-SH APED Tabernacle in filver, parcel gilt. Ger- 
man Gothic work, circa 1350. Height lof inches. 

This exquiiite fpecimen of " Gothic " metal work was probably in- 
tended iimply as an aid for private devotion. It confifts of a kind of lantern 
or tabernacle of quadrangular fhape, the fides open, furmounted by a 
crocketed fpire, which is finifhed by a crucifix ; this tabernacle is fupported 
on a tall flender odagonal item with a wide-fpreading bafe and knop of the 
ufual pattern with proje£):ing lozenge-fhaped bofTes, each of the open fides 
or panels is furmounted by a triangular crocketed canopy, and the angles are 
flanked by diagonal buttrefTes terminating in pinnacles ; within the taber- 
nacle is a fmall ftatuette of the Virgin with the infant Saviour. Nothing 
can furpafs the admirable purity of ftyle and delicacy of execution of this 
beautiful obje£):, which was doubtlefs made at Cologne, where, alfo, 
it was purchafed from the reprefentatives of the late Pierre Leven, 
of whofe well-known colle£):ion it had long been a notable ornament. 




23- 
ELIQUARY in rock cryftal, mounted in metal gilt. 
Flemifli or French ? 15th century^ Height 6f inches, 
length 3^ inches. 

A quaint and original example, on a fmall fcale, of a favourite type of 
reliquary, viz. that of a cylindrical tube or barrel of rock cryftal placed 
horizontally, each end encafed in metal flirine and pinnacle work and 
fupported on four legs, which in this example are elegantly curved and 
gathered together by a knop fo as to form a central pillar or ftalk, feparated 
again below the knop and forming the ftand. 
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24. 

ELIQUARY in the form of a fandalled foot, in filver 
gilt, fet with jewels, &c. Swifs work, dated 1470. 
Length 9^ inches, height 5|- inches. 

The foot is in filver, well and minutely modelled in beaten work, the 
toes executed with Angular truth in the naturaliftic ftyle of Martin 
Schongauer, or the artifts of the Van Eyck fchool ; the fandal forms a 
covering for the greater part of the foot, leaving the toes only expofed ; 
it is diapered all over with fmall gilded applied rofettes in relief, and 
bound round by feveral ftraps, which are profiifely fet with large jewels 
and glafs paftes. In front, on the inftep, is a raifed circular medallion, 
containing a pane of glafs, intended for the infpe£tion of the relic formerly 
contained within ; and above it is a large rofette in high relief of elegant 
foliage in gold fet with pearls. On each fide of the ankle alfo, the fandal 
is decorated with a large circular applied medallion, formed by a beau- 
tifiil trahflucent cloifonne enamel of green, red, and white tints and gold 
filets, arranged in a floriated pattern, furrounded by zones of filagree 
work, and thickly fet with feed pearls. Around the top, where the ankle 
is cut, the margin is furrounded by a band of jewels, crefted with a railed 
openwork crown of ftrawberry leaves ; this enclofes a circular medallion 
carving (placed horizontally on the fummit), reprefenting, in an excellent 
Gothic ftyle, the Prefentation in the Temple. Accefs to the interior of 
the foot is obtained in the fole of the fandal by a hinged door, which is 
ornamented on both fides by infcripdons varied with fcroU ornaments, 
engraved or chifeUed in low relief in large church-text chara£):ers. On 
the exterior the inicription is as follows : — ^' In. tegmen. pes de innocen- 
*' tibus San£tus Columbanus dedit ;" and infide : ^^ Ofvaldus fecit hoc 
" opus de voluntate dei 1470 iar," 

This celebrated reliquary was formerly in the treafury of the cathe- 
dral of Bafle, and was obtained from a jeweller and antiquary in that city, 
who purchafed it at the fale of the church property in 1834. This 
peribn is (aid to have taken out the moft coftly of the ancient jewels, 
which he refold to the chapter of the cathedral, and replaced them 
with the prefent ones. In the fixteenth century, at the period of the 
Reformation, the treafures of the cathedral of Bafle were fequeftrated 
by the city authorities, and never afterwards reftored to the church ; 
but from time to time deputations from the government or municipality 
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were formally dire£ted to make inventories of the various obje<9:s, pro- 
bably with the intention of converting them into fpecie in any moment 
of penury. ** At length, in 1826, this treafure was conveyed, for 
greater fecurity, to the Hotel de Ville, as the proviiional ftage towards 
its becoming public property, as was the cafe after the revolution of July, 
1830, the influence of which was ftrongly felt in Switzerland. 
The canton of Bafle became divided, and the people of the country, 



(C 
(C 

*^ having feparated from the city, demanded their {hare of the Church 
'' property, and obtained two-thirds of its treafures, which, on the 23rd 



May, 1834, were put up for fale to the higheft bidder by a government 
in the greateft financial diflrefs, and which had no refpe£): for hiflory or 
art." See preface to a Catalogue of fpecimens of Art, (including the cele- 
brated gold altar frontal of the Emperor Henri I. now in the Mufeum 
of the Hotel de Cluny in Paris,) from the treafury of Bafle, exhibited in 
London by Col. Theubert in 1842. As indicated by the infcriptions, 
this reliquary was made to contain a foot of one of the Innocents, given 
to the church by St. Columban, and was the work of one Ofwald, not 
improbably an artificer of the city of Bafle. St. Columban was one of 
the earliefl promoters of Chriflianity in Helvetia ; he was an Irifhman, 
born in the province of Leinfler towards the middle of the fixth century, 
and died at the famous monaflery of Bobbio in Lombardy, which he 
founded, on the 2ifl November, 615. M. Didron, "Manuel d'Or- 
fevrerie du Moyen-Age," p. 27, gives a woodcut of a reliquary now in 
the Mujie de Cluny ^ made to contain the foot of the abbot St. Alard. 
He obferves that — ^' Les reliquaires en forme de pied font afTez rares 
'^ aujourd'hui ; je ne me rappelle pas en avoir vu dans les eglifes que je 
" connais en France : quant aux reliquaires en bras et en main, ils font 
** plus nombreux." There can be no doubt but that the prefent is by 
far the richefl and mofl beautiful fpecimen of this type of reliquary 
now extant. It is well engraved in Shaw's ^' Decorative Arts of the 
Middle Ages," &c. 



25- 

[YLINDRICAL Pyx-box for the confervation of the 
facred wafer, in ivory, mounted in gilt metal. French 
or German "Gothic" work, 15th century. Diameter 
3 1 inches, entire height ^\ inches. 
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The lower rim of the box and the margin of the hinged cover are 
formed by gilt metal mouldings, thofe of the cover furmountedby a low bat- 
tlement ; three winged angels in metal, in kneeling pofitions, form the feet 
or fupports of the box ; whilft in the centre of the lid is placed a fmall 
ftatuette of Chrift, with a banner in his hand, rifing from the fepulchre. 
The drum or body of the box is a plain cylinder of turned ivory. 




26. 

YLINDRICAL Pyx in filver, parcel gilt, German work, 
dated 1493. Diameter 2^ inches, extreme height 2^ 
inches. 

This is a plain cylindrical box, with a hinged cover beaten up to a 
low point or fpire, and furmounted by a round gilt ball ; the cover is 
clofed by a hafp and a hook-and-eye. On one fide of the lid is a (hield 
of arms of a chara£teriftic German (hape, the charge a fox paflant ; around 
it, deeply engraved on the lid, is a taftefuUy difpofed label fcroU, with the 
following infcription in black letter, " haus Fuchs ritter, 1493." This 
fimple yet very original and elegant pyx was evidently that of the chapel of 
a German knightly family of the familiar name of* Fuchs" (Fox), 




27. 

ILVER ''Cbajfe'' or Shrine Reliquary, German "Gothic" 
work, circa 1480. Length 9 inches, width 4I inches, 
extreme height to top of pinnacle 6^ inches. 

The general (hape is that of an oblong box furmounted by a ridged 
roof or cover ; at each angle is a femi-detached diagonal buttrefs, termi- 
nating in a tall crocketed pinnacle. The cornice or moulding at the top 
of the box, the ridge and each angle of the roof, are enriched with open- 
work ftrawberry-leaf crefting ; and each end of the ridge is terminated by 
a demi-angel with outftretched or uplifted wings. The fides of the chaffe 
are filled in with niches or panels, formed by attached (hafts fupporting 
ogee cufped and crocketed canopies, under which, in the centre of each 
compartment, are fmall ftatuettes of the Apoftles, the Virgin and our 
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Saviour, in high relief* The floping fides of the roof are engraved 
with Gothic foliated fcroUs, enclofing emblems of the Evangelifts, in the 
admirable ftyle of Martin Schon or Ifrael Van Mecken. 




28. 

ILVER gilt Sacramental Chalice, German, dated 1575. 
Height ^\ inches, diameter of bowl 4J inches. 

This magnificent chalice is unufually large and maflive ; the bafe, 
which is of trefoil fhape, the flem, knop, and the lower part of the bowl, 
are all formed by interlaced vine-branches covered with foliage and 
cluflers of grapes, executed in the mofl fpirited and truthful flyle. 
Underneath the bafe is the following infcription : — ** Im . 1575 . iar . 
** ich . urfula . frau . V • Prufkaw . geborne . Lobkowicz . auf . Altenburg . 
*' difen . Kelch . zur • ehr . Gottes • und meyner . gedechtnus . machen » 
'MafTen. (In the year 1575, 1, dame Urfula Von Prufkaw, (born Von 
^' Lobkowicz) of Altenburg, caufed this cup to be made to the honor of 
** God and my own memory.") The family names here mentioned, and 
the locality Altenburg, point to South Germany, probably Bohemia or 
Auflria, as the locality in which this chalice was produced. 
Purchafed at the fale of the SoltikofF colle£tion. 




29. 

HALICE, Siennefe work. Firfl half of 15th century. 
Height 7f inches. 

The foot, knop, and lower part of the bowl are richly decorated 
with applied tranflucent enamels on filver. On the foot are fix hexafoil 
panels, five of which contain half-figures of faints, and the fixth our 
Saviour on the crofs, furrounded by the emblems of the paffion ; the foot 
is likewife ornamented with twelve fmaller angular plaques, enamelled 
with cherubim and foliated ornaments; round the bofs are fix other 
hexafoils containing half-figures of faints, and at the bottom of the bowl 
fix circular panels alfo containing half-figures of faints. On a narrow 
band betwixt the mouldings, above the foot, is infcribed the maker's fig- 
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nature as follows : '* Andrea Petruci de Senis me fece." The procefs of 
enamelling here illuftrated, though carried out by all the mediaeval 
goldfmiths, was more efpecially developed by the admirable artift-gold- 
fmiths of Italy, efpecially thofe of Florence and Siena. It is literally the 
covering of a bas-relief filver chafing with a coating of vitrifiable tranfpa- 
rent enamels of the varied colours required by the work. 




|ORSE or Brooch for a cope, applied tranflucent enamel 
on filver, in fetting or framework of gilt bronze. 
Florentine or Siennefe work, circa 1420. Diameter 5^ 
inches. 

The defign or general arrangement of this admirable work is as follows. 
The framework confifts of a circle or medallion forming the central or 
main compartment, and around are arranged fix femicircles or lunettes, 
which again in the angles are filled in with triangular points ; the entire 
figure is a fpecies of rofette forming in all thirteen feveral compartments, 
each of which enclofes a tranflucent enamel on filver. Around the 
margin of the circular central medallion are fet, at regular intervals, fix 
facet-cut pafte jewels in raifed fettings ; thefe, however, are modern, and 
have replaced the ancient cabochons^ which were probably precious ftones. 
The fubje£): in the principal medallion reprefents the birth or nativity of 
St. John the Baptift, a beautiful compofition of five female figures and the 
fwathed infant, in an interior of the period of the enamel. The fix mar- 
ginal lunette-fhaped compartments contain half-figures refpe£lively of the 
Eternal Father, the Magdalen ( ? ), St. Michael the Archangel, St. Margaret, 
St. Paul, and a fainted bifhop, probably St. Zenobio ? The fmall angular 
plaques in the proje£):ing points contain each a portion of an infcription, 
which in its entirety is as follows : ^' Beati Johis Batifla Nativitas." 

A beautiful coloured engraving and a notice of this objedt will be 
found in Shaw's ^' Decorative Arts of the Middle Ages," &c. London, 
1851. 
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31- 

ORSE or Brooch to a cope. Italian work of the firft 
half of the 1 5th century. Diameter 4! inches. 

This beautiful morfe confifts of a circular plate of filver gilt, within 
which is a panel or compartment formed by a quatrefoil combined with a 
fquare, a well- known mediaeval geometrical figure, which interpofes a 
triangular point betwixt each lobe of the quatrefoil ; each of the fmall 
fpandrils betwixt this figure and the circular margin is filled in with a per- 
forated trefoil. In the centre of the quatrefoil is a raifed circular medallion, 
containing a half-figure of our Saviour holding a book in one hand and with 
the other raifed in the a£); of benedi£lion, executed in tranflucent enamel 
on filver. This medallion is bordered with a margin of cut and perforated 
leaf-work, in which are alfo fet four fmall pafte cabochon jewels. Four 
fmaller circular medallions, containing the emblems of the four evangelifts, 
alfo in tranflucent enamel, occupy the lobes of the quatrefoil, whilft each 
of the triangular points is filled in with a lozenge-fhaped pafte jewel in 
raifed fetting. 

See coloured engraving and notice in Shaw's ** Decorative Arts of the 
Middle Ages." 




32. 

ORSE or Clafp for a cope, in filver gilt. Flemifh work, 
circa 1490. Diameter 6| inches. 

This fpecimen is hexafoil-fhaped, reduced to a trefoil by a fyftem of 
interfe£ling mouldings. The centre is filled in by a group in entire relief; 
the Virgin and Child, feated on a throne furmounted by a rich Gothic 
(brine or canopy entirely detached from the ground^ are adored by a 
prieft or bifhop, who kneels before them ; behind him is a lion couchant, 
and on each fide a ftanding figure of a faint (probably St. Peter and St. 
Paul). On various portions are fet three large pearls, a large balas ruby 
cabochon^ and two rough emerald cabochons. The outer border is adorned 
with beautiful applied rofettes and branches of Gothic foliage. 
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33- 

OAT-SHAPED Incenfe Veffel (« Navette," Fr.) in gilt 
copper. Italian work, circa 1460. Length 10 inches, 
extreme height 4^^ inches. 

The triangular compartments formed by the lids are each beautifully 
engraved, one with a half-figure of St. Catherine within a cuiped ogee- 
{haped quatrefoil, and the other that of a bifhop with a nimbus. The 
ground fpace around the quatrefoils is engraved with foliage, and at each 
extremity of the veiTel, perched on the apex or prow, is a fmall figure of 
a winged dragon, one of which ferves as a handle to open the moveable 
lid. A moft beautiful fpecimen, probably of North Italian work. The ufe 
of this vefTel was to contain the incenfe burnt during the fervice of the 
altar ; the ancient fpoon with which the incenfe was put into the thurible 
is preferved with the prefent fpecimen. 




34.. 

TATUETTE of a Bifhop in filver, parcel gilt, exe- 
cuted en repoujje and elaborately chafed. Date about 
1560. Height 6^ inches. 

He is holding in one hand a book and in the other his crofier ; the 
cope, mitre, &c. are elaborately diapered and otherwife ornamented at the 
back ; the hood of the cope is chafed with figures of St. Peter and St. 
Paul. 

It is difficult to decide on the fchool or country to which this admir- 
able fpecimen of the goldfmith's art fhould be referred. In fome details 
a refemblance to Flemifh motives of ornamentation may be difcovered, 
whil{{ in other refpe£ts an Italian bias is perceptible. It is not improbable, 
however, though there is nothing to pofitively warrant the fuppofition, 
that it is really of Spanifh origin, reminifcences or partial imitations of both 
Italian and Flemiih defign being not unfrequendy traceable in Spanifh 
1 6th century art. 
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35. 

AIR of mounted Straps or Clafps from the binding of a 
manufcript. French Gothic work, firft half of the 
15 th century. 

The ftraps are in thick crimfon filk ribbon lace, ornamented with 
a diapered pattern in gold, they are mounted at the two ends in 
filver, parcel gilt. At the hinged ends, formerly attached to the cover of 
the book, the ornamentation confifts of chafed leaf-fcroU foliage and per- 
forated tracery work ; but the other end, forming the tongue, is in each, 
delicately chifelled in high relief, with a Gothic niche or compartment of 
canopy work, with a minute ftatuette under it left ungilded. One of 
thefe ftatuettes is that of the Virgin, and the other the announcing 
Angel holding a fcroU. Thefe clafps were, until a (hort time before 
their prefent pofleflbr obtained them, attached to a fplendid manulcript, 
which was unfortunately broken up, for the fake of the illuminations, by 
the dealer into whofe hands it had fallen. 



Section II. 

Various Decorative ObjeSis of Secular Origin, 

chiefly Works in Metal. 

44- 
OFFER, Lock, and Key in chifeUed iron. French 
flamboyant Gothic, circa 1480. Height 10 inches, 
width 7I inches. 

This fine fpecimen of Gothic metal work was in all probability a 
piece de maitrife, or fpecimen work, of a mafter lockfmtth. In the centre 
divilion a projc<^ing canopy decorated with openwork tracery, flying 
buttrefles, and numerous fmall pinnacles, furmounts a rood or group of the 
crucifixion, beneath which is a fmall ftatuette of a fainted pilgrim, pro- 
bably St. James. The flat furl^ce of the lock is broken by four boldly 
projefting buttr^fies crowned by pinnacles, and the outer fpaces are filled 
with panels of the moft elaborate flamboyant perforated tracery of varied 
patterns. The key is decorated with openwork tracery in the ftyle of 
the lock, and is a genuine r5th century example of a type reproduced 
with little variation by the French loclcfmiths down to the i8th century 
even. Both lock and key are beautifiiUy engraved on wood in *' Choice 
Examples of Art Workmanfliip," &c. 

45- 

3AIR of Fire Dogs in brafs or latten. Flemiih tranfitional 
1 Gothic work, circa 1500-20. Height of each 3 feet 
' 3 inches. 
Thefe utenlils were probably manufactured in fome one of the great 
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Flemifh cities, Bruges, Ghent, or Antwerp. The mafEve upright ftems 
are balufter-fhaped, elaborately moulded and decorated with leaf-work, 
funk flutings, arabefques, &c. ; they reft on claw-feet invefted with 
acanthus foliage of femi-Gothic chara£ler, and the fpaces between the two 
feet are filled in with Gothic cufps ending in ftrawberry-leaf ornaments. 
The upright ftems are each furmounted by an eagle in full relief; they are 
of careful and highly-finifhed execution, and efpecially interefting from 
their chara£teriftic tranfitional ftyle. 




46. 

I ARGE Knife with broad fpatula-fhaped blade, probably 
the ferving knife of an " ecuyer tranchant." German 
work, circa 1480. Entire length of the knife 16^ 
inches. 

The mafs of the hilt is of ivory, but it is bound round with a frame- 
work or fileting of engraved brafs ; at the fummit or pommel is a fmall 
figure in full relief of a couchant lion ; on each fide, the hilt is divided 
into two fmall panels by a tranfverfe band of brafs, in the centre of which 
is engraved a heart. The upper compartment of one fide is filled in 
with a ftanding figure of apparently a middle-aged man in coftume of the 
15th century, holding in his right hand zfleur-de-lysy and with the other 
grafping the hilt of his fword; the correfponding figure on the oppofite 
fide is a lady alfo apparently of middle age, in like manner holding ayZ?i/r- 
de4ys ; the lower panel on the fame fide contains a nude female figure, 
probably Venus, holding up a rofe, and on the oppofite fide to correfpond, 
a ftanding figure of a young man drefied in a tabard and holding up his 
hand; the brafs fileting is engraved with fcroll-work, and the narrow 
fide of the hilt has a running foliated ribbon fcroll in carved ivory. 



47- 

ERVING-KNIFE of firmlar fliape to the preceding. 
German work, circa 1 570. Length 1 5|- inches. 

The hilt is in maffive gilt copper, exquifitely chifelled with ftrap-work 
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ornament, terminal figures, cornucopise, &c. and inlaid on each fide with 
two fmall panels of minute chequered mofaic of ivory and dark-coloured 
wood. 




48. 

YLINDRICAL rock-cryflal Beaker, mounted in filver 
gilt. German work, 14th century. Height %\ inches, 
diameter at cover jf inches. 

The cryflal goblet is polygonal, u e, cut into twelve vertical facets, 
and near the top is a proje£):ing torus, or bead moulding, cut from the 
mafs of the cryflal. The filver mounting of the bafe, margin of the 
beaker, and the cover, all follow the (hape of the cryflal ; and the hinged 
cover forms an ogee-fhaped dome, the point furmounted by a ball. The 
vafe is fupported on three flender animals' legs or paws, and three narrow 
vertical ftraps in filver conne£t the mountings of the bafe with thofe of 
the upper part and cover. Around the bafe is a band ox fafcia enriched 
with champleve tranflucent enamels, green and blue in the alternate facets, 
forming the background of an infcription in bold Gothic chara£):ers and 
in an old German diale£):, which is continued all round, and reads as 
follows : — 

'< WeR . HIER . us . DRINCGET . WIN 4* DER . MUEZZE . lEMER . SELIG . SIN.** 

which tranflated as a fimilar diflich may be — 

" Whofo drinks wine in me + Shall ever happy be." 

In the infide of the cover, at the top, is a hook, evidently fixed there in 
order to fufpend fome objefl within the cryftal cylinder. It is difficult to 
determine the ufe of this cup ; it is ill adapted for a drinking vefTel, whilft 
the mundane charafler of the diflich, and the abfence of devotipnal 
infignia, feem to preclude the idea that it was intended as a reliquary, 
for which its general (hape and defign would otherwife feem to have 
adapted it. 
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49- 

OCK-CRYSTAL Cup and Cover, mounted in filver 
gilt. German or Swifs work, 15th century. Height 
6 inches, diameter of cup 3^ inches. 

As in the previous inftance, it is not ea(y to decide whether the 
original deftination of this beautiful cup was for fecular purpofes or to 
ferve as a reliquary. It is fimilar in form to the well-known covered 
mazer-bowls of turned maple-wood. The cryftal bowl is of globular 
(hape, cut polygonally into flat vertical ftripes or facets, and has a fmall 
handle proje£ting at right angles from one fide, cut from the mafs of the 
cryftal. The cover, likewife in cryftal, is hemifpherical, and cut like 
the bowl. The cover and handle are mounted in filver gilt, the fimple 
ornamentation confifting chiefly of Gothic mouldings. The foot is 
entirely in filver gilt ; it is hexagonal in (hape, fpreading out in the ufual 
manner, and the bottom edge is furrounded by a low raifed gallery or 
band of open quatrefoils. On the top of the cover is a difk-fhaped knop 
in filver gilt, the flat fummit of which is inlaid with a medallion bearing 
two fhields of arms, in tranflucent enamel, with blazon as follows : — dexter 
(hield, azure, three torteaux or, a chief argent ; finifter fhield, quarterly, 
ift and 4th, party per fefs, fable and argent, two fwords crofTed gules ; 
2nd and 3rd, Vair, three, two, and one — and the infcription, " zvfabvb." 
This medallion has doubtlefs replaced the original one at a period indi- 
cated by an infcription engraved underneath the foot of the vafe, which 
fays, "renovatum anno 1618." 



50- 

[CEPTRE or Baton in rock cryflal, mounted in filver 

gilt, enamelled and fet with pearls, circa 1500-40. 

Entire length io|^ inches, diameter of cryftal fhaft at 

bottom Wj ditto at top -^ 




1 6 



This remarkable and unique obje£l confifts of an o£):agonaI (haft or 
rod of rock cryftal, flightly diminifhing or tapering towards the upper ex- 
tremity, capped at each end with an elegant tranfitional ^^ Gothic*' 
mounting ; thefe cappings are nearly identical in defign, each being in the 
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form of a turret; the loweft member of the mount is a moulded ftring fet 
with large feed pearls projeding in their full relief, above this is a plain 
necking, and then a feries of delicately wrought mouldings forming a 
(pecies of cornice, which in turn fupports an openwork gallery, flanked 
at each angle by a fmall femi-detached balufter-lhaped pinnacle. The 
projedting gallery has a floped or bevelled roof, on each face of which is 
fet a large feed pearl, above this again is another perforated gallery of dimi- 
nifhed diameter, with a cornice furmounted by a delicately wrought battle- 
ment, from which rifes a conical or pyramidal roof, the eight faces of which 
are encrufted with tranflucent enamels alternately blue and green. On 
the fummit is another collar or necking with fix fmall feed pearls, and 
finally a ball finial enamelled, with a filver ring attached for fufpenfion. 
The lower or larger extremity correfponds in every refpeft, except that 
the roof or capping is curved or dome-(haped inftead of pyramidal. 

This obje£t may poflibly be of Englifh origin ; it was evidently a ftaflF 
or baton of office. 

It was acquu-ed at the fale of the Strawberry Hill CoUeftion^ (lot 73, 
fifteenth day's (ale,) when it was defcribed as follows : — ** An exceedingly 
beautiful ciyflal fceptre, richly fet in gold with pearls and enamelled. A 
very curious and interefling relic from lady Elizabeth Germaine's Col- 
leftion, and prefented to Horace Walpole by his niece Lady Temple." 




51- 

POON, in filver gilt with ftem in rock cryftal, circa 
1500. Length 8^ inches. 

The refemblance of this beautiful objefl to the cryftal fceptre 
renders it probable that both are works of the fame excellent artift. 

The fhaft is formed by a precifely fimilar octagonal rod of rock 
cryftal, the end terminating by a capping in filver gilt, with proje£ling 
archite£):ural mouldings and a conical roof, which in this inftance is finiftied 
by an elegant chifelled Gothic finial. At the lower extremity of the 
cryftal fhaft is another capping of the fame defign, on which is perched a 
grotesque figure of a dragon holding the bowl of the fpoon in its mouth, 
its long tail extending downwards on to the cryftal fhaft. On the under 
fide of the bowl is a hall mark, or maker's cipher, but unfortunately it 
has been too much defaced to admit of being deciphered. 
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52. 

ED ALLION for fufpenfion to a fcarf or ribbon. Flemifti 
work, dated 1526. Diameter 3 J inches. 

This beautiful obje£l is a circular filver plate or medal, engraved with 
the burin on both fides, with fubje£ls from the hiftory of Efther. Thefe 
compofitions, which are extremely minute in execution and crowded 
with figures, ornamental archite£lure, and decorative accefiories, are en- 
graved in the ftyle of Lucas van Ley den. On two cartouches^ pendent 
from columns in one of the compofitions, is the date 1526, and the 
monogram of the artift jG), 

The plate is fixed in a beautiful frame or border of openwork arabeique 
ornaments in filver gilt, (et round the margin with five fmall circular cor- 
nelians ; there is alfo a loop for fufpenfion. Nothing can exceed the 
admirable tafte of thefe ornaments, which recall the ftyle of the defigns 
for goldfmith's work of Holbein. 

Dr. C. K. Nagler, " Monogrammiften," vol. li. page 409, gives the 
monogram of the artift, copied from this identical medallion, which 
appears to be the only known work of the mafter extant. The fubftance 
of his remarks, condenfed from the original in German, is as follows : — 






Monogram of an unknown goldfmith who worked in Holland in 1 526 (or 1 556). 
It is on a round iilver plate, engraved on both fides, which appears to have been 
prepared for filling up with niello.* In 1837 this plate came from the collection of 
Count Cicognara, and perhaps previoufly from Vienna, as the art dealer there, S. 
Barmann, put in circulation impreflions from it. On the obverfe is Efther kneeling 
before Ahafuerus. ... a greyhound is between them, and Haman with a courtier is 
" behind. A palace is feen in perfpe6live through a portico ; on the pillars fupporting 
" the canopy hane two tablets, one with the initials, the other with the date. 

<< The other fide of the medallion exhibits Efther with Mordecai at the royal 
ban(|uet, the cupbearer prefenting a goblet. In the foreground a do^ overcomes a 
<' wolf, to the left Haman kneels before Efther, and in the background the traitor is 
'' hanged ; both thefe compofitions recall in ftyle and treatment Lucas van Leyden, and 
« fuggeft a Dutch mafter. In any cafe Holland or Germany, rather than Italy, is 
** Indicated by the ftyle. 

** Whether any contemporary impreflions on paper exift is uncertain, though it 
*' appears to be the cafe. 

" PafTavant, to whom we owe the monogram, faw in the Paris Mufeum two im- 
" preffions, which perhaps belong to an earlier time. 



« 



(( 



• Napier's cut of the monogram is evidently copied from a hafJy and carelefs tran- 
fcript; the date, which in the original is plainly ^iven 1526, being blundered and 
confufed by the tranfcriber. The lines of the engraving were never intended to be filled 
with niello, being far too minute and delicate for this Ipecies of work. 
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Alfo Count Cicognara poiTeiTed two excellent impreflions on old paper, and they 
do not appear to have left him, as there is no trace of them in his audlion. 
" The plates were, however, printed from after 1837. Copies are rare." 

Some impreffions have been taken from this interefting plate fmce it 
has been in the pofleffion of the prefent owner. 




53- 

|URNED wooden ^^ mazer'' Cup or Bowl mounted with 
a wide-fplayed Up or margin in filver gilt; 15th century. 
Diameter 6 inches, height 2\ inches. 

In the infide, in the cup, is a raifed medallion of filver gilt containing 
a figure of St. Margaret holding a crofs and a book, and trampling the 
dragon beneath her ktt\ the figure is flanked by two trees. The outline 
is engraved, and the champlevi background is filled in with green tranf- 
lucent enamel j 15th century. 




54- 

ILVER gilt Bowl or Drinking-cup. Swifs Gothic work, 
dated 1453. Diameter 6\ inches, height \^ inches. 

An infcription under the foot of this quaint and interefting Gothic 
cup runs as follows : ^^ Herman Hirtz ellabt zum Uhri ano 1453." ^^ 
is evident, however, that it was engraved on the cup at a more recent 
period than is here indicated, as the chara£lers are of the i6th or 17th 
century ; but the ftyle of the piece agrees in every refpeA with that of the 
period ftated, and there is no reafon to doubt the genuinenefs of the 
infcription, which apparently records the name of the donor and date of 
the gift of this cup to fome guild or corporation of the Canton of Uri. 
The ^ape is that of a (hallow bowl or patera^ it is ornamented on the 
inner furface en repoujfe in low relief, with large conventionalized rofes, 
with heart-(haped leaves and fmall berries in the interfpaces. In the 
centre of the bowl is a raifed medallion furrounded with a battlemented 
gallery, with a ftatuette of a ftag couchant, with a crofi betwixt its 
horns, (the ftag of St. Hubert,) in full relief pofed upon it. On one fide of 
the bowl, projecting from the margin at right angles, is aflixed a trefoil- 
fhaped handle adorned with elegant openwork Gothic foliage. 
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55- 

[TATUETTE of a Stag in filver gilt, ftanding on an 
oval moulded bafe or pedeftal fet with facet-cut jewels. 
Extreme height to the tips of the horns i foot 9 inches, 
length of bafe i i-J^ inches, width of bafe ^^ inches. 

Round the neck of the animal is a collar decorated with rofettes, 
ftrapwork, &c., from which in front hangs by a chain an oval plaque with 
the arms of the Archduke Ferdinand ? brother of Charles V. ? and King 
of Hungary. The head is loofe and may have been intended to ferve as 
a fpecies of drinking-cup in the fame manner as the antique rhytons, 
whilft the body of the ftag formed an ewer or wine flagon ; the whole is 
executed en repouffe or hammered work, and muft have neceffitated the 
moft fkilful foldering. This quaint fpecimen of ancient plate was evidently 
deftined to be ufed as an ornament to the drejfoir or dinner table on 
occaiions of ceremony. Defcriptions of fimilar pieces abound in ancient 
inventories ; they were in their origin generally gifts to guilds or corporate 
bodies. The prefent fpecimen was formerly the property of the city of 
Bafle in Switzerland, and was fold with the reft of the ancient plate in 
1837. No recordy however, exifts of the particular circumftances 
attending its prefentation ; but fuppofing it really to have been given by 
the Archduke F^erdinand, judging from the arms, it muft have been after 
he had become King of Hungary and Bohemia (in 1527), and before he 
acquired the title of the King of the Romans (1531).* In fpite, how- 
ever, of the apparently precife indications ftirniflied by the armorial bear- 
ings, it is fomewhat difficult to believe that the piece itfelf can be quite fb 
ancient as the period denoted. The general ftyle of the ftatuette rather 
feems to indicate the fecond half of the i6th century, whilft the bafe on 
which it ftands is probably ftill more recent. 



• " Ferdinand was Archduke of Auftria in 15*1, Count of Tyrol in 1512 J King 
** of Hungary and Bohemia in 1527, King of the Romans in 1531. In the arms the 
'' lion of fionemia and the crofs of Hungary fupport the crown of the latter country, 
'' and not that of Charlemagne, which would have denoted the dignity of King of the 
" Romans, whilft the archducal crown fupports the arms of Auftria and the red eagle of 
'' the Tyrol, the blue and gold bands of Burgundy occupying the lower part of the 
** (hield/* — Memorandum in Mr, Magniac^s poffeffion. 



of Secular Origin. 37 




56. 

UG or Tankard in glazed eathenware mounted in filver 
gilt. Old Englifh Elizabethan work, date 1572. 
Height 8 inches. 

The habit of decorating common glazed earthenware pots with coftly 
artiftic mountings of filver feems almoft peculiar to England, and efpecially 
to the Elizabethan age. The prefent fpecimen is one of the moft perfed 
and beautiful of its kind now extant. 

The body of the jug is globular in (hape, ornamented with oblique 
flutings, and the ware itfelf is marbled with white and brown clay '^ flip" 
and covered with a brilliant vitreous glaze. As a fpecimen of old Eng- 
lifh glazed earthenware it is probably unique. The filver mountings of 
the foot, handle, neck, and hemifpherical cover are richly ornamented 
with flrapwork, terminal figures, and fatyrs' mafks, cherubs' heads, 
groups of fruit and flowers, engraved diapered arabefques, &c. in the 
ufual flyle of Elizabethan goldfmith's work. On the filver mount at 
the top of the handle is the monogram HI, doubtlefs that of the pofTefTor. 
The hall marks are the church text or ^' black letter " P, and the lion 
pafTant, indicating the year 1572. 




Section III. 
Decorative Arms and Armour. 

6s. 

MBOSSED fteel Breaftplate. The work of the 
Milanefe armourer Paul de Negroli, circa 1 530-40. 



This fplendid piece of armour, con/idered as a fpecioien 
of artiftic metal working, is entitled to be ranked atnongil thcmoft beau- 
tiful decorative produAions of the Italian cinque-cento period ; it is 
moreover figned by the artift in a very confpicuous manner — an unufual 
practice, and a proof that he confidcred it one of his principal per- 
formances. The name of Negroli, like that of Cellini in the kindred 
goldfmith's art, has attained a reprcfcntative celebrity. There were two 
brothers of the name, Filippo and Paolo, who appear to have very fre- 
quently worked leather, and are recorded to have executed rich fuits of 
damalcencd armour for both Francis I. and the Emperor Charles V. The 
itgnature of Paolo occurs on the prefent Ipecimen, engraved on a ribbon- 
fcroll in the lower part of the breaftplate, as follows, " I O - Paulus de 
Negrolis • me fecit." 

The raifed ornamentation is entirely executed en repouffi^ i.e. by 
hammered work and chafing. In the left fide, towards the lower part, 
the plate has been perforated by a mufket bullet, faid to be the fhot which 
flew the celebrated Elector Maurice of Saxony, who is reputed to have 
worn this breaftplate at the fatal battle of Sieverfhaufen (1553). The 
breaftplate is of lai^e fize and very malBve, of an oval fhape and 
very convex in the lower part ; the falhion al}e£led during the earlier 
years of the i6th century, and which (towards 1550) was fucceeded 
by the pointed and fharp-ridged or keeled ftyle. It is entirely covered 
with bold arabefque fcroll-work of the mofl admirable delign in un- 
ufually high relief. The principal motives are, in the lower part, two 
terminal fphynxes or fyrens, with grotefi]ue human malks, in profile; 
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thefe are placed one on each fide regardant^ their lower extremities 
terminate in a fcroU or ftalk, the involutions of which, richly clad with 
acanthus leaves, tendrils, rofettes, &c., rife to the fummit of the plate ; in 
the upper part thefe two fcroUs are coupled together in the centre by a 
female fphynx, with outftretched wings boldly difplayed. The fcroU 
foliage is further enriched by birds perched on the branches ; round the 
margin, at the fummit, where the gorget joined on to the breaftplate, is a 
broad band ornamented with a frieze of tritons and fea-nymphs on a fmall 
fcale, in the ftyle of Andrea Mantegna, and round the arm-guffets are 
narrow bands of interlaced foliated ornaments j thefe portions are etched 
or engraved, the flat ornamentation contrafting very efFedlively with the 
high relief and (harp decifive execution of the ornaments of the body of 
the piece. 



66. 

TEEL " Chanfron *' or Armour-plate for a horfe's head. 
Milanefe work, circa 1540-50. 

In the decoration of this piece are three vertical bands of embolTed or 
repoujfe work in high relief, alternating with two plain or flat ftripes, m the 
centre of which are narrow vertical columns of etched arabefque work. 
The repoujfe ornaments confift of mafks, nude claffical figures, birds, 
fphynxes, &c. interfperfed amidft acanthus fcrolls. It has confiderable 
fimilarity in ftyle to the breaftplate by Negroli. 





67. 

MBOSSED fteel Helmet and Gorget. Italian, (Mi- 
lanefe work,) date, middle of the i6th century. 

This helmet is entirely covered with acanthus fcroll arabefques of 
very elaborate defign, the vizor being ornamented in addition with a bold 
(atyr's ma(k, from which the fcroll-work radiates. The work is in high 
relief, and its general ftyle refembles that of the breaftplate of Negroli 
and the horfe chanfiron previoufly defcribed. Judging both firom the fliape 
of this helmet and the details of the ornamentation it is not earlier in date 
than about 1550. 
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68. 

UIT of embofled fteel Armour. Italian (Milanefe or 
French ?) work, circa 1570. 

This fplendid fuit confifts of breaft and back plates, pauldrons^ arm- 
plates, genouillieresj and taj/its complete. The helmet and gauntlets 
are wanting. 

The entire furface of the armour is covered with the moft elaborate 
arabefque ornaments, confiding of ftrap-work fcrolls, cornucopia^ gro- 
tefque animals and mafks, tritons, fphynxes, amoriniy and allegorical 
figures. In the centre of the breaftplate a group of Mars, Venus, and 
Cupid is confpicuous. The ornamentation is executed en repouj[fe^ in low 
relief, and beautifully chafed. 

69. 

MBOSSED fteel Helmet. Milanefe work, circa 
1550-60. 

The ornamentation of this fine helmet is in repouffi^ and confifts of 
alternate bands of relief ornament and plain polifiied fteel. The relievo 
fpaces are embellifhed with recumbent nude figures, amorini^ Sec, The 
creft and ridge of the helmet is etched or engraved with floriated 
arabefques. 





70. 

AIR of Holfter Piftols mounted in chifelled fteel. 
Italian work, 17th century. Length 21^ inches. 

Thefe beautiful weapons are unmatchable fpecimens of the Lombard 
armourer's art, of the period verging towards its decline. They were in 
all probability executed at Brefcia, fome time during the fecond half of 
the 17th century. The barrels, the lower parts of which are elegandy 
moulded or fluted, bear the well-known fignature of Lazarino Comin- 
azzo,a famous Lombard gunfmith of that time^ but the locks, pommels, 
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and other mounts, though doubtlefs executed in Italy, are quite in the 
ftyle of the Frenchman Jean Berain, who, in his earlier time, was cele- 
brated as a defigner of gun furniture* They difFer from the ufual chara£ler 
of the mounts of the Cominazzo piftols in a greater largenefs and freedom 
of ftyle in the admirably chifeUed fcroU ornaments. It is well known 
that Cominazzo was not the artift armourer, the locks of piftols fitted 
with his barrels being frequently figned by others. 




Section IV, 
Limoges and other Pointed Enamek. 

80. 

MALL femicircular-headed Plaqfie ; painted enamel 
on gold — the Crucifixion. Flemifti (f), circa 1480. 
Height i^ inches, width i inch. 

This very curious and beautiful little plaque is probably an unique 
example of an individual artift rather than of an eftabUlhed fchool of 
enamelling. The ftyle of defign indicates the influence of the Van 
Eycks, or rather of the later Bruges mafters, their followers, and it is 
poffible that in this ipecimen we have an inftance of a painted enamel, 
not materially different in the technical methods employed from the 
painted enamels of Limoges, whilfl anterior to them in date, and evidently 
of Flemifli origin. It appears to have originally formed the centre of 
a pax. The fubjeA is the Crucifixion, or "road" — Chrift on the crofs, 
flanked by figures of the Virgin and St. John. The ground is a brilliant 
blaclc enamel, of a fomewhat more folid and opaque tint than that of the 
Limoges fpecimens, and the figures are executed on it, in opaque light 
colours and gold in an almoff microfcopic manner, by delicate ftippling 
with the point of the brulh. The Ihadows and outlines of the deJign 
are formed by the ground itfelf being lefs {tippled or overlaid in the 
dark parts ; there is thus no ai^ual [outlining^ nor blending of the 
pigments with the bruQi. The tints employed, exclufive of the black 
ground and the gold, are five in number, viz. white, fleOi colour, pale 
blue, red, and green. The figure of our Saviour, and the heads, hands, 
and feet, of the two accompanying figures, are (lippled with an opaque 
flelh-coloured enamel, unlike any pigment in ufe in the Limoges fchool. 
The draperies and hair of the figures are white ; the red, a dull opaque 
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colour, is fparingly introduced to reprefent the blood of our Saviour, 
whilft the crown of thorns is indicated by a pale lavender blue opaque 
enamel ; and finally the foreground, on which the group ftands, is of a 
bright tranfparent green tint. The efFeS of the whole is very brilliant 
and forcible, yet chara£lerized by a delicate and fubdued harmony of 
tone which is very attraftive. It is difficult to convey any more 
precife image of this little work by mere defcription, nor would any 
procefs of engraving or photography adequately reproduce the various 
indefinable peculiarities, both technical and artiftic, which vividly diftin- 
guiih it from any other enamel which has come under the author's 
notice. 



81. 

MALL upright 'Plaque — Paris flaying Achilles in the 
fanftuary of the Thymbraean Apollo. Italian, i6th 
century. Height 3§ inches, width if inches. 

The interior of a temple, with an altar or flirine on which flands a 
ftatue of the god within a niche ; in front of it are two warriors kneeling 
in fupplication, and behind them a third with a bow and arrow in the aft 
of (hooting at them. On a band along the bottom of the plaque is 
infcribed, '' Paris Achillem inter portas fagitta percudit." The principal 
part of the compofition is delicately executed in white or grifailU^ on a 
dark blue ground ; the armour of the figures and other details are pen- 
cilled in gold, the only other colour employed being a dark opaque red, 
which occurs in the architefture. This very interefting little enamel is 
evidently of Italian origin, in all probability executed in the early part of 
the (ixteenth century. There is no clue to the precife fchool or locality 
of its production ; but one or two other fpecimens feemingly by the fame 
hand have been remarked. 




82. 

IQUARE Plaque ; painted enamel on copper — the 
Crucifixion ; formerly the centre compartment of a 
triptych. North Italian work (Genoa or Milan?), 
circa 1500-30. Height 14^ inches, width 11^ inches. 
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This very remarkable enamel is probably an unique example of its 
kind ; at all events the author is not aware of any other fimilar fpe- 
cimen having been noticed. Its particular intereft confifts in that, 
whilft obvioufly executed in imitation or rivalry of the earlier Limoges 
painted enamels, notably of the triptych plaques (fee No. io8 in this 
colle£lion), it differs in fo many important refpe£ls from any of its pro- 
totypes, and is fo evidently Italian, both in ftyle of art, rude as it is, 
coftume, hieratic peculiarities (fuch as the introdu£lion of the pelican in 
her piety on the fummit of the crofs), and, laftly, in the occurrence of 
a confpicuous fignature — undoubtedly of an Italian perfonage, that there 
cannot be any doubt of its Italian origin. In all probability it was the 
work of a glafs-painter, or other artift little verfed in the technical fecrets 
of enamelling on copper. There is indeed nothing extraordinary in this 
fuppofition ; the products of the Limoges ateliers were, as we know, 
exported to all parts of Europe, and their very abundance, technical and 
artiftic excellence, and doubtlefs moderate price, probably by defying 
competition, alone prevented the expanfion of this art in other countries. 
The rare works of the prefent clafs thus excite an intereft and curioii^ 
which their intrinfic importance fcarcely warrants. The prefent fpecimen 
is fomewhat rudely executed in opaque white and coloured enamels on 
black ground, in the ufual Limoges ftyle ; it is enriched with gilding, and 
alfo in parts with raifed jewel work on foils. The dark outlining and 
(hading of the figures are alfo produced by etching through to the dark 
ground, even to a greater extent than in the Limoges praftice, producing 
in confequence a fomewhat weak, fcratchy efFeft. The execution of the 
entire work indeed is feeble : the colours are moreover pale and wanting 
in luftre, cold blue and lilac tints predominating. The compofition is 
crowded with a great number of fmall figures in a confufed manner, no 
attempt being made to detach one group from another by the artifices of 
light and fliade, or other artiftic methods. The coftume of the greater 
part of the figures is of the period of the enamel (perhaps about 1515), 
and decidedly North Italian. 

The three crofTes form the moft confpicuous feature ; that of our 
Saviour is furmounted by a long cartouche with the initials I • N . R . V. 
furmounted by a pelican feeding her young from her own breaft ; above 
the heads of the two thieves a good angel and a demon are refpe&ively 
flying away with their fouls. On each fide of our Saviour, filling all the 
available background fpace, are feven draped flying angels arranged with 
exa£l (ymmetrical balance. In the lower part is a crowd of horfemen 
foldiers, &c. in rich coftumes, with lofty plumes of oftrich feathers in 
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their caps. The Magdalen kneels at the foot of the crofs ; on the right 
the foldiers are cafting lots for the veftments, and on the left is the 
Virgin feinting, furrounded by the forrowing difciples. A cartouche 
rather confpicuoufly placed in the centre of the plaque, at the bottom, 
contains the fignature *' Joannes Ambrofio de Landriano," moft pro- 
bably that of the perfon for whom the triptych was executed. 



83. 

[IMOGES enamel " ?laquei'—z, battle fubje<a of male 
and female mounted warriors, probably a battle of 
the Amazons ; by " J. Kip.'' Length 4f inches, 
height 3i inches. 

This curious enamel is executed on a black ground. The foreground, 
heads, hands, &c. of the figures only, being executed in white or grifaille 
enamel, whilfl the horfes and all the other details are in gold. On a flone 
in one corner is the fignature of the artifl, " Kip/' 

M. de la Borde, ^^ Notice des Emaux, &c. du Mufee du Louvre," p. 
241, remarks of this rare mafler : — 




'* L^artifte qui a (igne de ces marques et monogrammes le petit nombre d^emaux 
*' parvenus jufqu^a nous, n^etait pas un emailleur St profeilion. II eft probable qu*il 
** nous manque encore bon nombre de fes productions; mais lorfqu^on aura tout reuni, 
*' on acquerra la convi6lion qu'il Teft plutot eflaye qu^applique a I'emaillerie. 

'' Sa Mamere, — II avait plus de fineflfe que de eout^ plusde gentilleflfeque de talent ; 
" fes figures font longues^ et fes compofitions, ou le mouvement eft aifez remarkable^ fe 
** d^tadient vivement, mais fans effet^ et aifez sechement fur un fond noir. II fe fert 
** beaucoup de la pointe dans fes travaux, et de rehauts d*or.'* 




84. 

|IMOGES enamel Cafket, panted with battle fubjedls, 
mounted in filver gilt, figned I. P. Circa 1 530-40. 
Length 6i inches, width 5^ inches, height 6i inches. 

This beautiful cafket is quite inta£l, retaining the original filver mount- 
ing or framework to which the plaques of enamel were adapted, doubt- 
lefs by the artifl himfelf. The plaques, five in number, are painted in 
grifaille in the mofl delicate and minute manner and at the fame time 
with unufual clearnefs and brilliancy of tint ; they reprefent combats of 
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cavalry, each compartment being crowded with fmall figures of men and 
horfes in eveiy variety of energetic a£lion j the coftume of the figures is 
Antique or Roman : but there are no infcriptions or other indications by 
which any particular hiftorical aftions can be recognized. On two of the 
enamels is the fignature I. P* in fmall beautifully formed characters. 
The metal mountings are of fimple but elegant defign ; at each angle is a 
fquare pilafter with bafe and capital, other portions of the mounts are en- 
riched with narrow applied bands or filets of filver, decorated with a 
palmette pattern damped or embofled; 

This cafket was one of the moft notable fpecimens amongft the ena- 
mels of the Strawberry Hill Collection, at the fale of which it was pur- 
chafed. It is probably the work of one of the Penicaud family.* 



85. 

|IMOGES enamel 'Plaque ; an emblematical device with 
the arms of the Cardinal de Gramonte : by one of the 
Penicaud family. Circa 1530-34. Length 8i inches, 
height 6 inches. 

The well-known damped monogram L. P. imprefTed at the back of 
this plaque denotes that it is the work of fbme one artift of the Penicaud 
family ; it is difficult, however, to decide to which of them in particular 
it ihould be afcribed. Of the known Penicaud enamellers, it mofl nearly 
refembles the works of Jean (2nd) ; but beautiful as are the enamels of this 
artifl, the prefent work furpafTes them, and (hould apparendy be afcribed 
to another and diftin£l hand. Although there is no other fignature than 
the ufual ftamped houfe mark at the back, the author believes it to be by 
the fame hand as two other moil beautiful plaques extant in this country, 
one of which bears the fignature M. P. (or P. M.)t (perhaps Martial 
Penicaud?)^ thefe are in grifaille onlyy whilfl the prefent fpecimen is in gri-. 
faille exquifitely tinted with colours. In both technical and artiflic refpe&s 
thefe plaques are the ne plus ultra of the art ; they are executed with won- 




♦ M. de la Borde ("Notice," &c. p. 301) defcribes the ftylc and general chara6lerxftic8 
of an anonymous enameller whofe works are figned I. P. Thefe chara6leriftics would 
fcarcely feem to agree with thofe of the prefent fpecimen, which certainly approximates 
very clofely in manner to the delicate highly-finifhed works of the fecond Penicaud. 
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derful delicacy in a precife higbly-finifhed ftyle, but with a gracefid and 
ipirited touch, in itfelf moft attraftive, whilft the depth and luftre of the 
enamel pigments are equally remarkable. The fubje£t of the prefent plaque^ 
is evidently an eulogiftic device, probably intended to be affixed to fbme de- 
9orative objed made for the cardinal. The centre of the compofition is 
occupied by a large tree, at the bafe of which ftand on each fide, refpeftively, 
a large ewer and an oviform two-handled vafe, both richly ornamented 
with mafks, acanthus leaves, &c., from both of them branches of (hrubs 
are growing ; pendent from a branch of the tree on the right is a (hield, 
bearing, quarterly, ift and 4th or, a bear rampant azure ; 2nd and 3rd, 
argent, a chief indented azure ; the efcutcheon is furmounted by a car- 
dinal's red hat. Two large label fcroUs are taftefully difplayed around the 
(hield, one of which bears the motto ''tunc faciabor," and the other is 
infcribed, '* Gabriel Cardinalis de Gramonte j" on the fame fide, in the (ky 
above the {hield, is an angel defcending, bearing a palm-branch and alfo a 
wreath, with which he is about to crown the efcutcheon ; the motto 
'' coronaberis" is written in gold on the background, as if proceeding from 
the angel's mouth. 

Two large figures of Roman warriors are feen on each fide the tree ; 
the one on the left bearing a lance, and in the z&. of drawing his fword, 
is accompanied by the motto " Ardens evixit ad aethera Virtus." (This 
figure is copied from one in Agoftino Veneziano's print after Raffaelle 
known as the " Bataille au coutelas.") On the oppofite fide, the other 
figure, holding a (hort fpear in the hand, is in the a6l of running forwards, 
and has the motto, " Paucis quos aequ amavit Jupiter." This figure 
in like manner is copied from Marc Antonio's print of David and Goliath, 
(Bartfch 10), and the angel is the well-known defcending figure in Marc 
Antonio's Martyrdom of Sta. Felicita. The background of the enamel 
reprefents a wooded mountainous country 

The exa£l meaning of the emblem is not very obvious ; but the eulo- 
giftic ftyle of the mottoes, and efpecially the tenor of thofe near the eA 
cutcheon, the ejaculatory ** coronaberis" of the angel being replied to as it 
were by the cardinal, who exprefles his fatisfadion at the honour in the 
quaint rejoinder "tunc faciabor," feem to indicate that the plaque was exe- 
cuted on the occafionof his obtaining the cardinal's hat, which took place 
in 1530. The ftyle of the enamel exaSly coincides with this date, and 
at all events, as the cardinal died in 1534, it is certain that it muft have 
been executed fometime within the four years' interval. 

The Cardinal de Gramonte was a celebrated diplomatift in the fervice 
of Francis I, whofe liberation from captivity at Madrid he negotiated. 
He alfo went as ambaflador to Henry VHI, and was inftrumental in 
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procuring the king's divorce from Catherine of Aragon, with the view 
of inducing him to marry the Duchefs of Alen^on; which fcheme, how* 
ever, Henry defeated by marrying Anne Boleyn. He was alfo named by 
Francois I. ambaflador to Rome, where he negotiated the marriage of 
the Due d'Orleans, afterwards Henry H, with Catherine de Medicis, 
on which occafion Clement VH. (Medicis) made him cardinal. 

86. 

VIFORM Ewer, grifaille decoration on blue ground 
picked out on gold ; by Jean Penicaud (third). Circa 
1540-50. Height 11^ inches, diameter 4^ inches. 

Round the body of this piece, as a frieze, is painted Neptune and 
Amphitrite, with dolphins, fea-horfes, nymphs and fatyrs, and with Venus 
(landing in a (hell (this latter figure copied from Agoftino Veneziano's 
print after RafFaelle). On the upper part or ihoulder of the vafe are 
mafks, feftoons of drapery, &c., and underneath the (pout is painted a 
fpirited Medufa mafk. This fplendid and perfe£lly preiferved ewer is a 
charafteriftic example of perhaps the moft talented of all the Limoges 
enamellers. 

From the Strawberry Hill Collection. 

87 and 88. 

|AIR of oval vafe-fhaped Salt-cellars. Limoges enamel, 
circa 1550. Length 4^^ inches, width 3 J inches, height 
3f inches. 

Painted in grifaille heightened with gold on a dark blue ground, the 
figures (lightly flefh-tinted. The bowls are painted refpeftively with 
bufts of ** Juno " and '* Pallas,*' furrounded by margins enriched with 
cartouche work, mafks, &c. On the body of one of them, the Tempta- 
tion, repeated with variations in the a£lion, is painted on oppofite fides ; 
the background filled in with numerous figures of animals. On the 
other piece the principal fubje£l is Noah facrificing after leaving the ark, 
with numerous animals in the background. The necks and feet of the 
vafes are enriched with cherubs' heads, pendent fefloons, &c. 

Thefe beautiful fpecimens are by Jean Penicaud (third) j they are 
painted with a freedom and decifion of flyle peculiar to the mafler.. 
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. 89. 

LATE, enamel of Limoges in brilliant colours ; circa 
1530. Diameter 7I inches. 

This beautiful piece is doubtlefs alfo by the very able artift known 
as the third Penicaud. In the centre is a large female claffical buft 
in profile, beautifully painted in colours, on a blue background. The 
furrounding border is decorated with interlaced ornaments in gold and 
Cameo medallions grounded on foils. On the reverfe is a cartouche flanked 
by amorinij containing a profile head in grifaille. In brilliancy and general 
harmony of colour this piece is not to be furpafled. 




90. 

lUNTING-HORN in Limoges enamel ; by Leonard 

Limofin. Circa 1 530-40. Length (following the curve 

of the horn) 21 inches, diameter acrofs the mouth 
3 inches. 

This celebrated horn was one of the principal treafures of the Straw- 
berry Hill Colleftion, where it was fold in the nineteenth day's fale (lot 
48). Nothing is known of its hiftory before it came into Horace 
Walpole's hands. A not improbable tradition or opinion, however, has 
always obtained, that it was made for Francis I, though there is no 
a£lual evidence, either in the work itfelf or otherwife, to that efFed:. A 
wood-engraving of it is given in the introduction to the Strawberry 
Hill catalogue, accompanied by the ufual exuberant eulogy of the late 
Mr. George Robins, juftified, however, in this inftance, by the fingular 
beauty and rarity of the object. 

Were it not for the fignature, *' Leonardus Lemovicus,*' painted in a 
cartouche in the lower part of the piece, this admirable work might have 
been afcribed to Jean Penicaud the fecond, whofe delicate execution and 
brilliant enamels are evidendy clofely imitated, and perhaps even furpafled, 
in merit. There is every reafon to fuppofe that this was one of the 
earlieft works of Leonard, probably executed foon after 1530,^ when under 

* The well-known chefs-board by Leonard in the Mufeum of the Louvre (No. 265)^ 
the arabefque decorations of which are very iimilar to thofe of the prefent piece^ is 
dated 1537 ; it is apparently fomewhat later than the horn. 

H 
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ehe immediate 
in all pfobabflkjr 
tUcuUr or 
within if a fmtkf 
hifdy of (be ini 

jriined ti>2^tlier bf gjowldrJ bsndb of £Ii 
divided kmffntdi:^^ ioco nro halrcs, the one g pu—i e J ia bnHant 
eoloufty the o^>;r in grifiuHts m odKr ««ds» the horn idelf is parti- 
col//ured» the fide wore actt the body^ when it w» fcwng ftom JB baMfirk, 
being of the more ibbcrtioc C uuu oc u dngftoiatfaeloipercndorniooth^ 
the firft diirffion contaiiify m the front or eoio u TBd hal^ a rcprctntj uion 
of St. Hubertythe patron of the chafe, fimonnded br hbdogs^and kncd- 
ing before the miracolous ftag with the cnidfiK bccwizt its horns ; die 
fiiint i«clad in a fiircoatorjerkin of brilliant crimibn cnamd on feiL The 
grifailU die b omsuaented with beautiful arabdqucs and a circular 
medallion, in which b painted the fiihjcA of David and GcJiatfa, with 
num0fou$ minute figures in the background. The iecond divifion has, 
on (he coloured fide, a hunting firene, the ffa^ brought to hay hy a pack 
of dogf 9 with numerous horiemen and beaters on loot ; on the reverie 
a circular medallion as before, upheld by two winged (atyrs, and contain- 
ing the fiibjed of David playing on the harp, furrounded by numerous 
figures. Third, a pack of hounds worrying a boar, which tbey have 
hunted down, a huntfman ftanding by, winding his horn, and others 
arriving on the oppofite fide ; reverie, a medallion with a head of Cleo- 
patra furrounded by arabeiques. Fourth, horiemen and dogs courfing a 
hare \ reverie, a medallion with a head of a Roman emperor and arabef- 
ques as before. 




91. 

IMOGES enamel Plaque (the top flighdy arched or 
rounded) ; by Leonard Limofin. Circa 1 570. Length 
1 5 inches, height 1 1 inches. 

The fubjedi of this unufually large plaque is uncertain, it probably 
formed one of a feries illuftrating feme mythological or romantic hiftory. 
On the left is a white horfe (addled and bridled, accompanied by a boy 
wearing a Phrygian cap, who is apparently tightening the horfe's girths 



Painted Enamels. 5 1 



or otherwife adjufting the faddle. Two men, one of them in the cot 
tume of the period, but wearing a Roman helmet, feem to be difputing 
the poflei&on of the animal, whilft a little boy advances towards them in 
a menacing attitude ; behind him, on the right, a woman comes forward 
with an expreffion of remonftrance Or fupplication, and a man in the 
coftume of a peafant or artifan turns away and feems about to leave the 
fpot. 

The compofition is animated and even dramatic, and the execution, 
though verging on coarfenefs, is bold and fpirited ; it is painted in 
colours on the white enamel ground, peculiar to Leonard in his later 
time. 




92 and 93. 

|WO Limoges enamel Portraits, — ^the Cardinal de Guife 
and his mother, Anne d'Efte Ferrara, Duchefs of 
Guife ; by Leonard Limofin. Circa 1556-1557. 
Height of the plaques 1 8 inches, width 1 2 inches ; dimenfions 
of the ornamental frames — height 29 inches, width 23 inches. 

The Cardinal is reprefented buft iize, the head turned to the right ^ 
he wears a plain red robe, narrow linen fall collar, and a four-cornered 
red cap on his head ; he has light blue eyes, his blonde pale yellowifh 
hair, beard, and mouftache, are rather fhort, and the beard is carefully 
trimmed or rounded. The lady (alfo a buft portrait) wears a low black 
drefs embroidered with gold, and bordered round the bofom with large 
pearls, the fleeves turned up with ermine 5 black coif or bonnet with a 
wide falling band behind ; a ftring of large pearls alfo encircles her bofom. 
The background of both enamels is blue. 

The beautiful and elaborate carved frames inlaid with enamel plaques^ 
are reprodu£):ions of the ancient frames, which it is known thefe portraits 
priginally pofTefled, and feveral of the plaques are a£kually ancient ones, 
which from time to time have been recovered. Thefe fplendid portraits 
form part of a feries executed for Henry IL King of France, three of 
which ftill remain in the Mufeum of the Louvre, having never left the 
royal coUeftions, whilft five others are in this country (in the pofleffion 
of H. Danby Seymour, Efq. M. P.) The latter, and one at leaft of 
the Louvre fpecimens, retain their original frames, from which thofe of 
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the immediate influence of the former able artift, whofe pupil and alEftant 
in all probability Leonard originally was. . The horn is of the ufual femi- 
circular or crefcent fhape, and the enamel coating apparently enclofes 
within it a finely formed cow's horn, which ferves as the foundation or 
body of the inftrument. The tubular enamel covering is in four lengths 
joined together by moulded bands of filver ; each of thefe fegments is 
divided longitudinally into two halves, the one grounded in brilliant 
colours, the other in grifaille ; in other words, the horn itfelf is parti- 
coloured, the fide worn next the body, when it was ftrung from its baldrick, 
being of the more fober tint. Commencing from the lower end or mouth, 
the firft divifion contains, in the front or coloured half, a reprefentation 
of St. Hubert, the patron of the chafe, furrounded by his dogs, and kneel- 
ing before the miraculous ftag with the crucifix betwixt its horns ; the 
faint is clad in a furcoat or jerkin of brilliant crimfon enamel on foil. The 
grifaille fide is ornamented with beautiful arabefques and a circular 
medallion, in which is painted the fubje£^ of David and Goliath, with 
numerous minute figures in the background. The fecond divifion has, 
on the coloured fide, a hunting fcene, the ftag brought to bay by a pack 
of dogs, with numerous horfemen and beaters on foot ; on the reverie 
a circular medallion as before, upheld by two winged fatyrs, and contain- 
ing the fubje£^ of David playing on the harp, furrounded by numerous 
figures. Third, a pack of hounds worrying a boar, which they have 
hunted down, a huntfman ftanding by, winding his horn, and others 
arriving on the oppofite fide ; reverfe, a medallion with a head of Cleo- 
patra furrounded by arabefques. Fourth, horfemen and dogs courfing a 
hare ; reverfe, a medallion with a head of a Roman emperor and arabef- 
ques as before. 




91. 

IMOGES enamel Plaque (the top flightly arched or 
rounded) ; by Leonard Limofin. Circa 1570. Length 
1 5 inches, height 1 1 inches. 

The fubje£l of this unufually large plaque is uncertain, it probably 
formed one of a feries illuftrating fome mythological or romantic hiftory. 
On the left is a white horfe (addled and bridled, accompanied by a boy 
wearing a Phrygian cap, who is apparently tightening the horfe's girths 
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or otherwife adjufting the faddle. Two men, one of them in the cot 
tume of the period, but wearing a Roman helmet, feem to be difputing 
the poiTei&on of the animal, whilft a little boy advances towards them in 
a menacing attitude ; behind him, on the right, a woman comes forward 
with an expreffion of remonftrance Or fupplication, and a man in the 
coftume of a peafant or artifan turns away and feems about to leave the 
fpot. 

The compofition is animated and even dramatic, and the execution, 
though verging on coarfenefs, is bold and fpirited ; it is painted in 
colours on the white enamel ground, peculiar to Leonard in his later 
time. 




92 and 93. 

|WO Limoges enamel Portraits, — ^the Cardinal de Guife 
and his mother, Anne d'Efte Ferrara, Duchefs of 
Guife ; by Leonard Limofin. Circa 155 6- 1557. 
Height of the plaques 1 8 inches, width 1 2 inches ; dimenfions 
of the ornamental frames — height 29 inches, width 23 inches. 

The Cardinal is reprefented buft fize, the head turned to the right ; 
he wears a plain red robe, narrow linen fall collar, and a four-cornered 
red cap on his head ; he has light blue eyes, his blonde pale yellowifh 
hair, beard, and mouftache, are rather fhort, and the beard is carefully 
trimmed or rounded. The lady (alfo a buft portrait) wears a low black 
drefs embroidered with gold, and bordered round the bofom with large 
pearls, the fleeves turned up with ermine ; black coif or bonnet with a 
wide falling band behind ; a ftring of large pearls alfo encircles her bofom. 
The background of both enamels is blue. 

The beautiful and elaborate carved frames inlaid with enamel plaques^ 
are reproduf^ions of the ancient frames, which it is known thefe portraits 
priginally pofTefTed, and feveral of the plaques are a£tually ancient ones, 
which from time to time have been recovered. Thefe fplendid portraits 
form part of a feries executed for Henry IL King of France, three of 
which ftill remain in the Mufeum of the Louvre, having never left the 
royal coUeAions, whilft five others are in this country (in the pofTei&on 
of H. Danby Seymour, Efq. M. P.) The latter, and one at leaft of 
the Louvre fpecimens, retain their original frames, from which thofe of 
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the prefent fpecimens have been exaf^Iy copied, the miffing enamel 
plaques inferted into the fpaces of the frame having been executed at the 
royal manufa£tory at Sevres. M. de la Borde's notes on this feries of 
portraits in his excellent and often-quoted '' Notice des Emaux," com- 
prife all that would otherwife have been faid. M. de la Borde, how- 
ever, feems to have been unaware of the exiftence of the prefent fpeci- 
mens, which were acquired from M. Preaux of Paris before the publication 
of his " Notice." His obfervations (p. 182) are as follow : — 

" Arrive des lors (1555), a Tapogee de fon talent et de la faveur, il s'efFor^a de fe 
** rendre maitre du genre de peinture qui etait le plus en vogue, de la peinture de 
" portraits, et il reuflit de maniere a fatisfaire les exigences les plus grandes. Si, en 
prefence d'un pareil fucces, le petit nombre de les grands portraits etonne, c'eft que, 
d'un cote on ne fe rend pas compte des difficultes de Pemail amene a ces dimeniions. 






a cette perfection furtout, et que, de Tautre, on ignore la fragilite des chefs-d'oeuvre 
de Tart. Voyons ce que nous refte de ces magnifiques portraits. Tout d'abord, en 
1556, remailleur du roi peint Leonore d'Autriche,* Catherine de Medicis,f Eliza- 
*' beth de France,J Le Connetable de Montmorency,§ et Tannee fuivante le roi de 
" France, Francois II.|| le Due de Guife, Francois de Lorraine,^ Marguerite de 
** Valois,** le Cardinal Fran9ois de Lorraine ft ^^ enfin, Amyot.Jt Ces grands 
" portraits, veritable galerie hiftorique inalterable, furent executes pour Henri II, et 
'' decoraient fes refidences ; mais Leonard lance dans cette voie, faifait en meme temps, 
** pour les particuliers, beaucoup d'autres portraits d'un meme merite, quoique de 
'' moindres dimeniions. II les repetait meme pludeurs fois, tant leur fucces etait grand, 
^' pour fatisfaire aux defirs des parents et des amis." 

* " Collection de Don Valentin Carderera a Madrid." if 

t " J'ai trouve a Londres, chez M. Seymour, Membre du Parlement, cinq portraits 
*' admirables de la meme dimenfion, des memes emaux encadres dans le meme entou- 
*' rage, portant le meme date que le portrait du Due de Montmorency, de la coUeClion 
" du Louvre, qui lui-meme fait fuite avec le Francois II. Roi de France, et le Fran- 
" 9ois de Lorraine, Due de Guife. Tous ces portraits ont ete evidemment faits pour 
*' Henri II. et ne font fortis de France qu'a Tepoque ou de triftes defordres furvinrent 
'' dans les refidences royales a la fuite de nos revolutions. Je me fuis interdit toute 
'' defcription des emaux qui ne font pas partie du Mufee du Louvre ; je ne ferai done 
** que les citer." 

\ '< ColleSion Seymour. Sur le fond bleu a droite on lit, LL. 1556 ; et a gauche, 
" LL. 1557." 

§ " Mufee du Louvre, No. 245." 
II " Mufee du Louvre, No. 244.'' 
^ " Mufee du Louvre, No. 254." 

** " CoUeHion Seymour, Marguerite de Valois. Au bas fur la baluftrade a 
" droite, LL. 1557. Celt la grande Marguerite, foeur de Fran9ois premier, avec le 
quel elle avait beaucoup de refTemblance. Leonard fuivait les bons portraits du 
temps, et pour celui-ci quelque original de Janet dont nous n'avons que des repe-< 
titions dans les colle6lions Sutherland (ancienne collection Alex. Lenoir), Carlifle, 
Bibliotheque St. Genevieve de Paris, &c. II a reproduit ce portrait en petit : colU^ion 
** Germeau, Medaillon rond entoure d'un cercle d'email bleu et noir : la figure de la 
'* reine fe detache, avec beaucoup de finefTe, fur un fond bleu d'azur. La fignature 
LL. en or, les deux lettres feparees par une fleur de lys, fe voit au bas. Diametre 






« 



"O.IIO." 



tt " ColleSiion Seymour, II n'eft ni figne, ni date, mais la nature du travail et de 
*' I'email, de meme que la difpofition de I'encadrement, prouvent qu'il appartient a la 
" meme fuite." 

XX " Meme colleftion, meme remarque que dans la note precedente." 
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In addition to the portraits belonging to this feries enumerated by M. 
de la Borde (hould now be cited : — A portrait of Catherine de Medicis 
(lot 1544 in the Bernal CoUeAion) purchafed at the fale by M. Alphonfe 
de Rothfchild of Paris, in whofe colle£tion it now remains, together with, 
as the author is informed, two (?) others of the fame fuite. 

Louis (2nd) de Lorraine, Cardinal de Guife, was born in 1556. 
Like the other members of this powerful family he devoted himfelf to the 
attainment of political power, and with his brother Henri, Due de Guife, 
called ^^la balafre^** headed the fa£tion of the Leaguers. In 1588 he 
was prefident of the clergy at the aflembly of the itats held at Blois, 
when he animadverted on the difcourfe which Henri HI. pronounced at 
the opening of the aflembly, and wrung from the feeble king a promife 
to retra£t the paflTages which had difpleafed him. This audacity deter- 
mined the king to get rid of him by aflTaffination, together with his 
brother ; but his quality as a prince of the church, and the fear left his 
death (hould caufe an infurre£tion, caufed the king to hefitate. The 
cardinal was in the hall of the itats when the Duke of Guife was 
aflaffinated by the guards, who were pofted there for the purpofe. On 
hearing the cries, he rufhed forward, and exclaimed, '^ They are killing 
my brother ! ** But he was immediately feized and impriibned in the 
chateau ; and, after much deliberation of the king and his confederates, he 
was murdered in his prifon on the morrow (Dec. 24, 1588). 

Anne d'Efte Ferrara, Duchefs de Guife, &c., was daughter of Ercole, 
fecond Duke of Ferrara, and Renee de France, daughter of Louis XII, 
born about 1530, married 1549 the celebrated Francois, Due de Guife, 
and became mother of the Due Henri and the cardinal. She married a 
fecond time, in 1566, Jacques de Savoie, Due de Nemours, and died in 
Paris in 1607* 



94. 

VAL Limoges enamel Plaque. Portrait of a lady ; by 
Leonard Limofin. Circa 1 550-60. Height 6f inches, 
width 5 1" inches. 

This evidently noble lady is reprefented in buft or ** three-quarter" 
fize, the head turned to the left, apparently at about thirty-five years of 
age ; (he wears her hair brufhed back in the ufual fafhion of the period ; 
and over it a clofe-fitting cap or bonnet. Her black drefs is worn low. 
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difclofing a wide expanfe of embroidered chemifette^ gathered tight round 
the neck and bordered with a narrow frill ; it is elaborately embroidered 
with a lozenge-diaper pattern in red and gold, alternate compartments of 
which are filled in with the accompanying monogram, S^. The fea- 
tures are delineated in the mannered or conventionalized flyle into which 
mofl of the French portrait painters (eem more or lefs to have fallen at 
this period ; there is therefore not fufficient individuality or pofitive like- 
nefs to admit of the identification of the perfonage. 

This lady was, however, formerly fuppofed to be Marguerite de Valois, 
fifler of Francis I, and the monc^ram embroidered on the chemifetu 
was conflrued to mean ^^ Marguerite PrincefTe de Navarre ;" but the fea- 
tures have not the flightefl refemblance to thofe of the Queen of Navarre. 
(See No. 97 in this colle£Hon.) She has alfo been fuppofed to be Diane de 
Poitiers, on the flrength of the monogram only, which by a different in- 
terpretation can be made to read ^' Diane." 

This enamel was formerly in the coUefUon of Baron Brunet Denon 
of Paris, at whofe fale, in 1846, it was pur chafed. 




95- 

IMOGES enamel Portrait of a gentleman, on a fquare 
plaque. Afcribed to Leonard Limofin ; dated 1542. 
Height 5 inches, width 4^ inches. 

The perfonage reprefented has fome refemblance in phyfiognomy to 
Antoine de Bourbon, King of Navarre ; but the abfence of the forked beard, 
the different colour of the hair, and other peculiarities, denote him to be 
a different perfbn. He is reprefented three-quarter fize, with his hands 
clafped acroft his waifl and holding in them a fcroU, or perhaps his gloves ; 
he is habited in black, with a flat black cap ; the features difplay a promi- 
nent aquiline nofe, rather fharp bony chin, a fmall black mouflache and 
whifkers, and clofely cropped beard. The fign^ture of Leonard LL.« 
and the date 1542, are feen in the right-hand lower corner. 

From the Strawberry Hill CoUedion. 
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96. 

IMOGES enamel Portrait of Henri d'Albret, King of 
Navarre ; by Leonard Limofin. Circa 1 5 56 (?) Height 
3^ inches, width 1^ inches. 

Buft portrait, the head turned towards the left. The king is reprefented 
in a black doublet or ^^ pourpotnt^'' fitting tight round the throat, flatbed 
and embroidered with oblique lines in gold ; fmall linen collar turning over 
the ftand-up collar of the pourpoint ; flat black cap worn on one fide, with 
a finall oftrich feather. He has fhort hair, a mouftache and beard of a 
yellowifh colour, cropped clofe ; the head is relieved, as ufual, on a bright 
blue background, and at the bottom of the enamel is a band oxfafcia of 
light blue, as if prepared for an infcription. This litde portrait is in 
Leonard's moft delicate and finifhed ftyle.* It was purchafed at the fale 
of the Strawberry Hill Colleftion (lot 82, 14th day). 

Henri d'Albret, King of Navarre, fecond of the name, was thefon of 
Jean d*Albret and of Catherine de Foix, Queen of Navarre, born April, 
1503, married 24th January, 1526, to Marguerite d'Orleans-Angouleme, 
fitter of Francois Premier, died 25th May, 1555. He fucceeded in 15 17 
to the kingdom of Navarre, and was grandfather to the celebrated Henri 
Quatre, King of France. 




97- 

IMOGES enamel Portrait of Marguerite, Queen of Na- 
varre; by Leonard Limofin. A circle, diameter 3^ 
inches. 

This celebrated lady is reprefented apparently in a mourning coftume 

* M. de la Borde, ** Notice des Eroaux, &c.," p. 183, note 8, notices two other por- 
traits of Henri d'Albret, both by Leonard, one of which is dated 1556 — ^'CoUeSion 
** Pourtales. Henry d'Albret, roi de Navarre, grandpere de Henry IV. II eft decrit 
*' fous le No. 703 dans le catalogue de M. Labarte ; il porte une fignature et une date 
'* tracees fur la bande bleue d'en bas, aind : L. L. 1 556. Hauteur, 0,195 $ largeur, 0,140. 
** CoUeSion Rattier. Le meme portrait, mais beaucoup plus petit et audi plus fin, plus 
** doux, plus brillant. II porte au bas ce titre : Henry d'Albret. LL. Hauteur, o 080 ; 
^* largeur, 0.060. On voit au dos les deux LL. et une fleur de lys au milieu. Ces deux 
" portraits en email font faits d'apres une meme peinture originate de quelque bon pein- 
** tre Fran9ais." The Rattier portrait correfponds exa6lly in nze to the prefent fpecimen, 
and was moft probably painted at the fame time and from the fame original pidlure. 
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of black drefs and black hood, perhaps that of her widowhood, and 
therefore before her thirty-fifth year, when (1526) (he married for the 
fecond time. It does not, however, follow that the enamel was executed 
at fo early a date ; in fa£^, there can be little doubt but that it formed part of 
one of the feries executed by Leonard, circa 1556. The fafhion of the drefs, 
however, efpecially in the high-fhouldered flecves, would fcarcely indicate 
fo early a date as 1526, even fuppofing, as is doubtlefs the cafe, that the 
enamel were copied from an earlier oil portrait. The well-known features 
of the lady, however, leave little doubt as to her identity, and it feems diffi- 
cult to account for her lugubrious coftume in an age of unufual luxury in 
drefs, on any other fuppofition than the one here given. 

Marguerite d'Orleans (de Valois), filler of Francois I, King of France, 
was the eldefl daughter of Charles d'Orleans, Comte d'AngouIeme, and 
LouifedeSavoie, born April 1 1, 1492, married 9th 0£lober,i509, to Charles, 
Due d'Alen^on, and again January 24th, 1526, to Henri d' Albret, King of 
Navarre, died 21ft December, 1549. Marguerite de Valois was in every 
refpedl a remarkable perfonage, one of the moil popular and ftriking figures 
of the great age of Francis I, to whom fhe was devotedly attached ; (he 
was the authorefs of a coUeflion of tales, written in the romantic or 
** galant** tafte of the age, which crowned, by a wide-fpread literary celebrity, 
her many charms of perfon and manner. The *' Biographie Univerfelle*' 
fays, ^^ Savante et polie, belle, douce et compatiiTante autant que fpirituelle, 
** elle fut tendrement cherie de Francois I, que Tappelait fa *Mignonne' 
^^ et la ^ Marguerite des Marguerites,' il lui confia plufieurs negociations 
'^ importantes, dans lefquelles elle ne fe borna pas a des confeils judicieux. 
" Elle etait Tornement de la cour de France, &c. &c." 

When, after the battle of Pavia, her brother was imprifoned at Madrid 
by Charles V, Ihe went there alone to endeavour to procure his releafe. 
Her marriage with the King of Navarre was a bleffing to that country, 
where fhe conflantly laboured to promote agriculture, commerce, and 
good government. 

From the Strawberry Hill CoUedlion, 



98 and 99. 

I WO Limoges enamel Portraits of Antoine de Bourbon, 
King of Navarre; by Leonard Limofin. No. 98, a 
circle, diameter 3^ inches. No. g^y a fquare plaque y 
height 4} inches, width 4 inches. 
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The circular portrait (No. 98) reprefents Antoine de Bourbon at an 
earlier period of his life than the fecond, which in all probability was 
taken after his acceffion to the throne of Navarre. Judging from his 
apparent age, as feen in No. 98 (about 35 ?), that enamel would have been 
executed circa 1553, and the fecond fomewhere betwixt 1555 and 1562. 
As thefe fmall enamels, however, appear to have formed parts of feries of 
portraits of eminent men, and were doubtlefs copied from oil pi3ures and 
not dire£):ly from the life, their oftenfible and adual dates may be con- 
fiderably at variance. The probability, indeed, is that they were both 
executed circa 1555-60, the period of Leonard's greateft afiivity in 
portraiture, and confequently during the king's lifetime. In both he is 
reprefented in a black ^^pourpoint " embroidered with gold, with a fmall 
frill round his neck, and a black cap or bonnet, which is of an earlier 
fafhion in the firft than in the fecond enamel. In the firft the features 
are fharper and more angular, the hair cropped clofe, fmall mouftache, 
without whifkers, and with only an incipient forked beard on the point 
of the chin. In the fecond the features are fuller and more developed, 
the hair fomewhat more abundant, and mouftache very long, projefting 
far beyond the cheek and whifkers, and twifted at the points, and the 
beard, though fliaven away from the chin, or rather growing from the 
point only, is a continuation of an ample whifker, which extends unin- 
terruptedly all round the face. Both portraits are executed on the ufual 
blue backgrounds, and in the lower part in each, is a band of green, in- 
tended to reprefent a table covered with a green cloth, behind which the 
figure is fuppofed to be feated. The initials of Leonard, LL., are in the 
right-hand corner in each. Several other portraits of Antoine de 
Bourbon by Leonard are extant. 

Antoine de Bourbon, King of Navarre, Prince de Beam, Due de 
Vendome, de Beaumont, and d'Albret, was fecond fon of Charles de 
Bourbon, Due de Vendome, &c., and of Fran^oife d'Alen^on, daughter 
of Rene, Due d'Alen^on, born in 15 18, married 1548, to Jeanne 
d'Albret, Queen of Navarre, of which marriage was born, in 1553, Henry 
IV. of France, he died 1562. 

He bore at firft the title of Due de Vendome, and became King of 
Navarre in 1555, on the death of Henri d'Albret, his father-in-law; he was 
governor of Guienne and lieutenant-general during the minority of Charles 
IX. His death occurred at Andelys in confequence of a wound received 
at the fiege of Rouen. 

Both thefe enamels were purchafed at the fale of the Strawberry Hill 

Colle£):ion. 
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100 and 1 01. 

|AIR of Limoges enamel Portraits. Charles IX, King 
of France, and his Queen Elizabeth of Auftria ; by Leo- 
nard Limofin; dated 1573. Painted on concave 
flaques. Height of each 1 2 inches, width 9 inches. 

The king is reprefented ftanding at full length, his left hand refting 
on a helmet, which is fupported on a pedeftal ornamented with a relievo 
of a batde fubjeft, in the other hand he holds his gloves. He is 
dreffed in a rich fuit of white fatin, flafhed and embroidered with black 
and gold ; a (hort black cloak richly embroidered with gold, black cap with 
a fmall oftrich plume, long rapier, and a medal hanging on his breaft 
complete the coftume. On each fide, in the upper part, is a green 
curtain looped up ; the background is a brilliant blue enamel. On the floor 
towards the right are the initials LL., and date 1573. 

The queen is ftanding near a table, which is covered over with a 
turquoife blue cloth, with a book and a vafe of flowers ftanding on it. In 
her right hand flie holds a fan of feathers, and in her left her gloves. 
The background, as in the companion fpecimen, is bright blue, and a 
green curtain looped up occupies the right fide of the plaque. The 
coftume of the queen is extremely rich and elaborate ; (he wears an open 
robe of rich figured brown and gold brocade, bordered with black velvet 
and furred infide with ermine, with long puffed and flaflied fleeves hang- 
ing down loofe; under the robe the gown is feen, it is of white fatin em- 
broidered with oblique ftripes of red, and it has a broad vertical band in 
front, of brown brocade and black velvet, ftudded with jewels and large 
pearls. The tight-fitting fleeves of the gown are of white fatin with red 
oblique ftripes and a vertical band of large pearls ; flie haS a rich cap or 
head-drefs ftudded with pearls and other jewels, and round her neck and 
breaft two necklaces of pearls, from one of which a large jewel is 
pendent, whilft a fecond hangs from a maflive gold chain of feveral ftrands. 
The initials of the artift and date 1573 are on the vafe which ftands on 
the table. 

Thefe interefting enamels were, according to M. de la Borde taken 
from original piftures by Fran9ois Clouet ; they were painted towards the 
clofe of Leonard's long career, and are unufually careful and well-finilhed 
fpecimens of his period of decline. M. de la Borde cites two fimilaroval 
enamels, alfo figned and dated in this fame year, in the coUedion of M. 
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de Janze of Paris, one of which (the queen) is exa£Uy the fame as the 
prefent (pecimen, but the king is apparently from another pidlure.* 

Charles IX, before his acceiEon to the crown, bore the title of Due 
d*Angouleme; he was the third fon of Henri II. and Catherine de Medicis, 
born at St. Germans, 27th June, 1550, became king, 5th December, 1560, 
married, 26th December, 1570, and died, without ifliie, 30th May, 1574. 
Elizabeth d'Autriche, his queen, was fecond daughter of the Emperor 
Maximilian II. and Mary of Auftria, daughter of Charles V ; flie was born 
in 1554. After the death of Charles V. {he retired to Vienna, and died 
there 22nd January, 1592, in the monaftery of St. Clara, which (he had 
founded. 

The memory of Charles IX, will be for ever infamous as that of the 
authorifer and adlive participator in the hideous maflacre of St. Bartholo- 
mew. Inftigated by others of ftill greater wickednefs, his crime was 
perhaps that of malignant weaknefs rather than of a£tive murderous hate, 
and his horrible participation in the flaughter of his own fubjeds, during 
the night of the maflacre, was probably the refult of feverilh uncontrol- 
lable excitement, for he appears, even at the moment of his crime, to have 
been fully confcious of its enormity, as if even then overfhadowed by fore- 
bodings of the unbearable remorfe which (hortened his life. Of his queen 
there is little to be faid. In imitation of the famous Marguerite de Na- 
varre, fhe endeavoured to acquire literary repute ; but her powers of mind 
were as Inferior to thofe of her rival as were her perfonal charms, and, 
like fo many princes of the Auftrian family, (he appears to have ended her 
days in feclufion and afceticifm. 



102. 




UNNEL- SHAPED Ewer or Hanap ; Limoges enamel ; 
circa 1550. Height including the cover 8i inches. 



This ewer is of a charadleriflic French renaiflance fhape or model, 



• "Notice dcs Emaux, &c." p. 186, note 3. **ColU3ion Janxt, Charles IX.. 
*' en pied et debout, tenant de fa main droite le medallion qui pend a Ton ecu, la gauche 
** appuy^e fur Ton epee. Manteau noir, coftume de fatin bleu brode. A gauche un 
** ricleau vert releve. Fond bleu, Plaque ovale et concave. Hauteur 0*2705 largeur 
" o* 1 90. Elizabeth d^Autriche debout, pres d^une table, coifFee comme dans le portrait 
** du Louvre, tenant de la main droite un eventail a plumes, de la grauche fes gants ; a 
'* droite, le rideau vert releve \ (ur la table, recouverte d'un drap bleu de ciel, un livre 
" et un vafe de fleurs; fur le vafe la fignature LL. 1573* Memes dimendons." 
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and many fimilar enamelled ones are extant. The prefent fpecimen, be- 
fides being in a Angularly perfefiftate of prefervation, alfo retains its loofe 
cover. The decoration is in grijaille (lightly tinted with colour, on a 
black ground, and elaborate arabefque ornamentation in gold ; the body of 
the ewer is divided into two zones, feparated by raifed bands of turquoife 
blue enamel ; in the upper zone are four circular medallions, painted with 
claflical bufts, and in the lower one a compofition of Samfon and the 
lion, with a group of four figures ftanding near witneffing the combat. 
On the cover are three medallions, alfo containing heads, infcribed refpeft- 
ively, " Hercules," " June," and " Jafone." This piece is apparently the 
work of an anonymous arcift. 




I03- 

|IMOGES hexagonal Salt-cdhry gri/aille enamel on black 
ground, heightened with gold. Height 3 inches, dia- 
meter 4 inches. 

The bowls at top and bottom are painted refpeftively with bufts of 
Paris and Helen, each of the fides is filled in with a ftanding figure and 
infcriptions, as follows : — i. A fool or jefter, with cap and bells and baton 
over his ftioulders, infcribed, ^^ II femble au vilant par abuz que les jeulx 
" daymer foyent perduz." . 2. Fortune holding a banner, '' Tout par 
'* fortune le va." 3. An aged man in coftume of a rich bourgeois, walk- 
ing with a ftick, " Et moi tel que jefuy je le faiz quant je puys a 50 ans." 
4. A woman walking holding a rofary in her hand, '' Quant on le me 
" prefante je le prens en paftance a 40 ans." 5. A very aged man walk- 
ing with a ftick, " Helas Jefus vray dieu de grace le jeu daymer faift on 
'' encore a 80 ans.*' 6. An aged woman holding her hand on her broom, 
'' Quat dviev daymer me fouviet la larme aux yeulx me vient a 70 ans." 
Probably by the fame anonymous artift as the previous piece. 



104. 

IMOGES enamel CofFer ; by an anonymous af tift (of the 
Penicaud fchool ?) Firft half of 1 6th century. Length 
6f inches, width 4I inches, height 5^ inches. 

This beautifurcafket is compofed of thirteen plaques in grifaille^ tinted 
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or glazed with colours : it is oblong, with a raifed cover or roof of femi- 
hexagonal fhape, i.e. with two bevelled or flanting fides and a flat top. 
The oblong plaques of the fides of the caflcet and cover contain Scriptural 
fubjefts, chiefly from the Old Teftament, with infcriptions in gold in an 
old French dialeft. Amongft thefe fubjefts may be particularly noticed : — 
Cain killing Abel. David and Goliath. Lot and his family fleeing from 
Sodom. The Manna in the Wildernefs. The I(j*aelites adoring the 
Golden Calf, &c. The long panel on the top of the cover is filled in 
with a frieze of amorini^ with pendent garlands, and at each end of the 
cover the irregular fhaped four-fided^A7^«^y on the gables contain refpeft- 
ively an " Agnus Dei," enclofed within a wreath held up by two amorinij 
and the " Vernicle," or face of our Saviour, in like manner enclofed within 
a circular wreath of acanthus foliage upheld by two children. The gilt 
metal mountings of this cafket are modern. 




105. 

IMOGES enamelled Cafket ; by the fame hand as the 
preceding fpecimen. Firft half of i6th century. 
Length 6 inches, width 4 inches, height 4I inches. 

This cafket is of fimilar form and flyle to the preceding fpecimen, 
and was doubtlefs executed by the fame hand; it contains fourteen 
plaques ; the long panel on the fummit of the lid in the other cafket being 
here replaced by two oblong plaques of the ordinary fize. The fub- 
jedls are alfo from the Old Teftament, and, for the better identification of 
the piece, fome of the moft confpicuous of them may be fpecified as 
follows, viz : — Cain killing Abel. The Spies bearing Grapes from the 
Promifed Land. Samfon carrying away the Gates of Gaza. The Tri- 
umph of David. The Gathering of the Manna, &c. The plaques in 
the gables are each filled in with amorini holding up circular wreaths — 
male and female claflical heads replacing within them the religious em- 
blems of the former fpecimen. 
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io6. 

IMOGES enamel Caiket, painted in grifaille; by an 
anonymous artift of the Penicaud fchool. Circa 1540. 
Length yf inches, width 5^ inches, height 6 inches. 

This cafket is oblong or redangular, and contains hvc plaques mounted 
in a framework of carved wood (a modern reconftru£tion). The plaque 
in front difplays a compofition of four men with clubs fighting with lions. 
At the back Hercules and Omphale, and a child playing with an ape feated 
at the foot of a tree, a fatyr with a wreath advancing towards the group. 
At one end a foreft with various real and &bulous animals, (an unicorn, 
pegafus, goat, lion;) at the other end a bull baited by dogs; and on the lid 
a compofition of horfemen with fwords fighting with various wild animals. 
From Baron Brunet-Denon's and M. DelefTert's Colledions. 




107. 

I ARGE " Chafle " or CofFer conftrufted of Limoges 
enamel plaques in a framework of gilt metal. Length 
16 inches, width 9^ inches, height 20 inches ; fize of 
each plaque — ^height 9 inches, width yf inches. 

This ^^chafTe" (as fuch) is a modern adaptation of a feries of fixteen 
plaques of painted enamel by an anonymous artift of the Penicaud Ichool. 
It is impoifible to determine in what form thefe pi£tures were originally 
difplayed : probably mounted on fbme article of furniture. The fubjeds 
are all from the '' Odyfley,*' and form a feries, of which feveral other 
plaques are extant in various coUedions. They are painted in colours 
in a careful and finifhed manner, and to all appearance were copied from 
the illuminations of a French manufcript of the latter years of the 
fifteenth century ; the ftyle of art, coftumes, and other peculiarities being 
decidedly many years earlier than the execution of the enamels, which 
was probably about 1530-40. It has been conjectured that thefe plaques 
are early works of Pierre Remond. 
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108. 

[RIPTYCH in Limoges painted enamel in colours; 
circa 1530-40. Height of central compartment 8f 
inches, width of do. 7I inches, width with doors dif- 
played i^\ inches. 

The principal divifion is occupied with a ihoft elaborate and crowded 
compofition of the Crucifixion of our Saviour betwixt the two thieves. 
Over the heads of the latter their fouls, reprefented as naked children, 
are being refpedively carried away by a good angel and a demon ; on 
each fide of the figure of our Saviour a crowd of infant (winglefs) angels 
are in attitudes of grief and adoration. In the lower part, on the right, 
is a group of foldiers and Jews, two of them on horfeback, a white horfe 
forefliortened and richly caparifoned, with its chefl towards the fpe^lator, 
being very confpicuous. Caiaphas, with the high priefl's tiara, may 
be noticed amongfl the figures in the fecond plan ; and a foldler in the 
puffed and flafhed coflume of the period of the enamel, with a white 
oflrich feather in his cap, and a long fword, holding a halberd, is the 
mofl notable figure on the fpe£tator's extreme right. On the oppofite 
fide is a group of the Virgin fainting, with St. John and three female 
difciples; in the background may be feen the pi£lurefque towers 
and buildings of the city of Jerufalem. The doors {voUts) are each 
•divided into two compartments, an upper and an under one ; the door 
to the right has in the upper divifion, Chrifl refcuing fouls from limbo, 
and in the lower one a portrait of one of the donors or pofTefTors of the 
triptych, a lady in the coflume of the period kneeling in prayer before a 
prie dieu ; behind her flands her patron, a female faint dreffed in rich 
coflume, and holding a book and a fceptre ; a little angel defcends to- 
wards her. The left door, in like manner, contains a compofition of 
the dead Chrifl in the lap of the Virgin at the foot of the crofs ; and 
beneath it the gentleman donor of the triptych in rich coflume of a 
French feigneur of the period j he is alfb kneeling in prayer in front of a 
ftool or prie dieuj on which is an opened mifTal ; behind him ftands a 
fainted bifhop with a book and a long double crofs. Both the two lower 
compartments are reprefented as within rich interiors of French renaif^ 
fance or tranfitional Gothic architedure. The figures of the donors are 
unaccompanied by any armorial bearings, by which their names and con- 
ditions might have been afcertained. 
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The entire work is one of extreme delicacy and beauty ; it is bril- 
liantly painted in tranfparent colours on grounds of metal foils, and the 
headsy hands, &c. are executed with the utmoft finifh, and in many in- 
ftances diftinguifhed by unufual truth and expreffion ; it is moreover in 
the moft perfe£t ftate of prefervation. The work is unfigned ; it has a 
clofe fimilarity in general ftyle and treatment to thofe of Jean Penicaud 
the fecond, but there are other peculiarities which conne£t it more 
nearly with the early highly-finifhed works of the moft fertile and verfa- 
tile of all the Limoges enamellers — Pierre Remond ; and it is very pro- 
bable that it is his work, executed whilft under the influence of 
Penicaud. 

Pierre Remond, during the greater part of his career, would appear to 
have figned all his works, even the moft infignificant plaques. M. de la 
Borde (''Notice, &c.'* p. 212) ftates that the earlieft dated piece is of 
the year 1534, and the lateft 1578. There are, however, numerous 
unfigned fpecimens, which, from their analogy with the more delicate 
and highly-finiflied early figned works of the mafter, are evidently by his 
hand. In addition to the prefent triptych the well-known circular- 
topped plaques for paxes may be inftanced. Thefe, therefore, it is fair 
to prefume were executed prior to 1534, and poflibly in the Penicaud 
atelier. 



109. 

hZ.T.K or Cup, Limoges grijaille enamel ; circa 1 540-^ 
50. Height jf inches, diameter 6% inches. 

The bowl of this fplendid fpecimen is painted with the fubjeil of 
Galatea, copied from Marc Antonio's print after RalFaelle, and the under 
fide and ftem is, as ufual, elaborately painted with arabefques, &c. 
Although unfigned, it is evidently a fine early work of Pierre Remond. 




no. 

EXAGONAL Salt-cellar, painted with the labours of 
Hercules, in colours on black ground. Height 3 
inches, diameter 3 inches. 

A beautiful and very perfeftly preferved fpecimen, probably of the 
earlier time of Pierre Remond, circa 1540-50. 




J 
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III and 112. 

AIR of circular pedeftal Salt-cellars, in grijaille onhhx:)^ 
ground. Height 3^ inches, diameter /^\ inches. 

The bowls are painted with claffical bufts in profile, and the wide fur- 
rounding margins with cartouche work and recumbent nude figures. 
Around the fides refpe£tively are reprefented a bear and aftag hunt. On 
each of the pieces, on a frieze under the margin, is infcribed in large letters, 
*' Prenes en . gre . fe . pet . don." and underneath the foot, /. e. in the 
interior of the pedeflal,are the initials P. R.^in large gold letters, and alfo 
a decoration of arabefque ornament in gold. The work of Pierre Re- 
mond, circa 1540-60, evidently executed, as the infcription indicates, to 
be given as prefents. 




AZZA or Cup and Cover, in Limoges grifaille enamel. 
Entire height (with cover) 6i inches, diameter of 
bowl 6 inches. 

The interior of the cup is painted with a fubje£t of Jupiter, Juno, 
and Mercury, furrounded by a border, with the figns of the Zodiac, being 
an adaptation from a portion of the engraving by Marc Antonio, known 
as the ^^ quos ego." The foot is decorated with hanging fefloons and 
arabefques in exquifite tafle, and the cover is ornamented with amorini 
and claffical heads in medallions, on it, near the fummit, is a fmall armorial 
fhield, bearing gules a fhip in full fail, (perhaps the arms of the city of 
Paris?) 

This moft beautiful and perfect fpecimen is the work of Pierre Remond, 
whofe initials P. R., and the date 1555, are affixed on it. 
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114. 

|IMOGES pedeftal Salt-cellar, on raifed balufter-fhaped 
ftem ; grijaille enamel on black ground, the nude details 
tinted flefh colour. Height 4^ inches. 

The interior of the bowl is painted with a claffical head, the flat fur- 
rounding border decorated with cartouche work ; on the under fide of the 
vafe or body of the fait is a frieze of Tritons and marine monfters. On 
the knop or balufter ftem are four fmall medallions with claffical heads, 
and on the foot is the fubje£): of Lot and his family departing from Sodom. 
A highly-finiflied and finely-prefcrvcd work of Pierre Remond. 




115 and 116. 

AIR of grijaille painted Plates, enamels of Limoges. 
Diameter 8 inches. 



The fubje£t of thefe pieces are illuftrations of the months of July 
and November, accompanied by the figns Leo and Sagittarius ; each has 
a fhield of arms in the margin. The reverfes are decorated with ara* 
befques with medallion heads in the centres. Initialed by the artift, Pierre 
Remond, and dated 1566. 




117. 

ARGE pillar Candleftick, Limoges enamel in colours ; 
by Jean Courtois. Circa 1560. Height iij inches, 
diameter acrofs bafe 8 inches. 



This important fpecimen has a wide-fpreading convex bafe, the moft 
falient part being further embofTed with oval or egg-fhaped compart- 
ments, twelve in number, painted with the labours of Hercules, in a 
delicate and highly-fini(bed ftyle. A bell-fhaped pedeftal refts on the 
convex bafe, from which rifes the pillar, which is balufter-fliaped, the 
lower extremity rounded or bulbed, and diminifliing gradually with a 
very graceful outline, towards the fummit, being encircled with a projeft- 
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ing bead or necking about an inch and a-half below the top of the 
nozzle. The pillar from top to bottom is decorated with a net-work 
of interlaced arabe(que bands in white, vividly relieved on the black or 
dark purple ground of the piece, the fpaces filled in with gilded arabefque 
(crolls and coloured wreaths. The entire obje£t is very graceful, fimple, 
and well proportioned, and the curved outlines and embofTed furfaces are 
not only well adapted to difplay the luftrous material itfelf, but are befides 
admirably contrafted together in their forms. The piece is in perfect 
prefervation. The interior of the bafe is decorated with elaborate ara- 
befque gilding, and has the initials of the artift I. C. (Jean Courtois.) 




118 and 119. 

AIR of Limoges enamelled Candlefticks ; by Jean Cour- 
tois. Circa 1570. Height 6 J inches, diameter acrofs 
the bafe 7f inches. 

Thefe fplendid candlefticks are of the low or fliort Italian type. The 
peculiar fhape, though lending itfelf perfectly to the exigences of mani- 
pulation of the beaten copper body or ground of the Limoges enamels, 
and likewife well adapted to difplay the brilliant enamel covering, was in 
all probability borrowed by the Limoges artifts from the Venetian bronze 
workers, whofe engraved and damafcened candlefticks of the fame 
form are more familiar to us from their comparatively more frequent 
occurrence. 

The fhape itfelf may be defcribed as follows : — the lower member 
is a wide convex or low dome-fhaped bafe, embofTed with oval com- 
partments ; a hollow necking rifes above this, furmounted by a circular 
flat tray or plate, on which again, in the centre, is placed the pillar or 
nozzle of the candleftick, fhaped like an oviform vafe. The enamel 
ground is alternately of the black or deep morone colour and brilliant 
dark blue, and the decoration is executed in grifaille enamel, the nude 
figures further relieved with a reddifh flefh tint ; minute and elaborate 
gilding enhances the general efFe£l. The two candlefticks differ only in 
the painted fubje£ls, which fill in the raifed oval compartments of the bafe. 
The one being ornamented with the labours of Hercules, and the other 
with elegant figures of the gods and goddefTes with their refpe£live em- 
blems ; the circular trays are fimilarly ornamented, apparently after en- 
gravings by Caraglio, with zones or friezes of amorini and animals. 
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after Polidoro. The vafe-fhaped nozzles are decorated with terminal 
figures of fatyrs and feftoons of foliage ; each piece bears the initials of 
the artift, I. C. In every technical refpe£):, and alfo in the precife and 
highly-iiniflied execution, thefe moft valuable fpecimens are the ne plus 
ultra of the enameller's art. One of thefe candlefticks was acquired at 
the fale of the Strawberry Hill CoUecSlion, and the other purchafed after- 
wards at Mr. Vernon's fale in Piccadilly. They were doubtlefs originally the 
companion pieces, and both are in the moft perfect ftate of prefervation. 




I 20. 

VIFORM Ewer, enamel of Limoges in colours, date 
fecond half of i6th century. Height to top of handle 
1 2 inches, diameter 4^ inches. 

Round the body of the vafe is an elaborate compofition emblematic 
of the Triumph of Chaftity. Diana in a car drawn by four ftags, and 
accompanied by her nymphs, behind her Venus and Cupid, bound as 
prifoners to the car with a band of winged genii, whilft on the ihoulder 
is an elaborate Bacchanalian frieze or proceiEon of children. It is figned 
with the initials of Jean Courtois. 




121. 

|EEP tazza Plate, enamel in vivid colours on foils. 
Diameter 9! inches, height (with foot) 3^ inches. 

In the centre is a cartouche -mth a large (hield of arms, (quarterly ift 
and 4th azure, a fefs or between three columns of the fecond, 2nd and 
3rd gules, clafped hands clothed, argent,) the reft of the furface and border 
is covered with elaborate arabefques, bunches of fruit and foliage, mafks, 
and rich gilding. The under fide is ornamented with ftrap-work, &c. 
Signed J. C. " Jean Courtois," (circa 1560-70.) This fine and unufual 
piece, originally a plate only, was mounted on its foot or bafe (which is 
ancient and by the fame hand) by the prefent pofTefTor. The plate was 
acquired from the colle£tion of the Due de Palmella at Lifbon. 
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122. 

IRCULAR pedeftal Salt-cellar, in gri/aille on black 
ground. Height 4 inches, diameter acrofs the bowl 4I 
inches. 

Painted with a Bacchanalian proceffion, Silenus riding on an afs, ac- 
companied by a fatyr, and preceded by Pan playing on the fyrinx. Under- 
neath, in the interior of the pedeftal, are the initials, I . C . D . V ., i.e, 
" Jean Court dit Vigier." Circa 1550-60. 




123. 

ARGE oval Difh. Limoges enamel in brilliant colours ; 
by Martial Courtois. Circa 1 5 80. Length 2 1 1 inches, 
width i5f inches. 

The oval funk centre, which is unufually large, leaving only a com- 
paratively narrow border, is filled with a very elaborate and highly- 
iiniftied compofition from the apocalypfe, as is indicated by the infcrip- 
tion ** Apoca. XVII." On the right the fcarlet woman, holding the 
golden cup in her hand, is riding on the feven-headed dragon, which ifTues 
from a lake or marfli ; in front kneels a crowd of people in adoration. 
An emperor, king, pope, cardinal, bifhop, and monk forming the fore- 
ground group. In the background is a magnificent city, and the land- 
fcape is enriched with numerous trees and plants. The border is filled 
with elegant grotefques, comprifing male and female nude recumbent 
figures, &c., evidently copied from engravings by Etienne de Laulne. 
The reverie of the plate is quite as carefully decorated as the front, with 
a compofition of ftrap-work or cartouche ornament, terminal figures, 
animals, mafks, &c., alio in the characSleriftic and fpirited French renaif- 
fance ftyle. The ground of the piece is deep morone purple, and nothing 
can tranfcend the brilliancy of the enamel colours, which are further 
vivified by the ufe of foil backgrounds. The piece is figned with the 
initials of Martial Courtois, (M, C. ) 

Although unknown to the prefent owner, this fplendid fpecimen, to- 
gether with the fine ewer (No. 124), was formerly in the pofTeffion of 
two aged ladies in Bedfordfhire, refiding five or fix miles only from his 
own refidence at Colworth ; when about 1835, the ladies, having under- 
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ftood that thefe pieces were of fbme value, fent them to MefTrs, Town 
and Emmanuel, the dealers, to be fold. MefTrs. Town valued them at 
a very fmall fum, declined to purchafe the objects on their own account, 
and offered the two fpecimens to Mr. Magniac for 15/. Mr. Magniac 
being made acquainted with the circumftances, and thinking this amount 
inadequate, gave 30/. for the two pieces, a much greater fum than the real 
vendors expected to receive. 



124. 

VIFORM Ewer. Enamel of Limoges in colours; 
circa 1570. Height to top of handle 11^ inches, 
diameter 5 inches. 

Round the frieze or body of the piece is painted, in the moft elaborate 
manner, a Scriptural fubje£t from the Old Teftament, infcribed, ^^ i ' de 
Roys * c * XXV." and the initials of the artift, M. C. On the fhoulder is 
a claffical frieze of marine deities, nymphs, fyrens, &c. 




Section V. 
POTTERY. 

Majolica^ " Faience of Henri Heux ," Palijfy Ware, &c, 

WO-HANDLED Vafe. Hifpano-Morefco luftred 
earthenware, 15th century. Height 22 inches. 

The body of the vafe is of fpherical form ; it is fupported 
on a tall conical ftem, and furinounted by a funnel-fhaped neck, flanked 
by wing-fhaped handles, perforated with circular holes. On the body 
of the vafe are two large circular medallion fpaces, one of which is filled 
in with the Medici arms, the fix pellets, one of them charged with three 
jieurs-dt-lyi ; and the other medallion contains an *' imprefa " or device of 
that family, viz. a £nger-ring fetwith a fharp-pointed diamond, and three 
oftrich feathers ; the reft of the furface is covered with a diaper pattern of 
leaves and fmall flowers, and fcroU tendrils in yellow luftre, and blue 
enamel on white ground. 

This fine vafe is exaftly fimilar to one in the Soulagcs CoUe<3ion (now 
in the South fCenfington Mufeum), with the exception of the arms and 
devices, which are wanting in the laft-named.* It has latterly been fug- 
gcfted, that, after all, this fo-called Hilpano-Morefco ware may have been 
manufiiftured in Italy or Sicily, from whence nearly all the fpecimens 
now extant in various collections have been obtained, and the occurrence 
of the arms of an Italian ^mily on the prefcnt fpecimen (not, however, 
an unique inftance), might be adduced in fupport of this view \ on hirther 
confideration of this very fa£l however, indirect confirmation of the 

• Ste defcription of the piece, and notes on Hifpano-Morefco pottery in general, 
hj the author in the " Catalogue of the Soulages Colleflion,'' p. 50. 
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foreign, I. e. non-Italian, ori^ of this identical piece may be obtained. 
The upholders of the theory of the manu&dure of this ware in Italy 
by Moorilh or Mahometan potters ufually refer the date of the pieces to 
an earlier period than the 15th century, to which period nevertheleis, and 
indeed to the fecond half of it, judging from numerous peculiarities of 
defign, the author would aforibe the greater number of Ipecimens. The 
prefent piece, at all events, cannot be earlier in date than 1465 (in all pro- 
bability it is even twenty or thirty years more recent), for in that year the 
iSate^ fievrs-di'ljs {^gigli **) fuperimpofed on one of the ^palk ** were firft 
granted by the then king of France to Piero di Cofino Medici, as an 
honorary addition to the ancient £miily coat ; and it is difficult to be- 
lieve that fo late as 1465 any community of Mahometans can have 
exifted in Italy. That the ware is fubftandally of Moorifli ori^ has 
never been doubted ; it is certified in innumerous details of defign, whilft 
the hi more firequent occurrence of Spaniih than Italian arms is ftrong 
evidence of its having been produced fomewhere in the Spaniih domi- 
nions, where, it is needlefe to obferve, Moorilh communities exifted till the 
b^inning of the 17th century. The prefent piece, therefore, would 
feem to have been manufiidured in Spain, or one of its dependent iflands 
in the Mediterranean, either expreffly for the Medici fiunily, or, at all 
events, as an article for exportation to Italy.* 

Acquired at the fide of the Strawberry Hill JCoUedion. 



136. 

ROTESQUE boat-fliaped Majolica Vafe. Urbino 
ware; circa 1 550-60. Length 10 inches, extreme 
height 6 inches. 

One extremity is formed by a crouching fiuyr, the fpout or prow ter- 




* Since the above was written a moft interefting and valuable* little work on this 
fubjc^l has been publiihed, ** Hiftoire des Faiences Hifpano-Morefqucs a reflets Me- 
talUcjncs,*" par M. J. C. Davillier. Paris, Didron,*i86i. M . DavilUer, whilft adopt- 
ing in every porticnlar the views of the author, as rzpreflcd in the ** Soolages Cata- 
logue,'* has thrown a flood of new light on the fubjeA by the publication of numerous 
onginal documents and extraAs previoofly unknown. In alluding to the Soulagcs 
vate (which ib doiely reicmbks die prefent), M. Davillier unhefitatingly refers it to 
thefaMqM of Malaga, where alfo the ^mous vafe of the Alhambra was made. This 
city he fluyws to have been one of the principal centres of production of this ware. It 
is obvious, from M. Davillier*s reiearches, that this lu&red fmtmct was manu^Chired 
everywhere in Spain and the Balearic iflands, where Moori& populatiotts were eftab- 
lifiicd 5 but more particularly at Malaga and various towns in the kingdom of Valencia 
and in Majorca. 
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minates in a foliated mafk, and the fides are ornamented with volutes in 
relief. It is beautifully painted with fpirited arabefques in vivid colours 
on a brilliant white ground {^^fopra bianco "). This rare and beautiful 
piece is in all probability from the " botega " of one of the Fontana 
family. 

It was acquired at the (ale of the Strawberry Hill Collection. 




AR-SHAPED Cruchcy with twitted handle, in en- 
amelled earthenware, mounted with pewter cover. 
Entire height i foot 10 inches, diameter 10 inches. 

This is one of the fineft fpecimens extant of a variety of enamelled 
pottery manufactured at Nuremburg and its neighbourhood, in the i6th 
and 17th centuries, and now frequently called "Franconian ware." It 
is decorated with ornaments in relief, painted with brilliant blue, yellow, 
white, and brown enamel colours. The ornaments are applique^ i. e. 
moulded and laid on the furface of the piece. The entire furface of the 
prefent unufually large and important fpecimen is overlaid with hiftorical 
and other piCtorial compositions, facred and profane, floriated fcroU work, 
bands of arabefques, &c. In front are two principal compartments, the 
lower one being a hunting fcene in which is reprefented the flaying of 
the ftag ; above it a nobleman fits at table, with minftrels and attend- 
ants, whilft a beggar is being whipped away from the door of the 
apartment : probably intended for Dives feafting. Amongft the minor 
compofitions, the adoration of the kings and a {landing figure of the infant 
Saviour may be fpecified. 



138. 

WER or Aiguttre^ " Faience de Henri deux^ Circa 
1 540-50. Extreme height to top of handle 14I inches, 
greateft diameter of the oviform body 5^ inches. 

This celebrated ewer, taking it for all in all, is perhaps the mofl import- 
ant fpecimen extant of the rarefl and mofl valuable variety of art pottery, 
which has yet obtained a fixed and recognized rank in the eflimation of 
connoifTeurs. 
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The exceeding value of this ware has arifen from feveral caufes. In 
the firft place, it cannot be denied that the ftyle of defign difplayed is An- 
gularly original and beautiful. The pieces — all the exifting ones of which 
are probably now known — ^whilft difplaying great variety in their forms 
and decorative details, are all conceived in the fame moft chara£teriftic 
general ftyle, which, although ftrongly and unmiftakably national, and 
even typical of a well-known and brilliant epoch, is alfo in the greateft 
degree perfonal; in fad, there can be little doubt but that, as in the parallel 
cafe of Bernard Palifly, this famous ware was the work or invention of 
one individual artift, whofe labours were evidently anterior to thofe of the 
famous potter of Saintes, Unfortunately, as yet, nothing whatever is 
known of this remarkable artift, nor has any more certain knowledge of 
the place of his labours been acquired. But not only is the fo-called 
Faience de Henri deux remarkable from the point of view of art, it is 
fcarcely lefs fo in technical refpecSls, the fabrication of the ware difplaying 
novelties of the moft interefting kind j in fliort, every circumftance de- 
notes that the producer was an original genius, — one of thofe reprefenta- 
tive men who arife only at rare intervals in the arts. The rarity of this 
ware at the prefent day has doubtlefs had a great fliare in inducing its 
great pecuniary value, and yet, when it is confidered that upwards of 
fifty of thefe moft fragile pots have come down to us, through the chances 
and changes of three centuries, all apparently from the hand of the artift 
himfelf, their number even is furprifing, and is at leaft an evidence that 
he muft have been a moft induftrious worker. To all appearance the 
art feems to have died with its author ; the few rude and imperfe£l fpeci- 
mens of later date, which recall his produ£tions, for they are fcarcely en- 
titled to be called imitations, evidently denoting that the inherent difficul- 
ties attending the produ£tion of this ware were too great to allow of any 
remunerative refult to the mere induftrialifts of the day, even had they 
been capable of continuing the complex and difficult technical proceftes 
of the mafter. Laftly, fomewhat of hiftorical or romantic intereft at- 
taches to this pottery, from the fadl, that, like the Sevres porcelain of the 
age of Louis XV. and XVI, it was evidently the favourite " poterie de 
" luxe^* of the brilliant courts of Francis I. and Henri II, as is evidenced 
by the badges, ciphers, armorial bearings, &c., of thefe princes and their 
favourites, which occur on the greater number of the fpecimens. 

It is fomewhat of a reproach to the archaeologifts of France, that this 
truly national art development fliould have remained fo long without more 
ferious illuftration by local or documentary refearch and comparifon of 
the fpecimens extant ; there is, neverthelefs, doubtlefs much to be revealed 
refpefting its origin, and with fufficient perfiftence, in all probability the 
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name of the potter himfelf mightyetbe refcued from oblivion; one realbn of 
this negled, however, has doubtlefs been the difficulty of procuring accefi 
to the various fpecimens, (battered as they are in all parts of France and 
England** The theories refpe£ting this ware have heretofore, for the 
moft part, been of the crudeft and moft unfatisfa£tory kind. One, which 
(eems to have attained fome repute, in fpite of its obvious want of verifi- 



* The following is a lift of all the pieces of Henri deux ware now (July, 1861} 
known to be extant : — 

In England. 

1. Candlefticky 

2. " Biherm^^ or Ewer with fpout, \ Andrew Fountaine, Efq. 

3. Large Salt-cellar, 

4. Candleftick) 

5. Aiguiere or Ewer, 

6. Ditto, 

7. Hanap or funnel-fliaped Ewer, ^ Sir Anthony Rothfchild. 

8. " Bouquetiere*" or Flower-holder, 

9. Ta%za or Cup, 
10. Coytr of SL Tasczaf 

l^/sajSk^ } Ba„,n Lionel de Rothfchild. 

ItS^iiar. I The Duke of Hamilton. 

15. Aiguiere^ — Hollingworth Mag^iac, Efq. 

16. Salt-cellar, — George Field, Efq. 

V%\ xfeer portion of an Aiguiire, } H«"y T. Hope, Efq. 

19. Salt-cellar, — S. Addington, Efq. 

20. Candleftick, — In England: prefent pofleflbr unknown. 

21. Salt-cellar, from the Soltikoff Collection, — Robert Napier, Efq. 

22. Oval Ta%%a with cover, firom the Soltikoff ColleAion, — ^John Webb, Efq. 

23. Aiguiere f — Martin Tucker Smith, Efq. 

24. Ssuver, — South Kenfington Mufeum. 

In France. 

25. Salt-cellar, ) Mufeum of the Louvre. 

26. Tazza^ ) 

27. Salt-cellar, 



Sauvageot Colle6Uoii, now in the Mufeum of the Louvre. 



28. Salt-cellar, 

29. Salt-cellar, 

30. Taxza with cover, 

31. **Biberou;' 

32. ^laxxa^ I Ceramic Mufeum at Sevres. 

33. Cover of a Tasaza^ J 

34. Taxxa with cover, — Mufeum of the Hotel de Cluny. 

35. Candleftick, — M. Norzy. 

36. Candleftick, | ^ ^^^^^ j^ Rothfchild. 

37. Hanap^ ) 




M. Alphonfe de Rothfchild. 

40. Small Aiguiere f ) 

41. Tgggs^, — Baron James de Rothfchild. 

42. Salt-cellar, — M. d'Yvon. 

43. Taxza with cover, — M. Hutteau d'Origny. 

44. " BiberoH^"* — M. de Pourtales. 
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militude, and which, at the fame time, in the moft gratuitous way tranf- 
ferred from a Frenchman to an Italian the glory of having produced this 
ware, was that it was the work of Girolamo della Robbia, who fettled in 
France during the firft half of the 1 6th century. This fuppofition was fuf- 
tained by the occurrence of the letter G in the diapered pattern on the 
furface of the prefent fpecimen, fuppofed to be the initial of the well- 
known Florentine artift. This theory, however, is obvioufly without 
foundation, and would not have been alluded to here had not the prefent 
fpecimen been frequently quoted as the principal evidence in fupport of it. 
The pottery itfelf, it is fcarcely necefTary to fay, has no analogy whatever, 
either in flyle or '' technique^^ with any of the products of the della Robbia 
family ; it has a diflin£Uy non-Italian chara£ter, and, on the contrary, a 
mofl chara(Sleriflic and typical French renaijfance one, of itfelf quite fuffi- 
cient to fettle the point of its nationality. A comparifon of the armorial 
bearings, monograms, &c., on the various pieces, will probably in the end 
point to the particular part of France which was the feat of its produ£tion. 
The author concurs in the obfervation already publifhed, that many pecu- 
liarities feem to indicate that the original flatus of the artifl was that of 
a goldfmith. A defcription of the prefent fpecimen, which unites in itfelf 
every interefling chara£teriflic of the ware in general, will be the befl 
method of illuflrating the technical and artiflic peculiarities. The body 
or " pate** is a fimple creamy white pipe-clay, very light, yet compad, 
and harder than the ufual red or bufF clays of the common French y27/>fff^. 
It is covered with a very thin tranfparent glaze of a flightly greenifh 
yellow tint, probably the ordinary " lead glaze." A few fimple tranfpa- 
rent enamel tints only are employed in the prefent fpecimen; they are man- 
ganefe brown, orange yellow, and blue ; thefe enamels, both in the prefent 
and all the other fpecimens, are very fparingly ufed, being floated or glazed 
over the ornamental inlaid furfaces prefently to be defcribed. The great 



} 



45. " Gourde de Chajfe;" 

46. r««««, \ The Duke d'Uzes. 

47. Cover of a Cup, 

48. ^axxa^ — In the pofTeilion of a private perfon at Blols. 

^5. ' I Two pieces at Tours. 

51! *' Biberon;' ^ 

52. Salt-cellar, > In a private colle6lIon in France* 

53. Salt-cellar, J 



In Russia. 
54. " Biberofiy" — Prince Galitzin. 

The author is much indebted to John Webb, Efq. and M. Delange, jun. for 
information In reference to the previous lift. M. Delange is now engaged in the 
publication of a work in chromohthography, in which every known fpecimen will be 
engraved. 
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and original peculiarity of the Henri deux ware however, namely, the in- 
laid ornamentation, has yet to be noticed, and it will be beft illuftrated by 
proceeding with a defcription of the prefent piece. The decorative 
motives, then, are of three kinds, namely, " applique*^ (ftuck on) orna- 
ments in relief, a£tually hand-modelled or fculptured portions, fuch as the 
handle in the prefent fpecimen, and flat diapered decoration, the efFe£l 
of which is analogous to the damafquinerie or metal inlaying of the fame 
period ; in &d, the combination of ornamentation in relief and incrufta- 
tion, taken in connection with the peculiar lightnefs of form and fragility 
of the pieces, immediately fuggefts the idea that the damafcened metal 
ewers and candlefticks of the Milanefe and Venetian fchools were the 
real prototypes of thefe exquiftte fpecimens of pottery. The prefent ewer, 
indeed, would bear reproduction in metal literally without the alteration 
or attenuation of any of its forms or details. All the plane furfaces and 
mouldings of this piece are enriched with a variety of intricate interlaced 
fretwork patterns and minute floriated ornaments. Thefe are in clay 
of a dark brown tint, and have been produced by means of moveable 
ftamps, (bme of them apparently bookbinders' tools, with which the pat- 
tern has been regularly and carefully imprefled in the pate, whilft in. the 
ftate of wet clay ; the cavities or impref&ons thus produced were then 
filled in with the brown clay in the ftate of a femi-fluid " flip," and the 
furface afterwards carefully cleaned off, the refultant effeO: being, as has 
been already obferved, exadly analogous to that of damafquinerie, or per- 
haps more corredly of niello work : viz. a dark-coloured pattern inlaid 
in a light ground, or i;/V^ verfa, according to the requirements of the defign.* 
This procefs was an entirely novel one as applied to the curved furfaces 
of pottery, though it had long before been carried out in a ruder manner 
in the flat encauftic tiles of the middle ages. 

The body of the ewer is oviform ; all the plane furfaces, as before 
noted, are covered with the incrufted interlaced ornament of three dif- 
ferent defigns ; the pattern on the lower part of the body containing the 
letter G, repeated in each, and on the upper wideft part are four beauti- 
fiilly-modelled applied Medufa mafks. The foot or bafe is a feries of 
elaborate mouldings further enriched by applied ftrap-work fcrolls, pe£ten 
fhells, cherubs' heads, &c. The neck of the ewer, likewife richly 
diapered with incrufted ornamentation, is divided into two portions by a 
bead or torus moulding in the centre, the portions above and below this 

* The method of producing, or rather of applying, the inlaid furfaces to the ware is 
extremely complex. It would be impoillble to defcribe it more minutely here without 
the aid of iiiuftrative diagrams, and would then be fcarceiy intelligible to any but 
pra6lical ceramifts. It is, however, illuftrated, though very obfcurely, in Brogniart's 
** Arts Ceramiques,'* t. ii. p. 176. 
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moulding refpe£lively being campaniform ; each of the bells turned in 
oppofite dire£lions. The fpout or mouth of the vafe is fhaped as a large 
pe£len (hell, underneath which, in front, another grotefque female ma(k 
is attached to the neck of the vafe. The handle is formed by a fyren with 
her head downwards, and fore-quarters refting on the body of the vale, 
whilft the extremities are formed by two ferpents, which form the 
elegantly-curved grip of the handle \ the involuted extremities, where 
they join on to the large pe£len (hell at the mouth of the piece, terminate 
in two ferpents' heads modelled with great ipirit. Many interefting and 
beautiful details have of necef&ty been left unnoticed, the richnefs and 
complexity of the defign rendering any very precife defcription fcarcely 
poffible. 

This celebrated fpecimen was purchafed at the fale of M. Odiot, a 
(ilverfmith and well-known colle£lor of Paris, about the year 1842* 
It is beautifully engraved in Shaw's ^' Decorative Arts of the Middle 
Ages." 

139- 

IRCULAR Plateau. Bernard Palifly ware. Diameter 
I foot 8 inches. 

The funk centre of this fine falver is entirely filled by a figure of 
Diana, of elegant defign, feated on a rocky bank, her left hand refting on 
the fhoulder of a ftag; fhe is alfo furrounded by dogs. The border is 
elaborately ornamented in relief with oval funk pools, differently grounded 
in enamel, and in the fpaces betwixt them are arabefques confifting of 
fatyrs, mafks, and cornucopia ^ winged cherubs* heads, &c. ; the margin 
or ftrap mouldings of the piece are decorated with beads or pearls in re- 
lief. The enamel colours and glaze of this fplendid (pecimen are of the 
moft forcible and brilliant kind. 




140. 

IRCULAR Plateau. Bernard Palifly ware. Diameter 

17!^ inches. 

This is an interefting fpecimen of the well-known and moft original 
variety of Palifly's pottery, viz. that chara£lerized by the introdu£tion of 
objefts in relief moulded firom Nature. The ground is white, 1. e. left of 
the natural colour of the body or pate ; and the objefts, which are 
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fcattered with unufual profufion over the furface, are lizards, (mail fnakes 
or blindworms, fifh, frogs, crayfifh, dragon-flies, beetles, and various 
(hells, leaves and fmall plants, all enamelled in appropriate colours. 

Palifly himfelf alludes to this clafs of his works as his ^< ruftic figu- 
lines." Of the numerous pieces preferved in colle£tions probably only 
a fmall proportion are aftually from PalifTy's own workfliop, his original 
fpecimens, of which the prefent is undoubtedly one, having been con- 
ftantly moulded and reproduced by his fucceflbrs and imitators. The 
pieces with the white or colourlefs backgrounds are fomewhat more rare 
than thofe with blue or mulberry-coloured ones. 




141. 

TATUETTE. Bernard Palifly ware. Height 8 
inches. 



A man, probably a bully or bravo, ('* Capitaine Bravache^*) in a walk- 
ing attitude, one hand refting on the hilt of his rapier, the other holding 
his gloves. He is drefled in the coftume of circa i58o,ftriped or flafhed 
doublet and trunk hole, a rufF round his neck and frills round his wrifts ; 
a Iquare hat, the brim turned up in front, with a band or fcarf tied round 
it ; over his fhoulders he alfo wears a fcarf, tied in a knot or bow over the 
left ihoulder, with a medal hanging from it on his breaft. He has a 
turned up mouftache and a fmall beard or imperial, with a fierce femi- 
ludicrous expreffion of countenance. From the fharp careful execution 
and vivid colours of the enamels, there can be little doubt but that this 
figure is the work of Palifly himfelf. 




142. 

TATUETTE of a Grey Horfe in a walking attitude. 
Bernard Palifly ware. Height 8 inches, length 10 
inches. 

Judging from the fharpnefsof the modelling and the perfe£lion of the 
enamel glaze, there can be no doubt but that this alfo is from the hand 
of Palifly himfelf. The clever management of the mottled enamel is 
very noteworthy ; it exprefTes with great felicity the dappled colour of the 
animal. 



Section VI. 

GLASS WARES. 

Mediaval Enamelled Glajes, Oriental^ Venetian, &c. 

150. 

ILASS fufpenfion Lamp, gilded and enriched with 
fl coloured enamels. Brought from the Mofque of 
1 the Sultan Hafan, at Cdro; made circa 1356-9. 
J Height 14 inches, greateft diameter acrofs the body 
10^ inches. 

The body of the veflel is bulb-fhaped, mounted on a. low conical foot, 
and is furmounted by a wide funnel-fhaped neck. To the upper part of 
the body are affixed fix fmall loop handles for fufpenfion. The entire 
furface is covered with infcriptions in the Arabic charafter treated as an 
ornamental diaper. 

This remarkable fpecimen was formerly in Lady Boot's Colleflion, 
and was obtained from a Jew at Pola in Iltria, who procured it in Cairo. 
It is probable that in thefe Egyptian or Syrian glalTes we have the earlieft 
examples, at any rate in the medixval epochs, of the application of vit- 
reous enamels to glafs. They are doubtlefs of anterior origin to the ena- 
melled glafles of Venice, none of which feem to be of earlier date than 
the latter years of the 15th century ; the enamel colours employed, and 
the methodsof applying the gold, are fimilarinboth varieties, from whence 
it may be inferred that the Oriental fpecim ens were the immediate proto- 
types of the Italian fpecimens. GlafTes of this Oriental manufacture were 
during the middle ages current articles of importation into Europe, and 
fome rare fpecimens are ftill preferved elegantly mounted in '* Gothic" 
niver work, the ftyle of which plainly denotes the 15th century. They 
are likewife dcfcribed in ancient inventories as *' verres a fafon de Damas/' 
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and Damafcus may indeed have been a principal centre of their fabrica- 
tion.* A lamp of very fimilar defign to the prefent viras acquired a fhort 
time ago for the South Kenfington Mufeum, from J. W. Wylde, Efq., virho 
brought it from Cairo. Two ? others are faid to be in the coUeftions of 
the Meflrs. de Rothfchild of Paris. Two, alfo (brought from Cairo) are 
in the pofleffion of the Honourable Francis Baring. 

The author is indebted to £• Stanley Poole, Efq. of the Science and 
Art Department, long a refident in Cairo, and an accomplifhed Arabic 
fcholar, for the following fatisfa£loiy information refpe£ling this lamp. 

** The infcription is as follows : — 

'' ' God is the Light of the heavens and the earth. The fimilitude of his light is as 
** * a niche in which is a lamp/ (From the Kur-an, chap. xxiv. ver. 35, but imperfe6Wy 
** written) ; and below — * To our lord the Sultan, £1-Melik en Nafir, aider of the world 
<* ' and the religion, Hafan, Ton of Mohammed ; mighty be his aid rendered/ 

'' The Sultan Hafan began to reign in the year of the Flight 748 (a.d. 1347-8), at 
*' the age of 13, and was put to death 14 years afterwards. He built a fine mofque in 
*' Cairo, immediately beneath the citadel, remarkable for its lofty minaret and great 
<< dome ; it forms the moft confpicuous obje£l in Cairo. The mofque was commenced 
^'in A.H. 747 (a.d. 1356), and completed, except the minarets, in three years. The 
'' minarets were finiihed two years after: one has fince fallen. 

'' In the principal place 01 prayer, along each of the fide walls, are hung lamps (imilar 
*' to the one m Mr. Magniac's Colle^lion, which undoubtedly originally belonged to this 
" edifice." 




151- 

|HALICE-SH APED Goblet on ftem, dark purple glafs, 
enamelled and gilt. Venetian; circa 1480. Entire height 
7f inches, diameter of bowl jf inches. 

The bowl is decorated with a frieze of Scriptural fubje£ls, painted in 
enamel, the continuity of which is in part interrupted by two circular me- 
dallions with narrow borders of raifed pearl or jewel work, containing 
fubje£ls drawn on a fmaller fcale, but in fequence with thofe of the body 



• The Hon. Robert Curzon, in his " Monafteries of the Levant," p. 81, notices 
thefe lamps as follows t — 

*< There were feveral curious lamps in the church of Baramous, formed of ancient 
*^ glafs — like thofe in the mofque of Sultan Hafan at Cairo, which are faid to be of the 

** lame date as the mofque, and of Syrian manufa£hire 

^' The lamps of Baramous, in the mape of large open vafes, are ornamented with pious 
'^ fentences, m blue on a white ground ; they are very handfome, and excepting one of 
" the fame kind which is now in England, in the pofTefHon of Mr. Ma?niac, I never 
*^ faw any like them. They are probably fome of the moft ancient (pecimens of orna- 
^* mental glafs exifting/* The accomplimed author in the fame paflage fuggefts that 
they may poflibly be of Venetian origin. I have no doubt, however, that he has long 
fince been convinced that the popular opinion which he previoufly alludes to is the cor- 
re6i one. 

M 
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of the goblet. The fubjefl firft in order is the Almighty creating Eve ; 
and above it, reprefented as in a fecond plane or middle diftance, is (2) 
Cain killing Abel ; 3 (to the right in the medallion), the Temptation, in 
which Adam receives the forbidden fruit from the Serpent ; 4 (on the body 
of the vafe), the Almighty, reprefented as a draped figure with a nimbus, 
ftands betwixt Adam and Eve, and appears to be converfing with Adam ; 
above the group is a rainbow or canopy in the form of a pointed arch ; 
5 (in the medallion), Adam and Eve partly draped — Adam leaning on a 
fpade. Eve fpinning, betwixt them the children Cain and Abel wreftling 
with each other. The lip or margin of the glafs is furrounded by a band 
of gilded ornament and pearls in white enamel. This moft rare and 
beautiful glafs was originally in Lady Bagot's ColIe£lion ; it is one of the 
earlieft known fpecimens of its kind. Unfortunately the foot is a modern 
reftoration. 

Purchafed at the (ale of Lady Bagot's Colle£tion. 

152. 

|LATTENED oval Flafk or " Pilgrim's Bottle." Ve- 
netian enamelled glafs ; circa 1 5CX). Height i a| inches^ 
greateft width 7 inches. 

On each fide is painted the fame device, viz. two youths holding up 
a blank (hield, againft or in front of a tree. The neck of the flaflc is 
decorated with two bands of pearl or jewel work and a frieze of fcroU 
foliage, and the lower part of the body is alfo ornamented with a fimilar 
belt of pearls ; a band of turquoife enamel, with fcroll ornamentation, 
runs round the foot ; on each fide are two glafs loops for fulpenfion. 

153- 

|LASK of flattened oval form, in green diamond-moulded 
glafs, with narrow funnel-fhaped neck, inclined at an 
angle with the body, and alfo a fmall fcroll or loop 
handle. Height 8 inches, extreme width \\ inches. 

It is mounted with ftraps or bands of gilt bronze, and in the centre 
of each fide is a circular medallion of the fame metal, engraved with a 
fhield of arms furrounded by a foliated wreath, with cartouche ornaments, 
and the infcription, « Albert . Otto .G.Z.S.H.Z.M.V .S.** 
An unique and very elegant fpecimen of German work of circa 1560. 





Section VIL 
Carvings in Ivory. 

i6o. 

ORY Olffant or Hunting-hom. Length ai inches, 
diameter at the mouth j inches. 

The centre portion of the horn is diapered with a pattern 
carved in relief, conlifting of circles, tied or interwoven 
together, with cruciform ornaments in the intervening lozenge-lhaped 
^aces. The circles or medallions are filled in with fingle figures of 
animals and groups combined with lacertine ornamentation. Among;fl 
the animals may be diftinguifhed winged grifEns, eagles, peacocks, and 
lions rampant. The piece is likewife encircled by feveral bands of lacer- 
tine or guilUcht ornament, and the margin or mouth is furrounded by a 
deep band of interlaced circles alfo containing animals. Two plain bands 
of lilver encircle the horn, and are modern fublUtutes for the more 
ancient metal mounts. The pra&ice of giving a horn as a mark or 
evidence of tenure, on the transfer of landed property, is a very ancient 
one, and feveral, the hiftoiy and origin of which are on record, are ftill 
preferved. Of thefe the horn of Ulphus at York MJnfter is perhaps the 
beft known. The prclent Ipecimen had doubtlefs a fimilar deftination. 
It is probably a work of the Byzantine fchool of the twelfth century, 
executed at Conftantinople. 



i6i. 

SERIES of twenty-nine ivory Draughtfmen or Coun- 
ters, fifteen of the feries tinted black. Diameter of 
each of the pieces 2% inches, thicknefs j'-y of an inch. 
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fimilar mirror-cafes are extant : they originally contained mirrors in 
poliflied fteel or bronze. The two halves of the cafe were adjufted to 
each other by a worm or fcrew-thread cut in the edges of each piece, but 
they are now rarely if ever found together. They were doubtlefs, like fi> 
many other mediaeval decorative utenfils, fabricated to ferve as lovers* 
gifts or wedding prefents. 




165. 

RIGHT plaque^ Leaf of a Diptych, fculptured in two 
compartments. French? Circa 1320. Height 4^ 
inches, width 2^ inches. 

On the upper one, under a canopy of Gothic cufped and crocketed 
arcades, is the Crucifixion with the Virgin fwooning ; in the lower one, the 
murder of St. Thomas of Canterbury. The faint is reprefented as kneeling 
before an altar, whilft behind him are three knights, one of whom cleaves 
his head with a fword. On the right, (landing by the fide of or behind 
the altar, a prieft extends a proceffional crofs over the head of the martyr, 
and is apparently endeavouring to ward off the blow with it. The knights 
are habited in hauberks of ringed mail, clofe-fitting fcull-cap helmets or 
<^ camails^* and long-flowing furcoats ; they have each alfo large fquare 
ihoulder-plates, and one of them bears a circular target or buckler, carved 
in the femblance of a lion's or leopard's face. 

The death of St. Thomas is a fubjed of rare occurrence in ivory 
fculpture, although a very ufual reprefentation with the enamellers of the 
Limoges fchool, at a fomewhat earlier period than that of the prefent 
work. 



166. 

VORY Shrine or Polyptych; circa 1300-20. Entire 
height 6|- inches, width including the opened volets 4^^ 
inches. 

The Virgin with the Child in her arms, in nearly full relief, ftands 
under a cufped and crocketed canopy, upheld by two flender detached 
(hafts. The (hrine is clofed in on each fide by hinged double doors 
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163. 

VORY Comb, ornamented on each fide with an oblong 
funk panel or frieze carved in low relief. Italian 1 4th 
century work. Length 5! inches, height 4! inches. 

In the centre of each panel is a fountain, and at the (ides, (landing 
betwixt conventionalized trees, are figures of young men and maidens con - 
ver(ing with and embracing each other. The compofition here repre- 
(ented is evidently the favourite amatory romance fubjeft, '' The Garden 
of Love." The fcene is fuppofed to be laid in a ihady grove of trees, 
and the fountain in the centre of the compofition has probably a myftical 
or romantic fignification. On one fide a gentleman is leading his miftrefs 
towards it, whilft on the oppofite fide the lady advances alone, her lover 
following her. Each group evidently reprefents a diftin£t phafe of love- 
making, and, although quaint and fti(F, the attitudes of the figures are fiill 
of fentiment. There are four feparate groups, or eight fingle figures in 
each compofition. The two defigns are nearly identical in general 
arrangement, but vary flightly in the attitudes and expre(fion of the 
figures. Several other combs are known on which the fame, or a very 
fimilar fubjedi is reprefented. They are all apparently of the fame date 
(fourteenth century), and probably of the fame local origin, which is 
evidendy Italian. This, like fo many other of the decorative utenfils of 
the mediaeval periods, is clearly to be referred to the category of gifts or 
wedding prefents. 

From the CoUeftion Didier-Petit of Lyons, fold 1843. 




164. 

|IRCULAR Mirror-cover, the margin ornamented by 
four crocket-ihaped figures of grotefque nondefcript 
monfters or dragons. French work? date, firft half 
of the 14th century. Diameter 4^ inches. 

The relievo fubjeft reprefents a lover and his miftrefs riding fide by 
fide on horfeback ; the gentleman has a hawk on his left hand, and is in 
the a£l of turning round to embrace the lady ; behind the pair walks an 
attendant carrying a lance : in the background an oak-tree. Many 
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fimilar mirror-cafes are extant : they originally contained mirrors in 
polifhed fteel or bronze. The two halves of the cafe were adjufted to 
each other by a worm or fcrew-thread cut in the edges of each piece, but 
they are now rarely if ever found together. They were doubtlefs, like fi> 
many other mediaeval decorative utenfils, fabricated to ferve as lovers' 
gifts or wedding prefents. 




165. 

RIGHT plaquey Leaf of a Diptych, fculptured in two 
compartments. French? Circa 1320. Height ^^ 
inches, width 2^ inches. 

On the upper one, under a canopy of Gothic cufped and crocketed 
arcades, is the Crucifixion with the Virgin fwooning ; in the lower one, the 
murder of St. Thomas of Canterbury. The faint is reprefented as kneeling 
before an altar, whilft behind him are three knights, one of whom cleaves 
his head with a fword. On the right, (landing by the fide of or behind 
the altar, a prieft extends a proceffional crofs over the head of the martyr, 
and is apparently endeavouring to ward off the blow with it. The knights 
are habited in hauberks of ringed mail, clofe-fitting fcull-cap helmets or 
'^ camaiU^^ and long-flowing furcoats ; they have each alfo large fquare 
fhoulder-plates, and one of them bears a circular target or buckler, carved 
in the femblance of a lion's or leopard's &ce. 

The death of St. Thomas is a fubjedl of rare occurrence in ivory 
fculpture, although a very ufual reprefentation with the enamellers of the 
Limoges fchool, at a fomewhat earlier period than that of the prefent 
work. 



166. 

VORY Shrine or Polyptych; circa 1300-20. Entire 
height 6|- inches, width including the opened volets 4^ 
inches. 

The Virgin with the Child in her arms, in nearly full relief, ftands 
under a cufped and crocketed canopy, upheld by two flender detached 
(hafts. The (hrine is clofed in on each fide by hinged double doors 
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('* volets**)^ on which are carved various (acred fiibjeds in bas-rglief. The 
door on the right is fculptured in the upper part with the Birth of our 
Saviour, and in the lower part with the Prefentation in the Temple ; that 
on the left contains, above, the Angelic Salutation, and below, the Ado- 
ration of the Kings. This beautiful work may be either of French, 
Flemifh, or German origin. It is, at all events, a monument of the pureft 
** Gothic" art of Weftern Europe, at the period of its moft complete 
expreffion. Its ufe was doubtleft for private devotion, being probably 
placed near the bed's head of its owner. Few polyptycbs of this fmall 
fize have come down to us inta£l, as in this inftance ; but detached portions 
or fragments are not very uncommon, and ferve to (how that the prefent 
was not an exceptional type. The larger fpecimens of the fame defign 
were moft likely intended to accompany the portable altars, and were in 
like manner tranfported from place to place, and ufed whilft travelling. 



167. 

jVORY Caiket, carved with the Legend of St. Euftace, 
with filver gilt and enamelled mounts. French ? or 
Englifh ? work, firft half of the 14th century. Length 
7 inches, width 4J inches, height 3 inches. 

This moft beautifril cafket is of the ufual oblong re£Hlinear ihape, 
conftru£ted of five or, including the bottom, fix plaques or flabs of ivory, 
the fides and lid being divided into fquare panels, containing relievi funk 
or carved down from the fur&ce. The original hinges, long bands or 
clamps, lock, and handle on the lid, remain ; thefe are diapered with cbam- 
pltuefieurs'deAys and lions pafTant, ^^femee** on a ground of tranflucent blue 
enamel, and the fquare lock-plate, which is in gold enamelled, is embla- 
fbned quarterly, ift and 4th, ZTAxrefemee offleurs-de^lys ; 2nd and 3rd gules, 
three lions pafTant, or. In the centre of each of the long ftrap or bar 
clamps on the lid is a fmall cabochon ruby of fine water, fet in an elegant 
gold rofette. The entire Legend of St. Euftace (or St. Euftache) is re- 
prefented in fifteen compartments; namely, eight on the lid, three in front, 
three at the back, and two at the ends ; confpicuous in front, in the large 
panel in which the lock is placed, may be noticed the faint adoring the 
miraculous image betwixt the horns of the ftag, whilft on the lid an 
equally confpicuous compofition reprefents the martyrdom of the faint 
and his family, who are being burnt alive in the brazen bull. It is fcarcely 
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neceflary Co deicribe in detafl every flluftration, almoft all the leading in- 
cidents in the hiftory of the iaint may be recognized. The legend is 
quoted as follows in Mrs. Jamefon's '* Sacred and Legendary Art," vol. 
ii. p. 792 : — 

^ St. Euftace was a Roman foldicr, and captain of the guards to the Emperor 
^ Trajan* His name before his converfion was Ptaridns, and he had a beautiful wife 
and two ibnsy and lived with great magnificence, praflsfing all the heathen virtues, 
particulariy thoie of loyaltj to hb Ibvereign and charitj to the poor. He was alfo 
a great lover of the cblaiey fpendine much of his time in that noble diverfion. 

** One day, while hunting in the foreft, he law before him a white flag, of marvel- 
lous beautj, and he purfiied it eagerly, and the ftag fled before him, and afcended a 
** high rock. Then Placidus, loolung up, beheld, b etw e en the horns of the ffaig, a 
** CTois of radiant light, and on it the image of the crucified Redeemer \ and, being 
** aftoniihfd and dazzled by this vifion, he fell on his knees, and a voice, which feemed 
** to come from the crucifix, cried to him, and (aid, ' Plaadus ! why doft thou purfue 
'' * me ? I am Chrift, whom thou haft hitherto lerved without knowing me. Doft thou 
^ ' now believe ? * And Placidus fell with his fure to the earth, and laid, * Lord, I be- 
'' ^ lieve ! * And the voice anfwered, laying, ' Thou flialt fiifter many tribulations for 
** * my lake, and flialt be tried by many temptations ; but be ftrong and of good 
'^ < courage, and I will not foriake thee.* To which Placidus replied, *■ Lord, I am 
** * content. Do thou give me patience to iuffcr ! * And when he looked up again 
**' the wondrous vifion had departed. Then he arofe and returned to his houie ; and 
*' the next day he and his wife and two Ions were baptized, and he took the name of 
** Euftace. But it happened as it was foretold to nim ^ for all his pofleffions were 
** fpoiled by robbers, and pirates took away his beautiful and loving "mfe; and being 
'^ leduced to poverty, and in deep affli^on, he wandered forth with his two children, 
** and, coming to a river fwollen with torrents, he confidered how he might crois it. 
*^ He took one of his children in his arms, and fwam acrois, and havine ianly laid the 
** child on the oppofite bank, he returned for the other ; but, juft as he had reached the 
'^ middle of the ftream, a wolf came up and feized on the child he had left, and ran off 
'< with it into the foreft ; and when he turned to his other child, behold, a lion was in 
^ the tJBl of carrying it off"! And the wretched father tore his hair, and burft into 
« lamentations, till remembering that he had accepted of forrow and trial, and that he 
^ was to have patience in the hour of tribulation, he dried his tears and prayed for re- 
*^ fignation ; and, coming to a village, he abode there for fifteen years, livmg by the 
<« labour of his hands. At the end of that time, the Emperor Adrian being then on 
'^ the throne, and requiring the fervices of Placidus, fent out Ibldiers to feek him through 
** all the kingdoms of the earth. At length they found him, and he was reftored to 
**' all his former honours, and again led on his troops to vi^ory ^ and the emperor 
^ loaded him with favours and riches : but his heart was fad for the lofs of his wife 
*^ and children. Meanwhile, his Tons had been refcued from the jaws of the wild beafb, 
and his wife had efcaped from the pirates ; and, after many years, they met and re- 



^^ cognized each other, and were reunited ; and Eufhice faid in hb heart, * Surely all 

id ! ' But it was not fo j for the Emperor Adrian com- 



€t 



* my tribulation is at an end ! * But it was not fo j for the Emperor 
manded a ffrt2Lt facrifice and thankfgiving to hb falfe gods, in confequence of a 
vidory he had grained over the barbarians. St. Eufbce and his family refiifed to 
offer incenfe, remaining fteadfaft in the Chriftian faith. Whereupon the emperor or- 

** dered that they fhould be (hut up in a brazen bull, and a fire kindled under it ; and 

** thus they perimed together.'' 

From the armorial bearings there can be no doubt but that this coffer 
was originally made for fome Englifh prince or princels. It was, however, 
moft probably the work of a French artift, as it has every charaderiftic 
of the well-known ftyle of ivory fculpture of which fb many fpecimens. 
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(efpecially decorative objefts of domeftic ufe,) of undoubted French origin, 
executed about this time (1340 ?) have come dovirn to \x%,^ 

More interefting evidence, however, of its original ownerfhip is af- 
forded by the fa£): of its having remained in the pofTeflion of the ex-royal 
family of England, until the laft of the race. Cardinal York, virho ftyled 
it the ^' royal Stuart coffer," and at whofe death, in Rome, in 1807, it 
was purchafed by the dowager Duchefs of Cleveland, from whofe cblle£lion 
it was acquired by Mr. Magniac. 




168. 

jQUARE Cafket, encrufted with plaques or panels of 
fculptured ivory, in numerous fquare compartments, 
containing fubjeds from the life of our Saviour, under 
Gothic canopies ; the ground (paces of the relievi cut through. 
Length 5f inches, width 4^- inches, diameter 4 inches. 

On the lid are twelve compartments, containing fubje£ls from the 
Paffion. On the fide in front, feven compartments, and amongfl the 
fubje£ls, the Flight into Egypt, the Prefentation in the Temple, and the 
incredulity of St. Thomas, are confpicuous. At each end are four larger 
panels, containing relievi of the Laft Supper, the pilgrims at Emmaus, 
the Adoration of the Kings, the Defcent into Hades, Chrift walking on 
the fea, &c. At the back eight compartments, with other Scriptural 
reprefentations. It does not appear that any particular order has been 
obferved in the arrangement of the fubje£ls. The compartment con- 
taining the lock is flanked by two men in coftume of the 15th century, 
each holding a lion by a chain ; thefe figures being on a larger fcale than 
the reft, and of difproportionate fize to the lions, are perhaps intended 
for giants, — one of them has a mace in his hand. The cafket is beauti- 
fully mounted with filver gilt clamped hinges, lock, and a fwivel handle 
on the lid, the clamps terminating in delicately wrought ^^ Gothic " 

• The retention oi tht fleurs-de'lysjemee alone, it may be obferved, fufficiently de- 
notes the age of this coffer; the originalintroduflionof the fleurs-de-lyj into the Engliih 
fhield took place on the marriage of Edward I, in 1299, with a French princefs (Mar- 
garet, daughter of Philip III.) ; they were introduced "femee,^'' as in the French coat, 
and fo borne till the marriage of Henry V. with Katherine of France, when Henry fol- 
lowed the example of Charles VI. of France, who had reduced the number ofJUurs-de- 
lys to three, inftead of bearing them femee. They have thus continued to the prefent 
time in both countries. 

N 
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ftrawberry leaves ; the ends of the handles and bafp of the lock are 
finifhed with fmall finials. It is difficult to affign an exa& date to this 
interefting cofiret, though doubtlefe a work of the 15th century, and 
from ibme indications perhaps to be referred to the firft half. Other fpe- 
cimens of fimilar ftyle or pattern are extant, and many ifolated ivory 
panels iculptured in a fimilar manner, in open work, are to be found in 
different colledions, fome dating as early as the beginning of the 14th 
century. This method of fculpture, perforated *' a jmr^* was probably 
common to all the Gothic ivory fculptors of Northern and Weftera 
Europe. The prefent fpecimen is moft likely of French origin. 



169. 

|LTO-RELIEVO in carved ivory — ^St. George and the 
Dragon. The faint, reprefented on horfeback in plate 
armour, and wearing a long furcoat or tabard, flying in 
the wind, is transfixing the dragon with his lance. Height 5I 
inches, width 2^ inches. 

This group in full relief, is attached by one or two points only to a 
background reprefenting a high rock or mountain, on which the princefi 
is feen kneeling in prayer; the fummit crowned by a caftle. The 
harnefs of the horfe and the fpurs of the (aint are exquifitely executed in 
filver gilt affixed to the ivory. Near the princefs is a fmall figure of a 
lamb, alio in filver gilt. This moft beautifiil work is in the higheft ftyle 
of Flemifli (?) art, of the fecond half of the 15th century. It is moft 
likely that it originally formed part of a pidiure tablet, furrounded by a 
frame or border. 





170. 

jMALL Statuette of St. George, in ivory, transfixing 
the Dragon, which is writhing under his feet. Height 
including pedeftal 2\ inches, height of figure alone 2| 
inches. 

He is clad in a full fuit of plate-mail of the fafliion of circa 1480, but is 
without a helmet, his long hair being bound round with a twifted torfe or 
chaplet. The pedeftal of this exquifite little figure is in filver gilt of con- 
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temporary work, and doubtlefs by the fame artift ; it is triangular in fhape, 
and is upheld at each angle by an eagle perched on a branch, and holding 
the letter E in its beak. On each of the angles of the upper furface of 
the pedeftal is a fmall fhield of arms. The ivory figure has been 
originally painted in proper colours ; it is either of Flemifli or German 
origin, of about the clofe of the 15th century. Both this and the pre- 
ceding obje£l are juft fuch admirable works as may be fuppofed to have 
been produced by great mediaeval artift goldfmiths, fuch as Martin 
Schongauer or Ifrael Van Mecken, 




Section VIII. 
Carvings in Hone-Jione, Box-wooti, &c. 

176. 
JjLTO-RELIEVO in German Hone-ftone. Nurem- 
berg or Augfburg work? circa 1550. 12 inches 
iquare. 

The decollation of St. John the BaptJft, the daughter of 
Herodias receiving the head in a charger. The background is filled 
with numerous figures, reprefenting other actions or epifodes of the 
ftory, and elaborate architefture of the German renaijfance ftyle. In the 
middle diAance Herod is feen feated on his throne, furrounded by cour- 
tiers and counfellors, who are apparently awaiting the event, and in a 
plane ftill further removed is the king feated at table with the women, 
the head in a chatter before him. The coftumes of the executioner and 
of the courtiers are furcharged with the moft elaborate arabefques and 
foliated ornaments, as is alio the architecture. The various details are 
elaborately picked out in gold. 

Purchafed at the fale of M. Rouflel's Colleaion, 1848. 

177. 
3BLONG Coffer in carved box-wood, with lock, &c. in 
I filver gilt. German or Swifs, firft half of 1 5th century. 
Length 5^ inches, width 3J inches, height 1^ inches. 

This moft cl^anC little cofPret, evidently a love gift, is of the ufual 
oblong fhape, ornamented with funk panels, containing carvings. Thefe 
panels are eight in number, viz. two in front, two behind, (which are 
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blank,) two on the lid, and one at each end ; at each angle of the box is 
a fmall attached fpiral-twifted fhaft, with moulded cap and bafe in filver 
gilt, and the lock is ornamented with an applied branch of Gothic foliage, 
combined with two dragons delicately chifelled in high relief. The 
carvings confift of figures in elegant 15th century coftumes, and animals 
on a background of Gothic foliage, which is perforated, difclofing an 
under lining of filk, red and green in the alternate compartments ; each 
fubjedi is accompanied with a large label fcroll, with an infcription in 
black-letter charaders in relief. On the cover, where the fubje£t appears 
to commence, the two panels are refpe£tively occupied with a lady and 
a young gentleman her lover ; the latter kneels on one knee, and on the 
label fcroll, whicm he holds, are the difconneded letters D . D . L • 
G . L . G . S. The lady is feated; flie holds a wedding ring ? in her left 
hand, and in the other a heart, which ihe is rubbing on a large tablet 
ftudded with points, held on her knee, (evidently a rafp or grater,) and 
one corner of which is inferted in the mouth of a mortar with a peftle 
in it ; on the label fcroll above her head are the letters D • H . D . M • 
L.P, 

In the compartments in front are refpe£l:ively a lady (apparently middle 
aged) feated, wearing a turban and holding a fcroll infcribed, ^^ als narr'' 
(like a fool), and a hideous ape or wild man pointing to the lady and looking 
at his own face in a mirror with the motto " Ich harr" (I wait) ; under- 
neath the lock-plate is a fmall label fcroll with the initials F . A • T . pro- 
bably thofe of the donor or proprietor. 

At one end is a unicorn couchant, its head hanging down, the huge 
horn on its head pointed downwards and touching the ground, with the 
initials A . A . G • D • W . G. At the other end an eagle (landing on 
a rock holding the letter D in its beak; a coney is timidly looking out of 
the mouth of its burrow beneath the eagle's claws. 

The ideas plainly exprefled in thefe relievi fcarcely need comment, 
they are as old as the world ; but even though four hundred years have 
elapfed, millions of lovers have fighed in vain, and countlefs ladies lived in 
fmgle bleflednefs fince the ^damoifeau gave this cafket to his lady love, 
it is impoffible not to fympathize with him in his addrefs, which whoever is 
expert in old German riddles might couple with its reply doubtlefs indicated 
by the bare initial only of each word. The inordinate and infatiable cruelty 
of the lady is amufingly exprefled by her not only rafping her lover's heart as 
it were with flow torment, but being ready even to utterly crufh and de- 
molifli all that was left of it in the fymbolical peftle and mortar at her 
feet ; whilft, in return, the very ungallant fubjed in front fhows the cruel 
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fair one the rifk fhe incurs of waiting until youth and beauty pa(s away, 
when fhe is plainly told by the unicorn, (the iymbol of chaftity,} with its 
horn pointing to the ground, that (he will inevitably die an old maid. 
Purchafed at the fale of M. Coutereau^s Colledion in Paris. 




178. 

|MALL carved box-wood CofFer, with filver lock and 
hinges. German or Swife work, firft hjdf of 15 th cen- 
tury. Length 2t inches, width 2J inches, height 2 
inches. 

This charming little cofFret is evidently of the fame period, and to all 
appearance by the fame hand, as the previous one. The panels are here 
five only in number, each occupying the entire fide of the box. It was 
probably made as a cafe for a fingle jewel prefented as a love gift. On 
the lid, the fubjedi, pierced through as in the previous fpecimen, is a lady 
feated, before whom a ftag is ftanding ; the lady is evidently fuppofed to 
be addreffing the beaft, which replies to her ; over both figures are large 
label fcroUs filled with initials as before. In front is a blind man led by a 
dog. At the back is a hound chafing a hart, and at one end a maftiff 
running after a greyhound. Each of thefe relitui is accompanied with 
a fimilar difconne£led infcription. At the other end of the box is a filver 
enamelled ihield, party per pale, argent and fable, fufpendedby a cord from 
elegantly interlaced branches and tree ftems. The minute fcale of the 
in(criptions renders it very difficult to copy them corre£Uy ; and even if 
faithfiillytranfcribed,it would probably at the prefent day, from the changes 
in orthography that muft have taken place, be quite impoffible to conftrue 
them rightly. This caiket was purchafed many years ago at Bafle, and 
a fuppofed explanation of the infcription in MS. by fome previous pofTeflbr 
was enclofed within it. It is as follows : ^^ Geneveva uns nim Gefucht 
'' van den fond verfolgte die lieb trift in fyn ryck. Anno den 2 ten Dcz- 
" ember 1414 (or 15 14?) fyn end Joh Henrich Van de Lyr abt zu 
" Uhri, und das kaftchen ift in Bafle verfertigt." 

Unfortunately it is quite impoffible to extrad the foregoing circum- 
ftantial information from the infcription adually on the box ; the lady with 
the ftag is obvioufly not intended for St. Genevieve, whilft that it was 
made in Bafle, and belonged to Jean Heinrich Van der Leer, a curate of 
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Uri, is moft probably a mere romance. It is all but certain indeed that 
this little caiket is now the only evidence of the lives and loves of its 
original pofleflbrs. 




179. 

ILT of a Dagger or Hunting-knife, in carved box-wood. 
Flemifh work, end of the 15th or beginning of the 
1 6th century. Length 4! inches. 

It is difficult to defcribe the defign of this exquifite fpecimen of wood 
carving in miniature ; it belongs to a clafs of works of more than Chinefe 
minutenefs, evidendy executed as " tmrs deforce^* and of which the well- 
known rofary beads are perhaps more iamiliar types. 

The hilt is oval in fe£tion, and on each of the wider fides or faces are 
two elaborate funk niches, each containing a fmall flatuette of a faint 
flanding on a pedeflal, and furmounted with a canopy richly carved in 
open work ; on one fide thefe figures are St. Anthony and St. Roch, and 
on the other St. Anne holding the Virgin and the infant Saviour on her 
knees, and St. Chriflopher. On a funk band or filet on each of the nar- 
row fides or edges is the Flemifh motto, ^^ Myn leven lanck,'' {^ my life 
*' long,") in church text. 



Section IX. 
Decorative Furniture. 

185. 

AIR of carved oak Bellows. German or Flemifti 
" Gothic," circa 1480. Entire length 27 inches, 
width acrofs 8 inches. 

This is the earliefl and at the fame time one of the moft quaint and 
original fpecimens of this uteniil which has come under the author's 
notice. The upper furfoce of the heart-fliaped leaf or valve is entirely 
filled with a carving in high relief, reprefenting the Flight into Egypt, 
under which, fide by fide, are two cfcutcheons bearing (the dexter £hield), 
or, a fpread eagle fable ; (the liniAer Ibield] gules, on a pale fable three 
falttres couped, argent. The hole for the ingrefs of the air in the 
oppofite valve is an elegant pierced trefoil within a moulded circle. 
The Ipout, which is in wood, is felhioned as a dragon's neck and head, 
with gaping mouth, from which iflues a {hort metal pipe or nozzle. All 
the carved work is picked out with gold and colours, which have never 
been reftored, and the entire piece is in the moft extraordinary ftate of 
prefervation. 

It was formerly in the collection of M. Dugue of Paris, 

186. 

KBNELLOWS in carved cheftnut-wood, picked out with 
B'iuSi S'''^'"S' Italia" work, circa 1560. Entire length 
ui^m^& 2 feet 7 inches, width at wideft part i foot. 
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The fhape or general conformation of this familiar utenfil has always 
marked it out as a vehicle for decoration, and the prefent is an excellent 
example of a clafs of which many other fpecimens are extant. The 
heart-fhaped wooden fides or valves, upper and under, are both carved 
in relief; the upper one difplays an elegant compofition of two naked 
fatyrs, their lower extremities terminating in cornucopia^ arranged fo as 
to follow the outline of the valve. The fpace in the centre, which 
they endofe, is filled in with a fmall figure of Mars as a Roman foldier, 
with a lance and a fhield, flanding in a fhell, which again refls on a 
grotefque winged mafk. The under fide is ornamented with flrap-work, 
and has a mafk or Medufa's head in the centre, the wide-gaping mouth 
of which forms the valve, which gives ingrefs to the air. The fpout or 
nozzle is in bronze, elaborately chifelled with flrap-work, foliated orna- 
ments, &c. Engraved in Shaw's ^^ Decorative Arts of the Middle 
Ages.' 



»» 




187. 

HAIRj in carved oak. French renaiflance work ; circa 
1500-20. Entire height 5 feet 9 inches, extreme 
width 2 feet 4 inches. 

Many richly-carved chairs of this chara£ter, mofUy dating from the 
beginning to the middle of the i6th century, have been preferved. The 
prefent example, a beautiful fpecimen of the earlier French models, is a 
large perpendicular flail, the lower part beneath the feat forming a fquare 
box, from which rifes a high-panelled back and two fquare panelled 
arms. The angles of the chair are ornamented with circular or oda- 
gonal fhafts, richly carved with a variety of decorative patterns. The 
large panel of the back itfelf is filled in with a mofl intricate compofition 
of foliated ornamentation, fpringing from a central candelabrum flem, 
affording a chara£teriflic example of early renaiflance or tranfitional 
ornament. The fhafts and various mouldings are of a decided 15th 
century or '' Gothic " charader, and the panels of the lower part of 
the chair are filled in with linen fcroll ornaments of the ufual ^^ flam- 
boyant Gothic ** type. 
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188. 

[ASSONE or large CofFer, in carved cheftnut-wood. 
Italian work; circa 1540. Length 6 feet 3 inches, 
width 2 feet i inch, height 2 feet 3 inches. 

An excellent and finely-preferved (pecimen of one of the well-known 
Italian cinque-cento cajfoniy or ** marriage coffers," fo called becaufe they 
were often given as prefents at weddings ; their ufe was to contain linen, 
&c. and they were moft frequendy placed in bed-rooms. The fubjeft is 
carved in alto-relievoy and, with the central efcutcheon and its fpirited 
male fupporting figures, forms a continuous frieze on the front of the 
coffer, reprefenting on the one hand, Caefar croffing the Rubicon, and on 
the other fide, Csefar drawn in triumphal proceffion in his car, crowned 
by Vi(Sory, and driving a band of captives before him. 

It was formerly in the coUeftion of M. Didier-Petit of Lyons. 



Section X. 
Illuminations and Portrait Miniatures in IVater Colours. 

190. 

^LLUMINATED Page; frontifpiece to a Flemifli 
manufcript. Circa 1480. Height i6| inches, width 
11^ inches. 

This fplendid folio page is obvioufly the work of two different indi- 
viduals, one an artift of high talent, an immediate follower of the Van 
Eycks, the other, an ordinary book decorator or painter of milTal borders 
and heraldry. In the upper part of the page is a large fquare pi<^ure, 
and beneath it a panel containing two large lozenge- fhaped ihields of 
arms ; the whole is furrounded by a border of the ufual floriated ornaments 
of the period ; a fmaller tozenge-Qiaped efcutcheon being placed in the 
centreof the border at the bottom. The pii£ture reprefents a doub]ea£tion 
going on in the fame interior, which is a lofty Gothic hall, with an open cir- 
cular arch on one fide, difdofing the crowded buildings of a Flemifli city, 
fuch as Ghent or Bruges. The two fubje3s are feparated from each other 
by a Gothic column, forming the centre pier for two circular arches, and 
conftituting a kind of framework for the pifture. In the compartment on 
the right, a pried or canon in black kneels before a king of France, 
(recognizable as fuch by various heraldic indications, and apparently a por- 
trait of an a<5tual fovcreign,} and prefems to him a thick folio book } the 
canon is introduced to the king by a higher ecclellallic, who wears a fcarlet 
robe and conical cap of the fame colour ; various attendants and officers 
of the court are ftanding round, all of whofe countenances are fo truthful 
and individualized as to appear to be portraits. In the compartment on 
the left is an emperor of Germany on his throne, with four perfonages 
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ftanding near him, apparently learned dodors and high court fun^on- 
aries, whilft, in the foreground, an ecclefiaftic or dodor, in a red gown 
lined with ermine, and with a grey hood, is feated at a round table crowned 
by a ledem defk, reading from a large folio volume, feveral other books 
being placed on the table. Another figure ftands befide the table, with 
one elbow leaning on a book. The emperor feems to be liftening to a 
man who ftands before him drefled in a blue gaberdine with light yellow 
fleeves, and a green fteeple-fhaped hat, and who may be fuppofed to be 
making a report on the work written by the perfonage feated at the table, 
(the latter being apparently the fame individual who kneels before the 
king of France in the other compartment \\ the coftumes in the fecond 
divifion appear to be fomewhat idealized in treatment, whilft thofe of 
the firft are of the fafliion adually worn at the period of the illumination. 
The art difplayed in the miniature is fuch as might have been expeded 
from Hugo Van der Goes or Memling, had either of thefe great artifts 
exercifed the art of miflal painting. The heraldic bearings and devices 
in the lower part of the flieet are very complex and elaborate, and any 
exa£t defcription would be unneceiTarily tedious ; the arms, however, are 
thofe of one or more ladies of the great Flemifli houfe of Croy ; probably 
one or other of the married daughters of the celebrated Antoine de Croy ; 
a powerful and attached fubje£t of Philip the Good and Charles the Bold, 
Dukes of Burgundy.* In the ornamental border may be noticed the 
frequent introduction of the daify (" Marguerite"), the well-known 
badge of Margaret, Duchefs of Burgundy, wife of Charles the Bold, and 
fifter of Edward IV. of England. This fplendid page was doubtlefs the 
frontifpiece or principal illuftration to a book on divinity. 
It was purchafed at the Strawberry Hill (ale. 



191. 

EAF from the Calendar of an Illuminated Miflal, the 
months of May and June. Flemifh; circa 1520-30. 
Height 5f inches, width 3 J inches. 

Thefe exquifitely beautiful illuminations (two in number, painted on 
each fide of the leaf) were evidendy lUuftrations of the months (May and 




* See '* La Genealogie et Defcente de la tres-illuftre Malfon de Croy/* par M. Jean 
Scohier Beaumontais, Douay, 1 589, 4to. in the Art Library of the South Kenfington 



Mufeum. 
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June) from the calendar at the commencement of a fuperb Flemifh miiTal. 
They are fubftantially landfcapes peopled with numerous figures, full of 
truthfulnefs and life. The fpediator is indeed tranfported, as it were, to the 
country and epoch, fo vividly do they bring back the a£tual fa£ts of Nature, 
the peculiar charaAeriftics of the country and the inhabitants thereof. 
It would be irklbme to defcribe thefe compofitions in detail, they are fo 
full of incident, that to do (o would demand feveral pages. In the one 
reprefenting the month of May, the fcene confifts of the foj[fe of a town, 
over which is a bridge and entrance gate. An equeftrian proceffion of 
burghers, bearing green branches in their hands, is croffing the bridge 
and entering the town, whilft on the water beneath is a boat covered with 
an awning, containing a mufical party of gentlemen and ladies ; in the 
diftance is feen the market-place of the town, with people dancing in a 
ring. In the fubjedi indicating the month of June the fcene is laid in a 
flowery meadow near a country-houfe, furrounded by a moat, with a farm- 
yard adjoining it. Three feveral groups of gentlemen and ladies are 
promenading in the foreground. The background exhibits a wide expanfe 
of cultivated fields, with a city in the diftance backed by blue hills. 

Two other leaves, containmg four compofitions from the fame 
calendar, have been recently added to the coIle£tions of the Britifh Mufeum, 
and another leaf is in the pofiefiion of W. Mafkell, Efq. ; four of the fix 
leaves which originally compofed the calendar are confequently known, 
and there can be little doubt that other illuminations from this fame moft 
precious book will come to light. 

Mr. E. Harzen of Hamburg, whofe erudition in matters of art is fo 
widely known and appreciated, unhefitatingly pronounces thefe illumina- 
tions to be the work of Gerard Horebouts of Ghent, and the author 
is indebted to Mr. Harzen's kindnefs for the following abftrad of an 
article on Horebouts, written by himfelf, in the 4th vol. of ^^ Archiv fiir 
^Mie zeichnenden Kiinfte," Leipfic, 1858. 

The firft clue to the identification of Horebouts' miniatures was 

obtained by an inlpeAion of the famous ^^ Grimani Breviary" in the 

Library of St. Marc at Venice, which, according to the '* Anonymo di 

^^ Morelli," who faw it in Cardinal Grimani's pofleffion in i52i,((hortly 

after it was executed,) was the work of three artifts, the firft mentioned 

being Gerard of Ghent. Mr. Harzen fays : — 

** This mafter muft be the fame Gherardo whom Guicciardini mentions in his 
<< < Defcription of the Low Countries/ as one of the moft excellent miniature painters, 
whom in another place of his book he, by miftake, calls Luke Horebout, inftead of 



« 



*' Gerard, whofe fifter Sufan (Gerard^s daughter) was fo eminent in miniature paint- 
** ing that Henry VIII. engaged her to come over to London, where flie died after 
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many years' refidence. 
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** Albert DoiCT got acgnainrrd with Hofcbo ut daring liis iay at Antwerp in 1551, 
** and ftatcs in liis diaiy : — *■ Maftcr Gciard, the miniatnre painter, has a daughter 
" ' eighteen yean of age, called Sa£uii, who did a linail minJatmne with the figure of 
** * our Savioor, for which I gare her a flodn ; it was qoite forprifing a wench was 
**■ * capable of doing it.* 

** In a docoment pcodoced by Veitne omr painter is named Gerard Luke Homcband 
** (probabiy Lucas from his mhcr^s Chriftian name) as beii^ in the lerricc of Henry 
^ VIII, and baring received in Febmaiy, 1530, a payment of 56/. 9^. per month. 
*< ^SceWa]^M>le*s<AneodoCesof Painting/ theStiawbary Hill edidonof 176a, 4*. vol. 
^ L p. 56.) His wife Biargaret lies boned in Folham Chnrch near London, where 
** ihe dxd in the year 15^9. Mention is made on her tomb that her daughter Sulan 
** was married to John Parker the king*s calhkr, (lee I m me i xid's ' Lires of Dutch, 
** ' ite^j Painters,*in Dutch ; Article Horcoout,) aditing that on the contrary herdaughter 
" Sulan was married to an Englilh Iculptor by name of Whorflcy, which ftatement 
*^ has been adopted by Womum in his edition of Walpole*s works. 

" Pinchartof Bru&ls has publiflied interefting information refpefting Horebout, who 
** appears in the regifters of the Archires under different names, fiich as Horrenbout, 
** Horebault, Huorfoout, Harrebout, Hurembout, Haremburg, &c., being in the (ervice 
*^ of Margaret of Anfiria, Goremels of the Netherlands in 1521 ; he amongft others 
** executed a portrait of Chriftian, King of Denmark, very likely the lame now extant 
** in the coUeoion of the Society of Antiquarians in London, though of little importance. 

" According to M. Pinchart, Horeboot executed the miniatures of two prayer* 
** books, which were paid for in January, 1 51 1. One of them is probably the famous 
** horary of Charles V, now at the Imperul Library of Vienna, a volume in ismo. 
** with miniatures of exquifite finilhing. It was given to Charles V. by his aunt 
** Margaret, according to a line of her own handwriting in the &me. Charles went 
** to Spain as early as 1517, and the book muft have been finilhed about that time ; 
** notwtthftanding Margaret, who was known to be venr penurious, did not fettle her 
** accounts with Horebout before 1521, about the time he left her lervice. The great 
" fimilarity in the execution (hows that the prayer-book of Charies V. and the Grimani 
** breviary were illuminated bv the lame hand. 

** This is alio the cafe witn a collection of longs with mufic compofed by Margaret, 
** adorned by Horebout with two beautiful miniatures, executed about 1510. 

*' Another fplendid manufeript with miniatures by Horebout, a ' Hortuhis animae,* 
** exifls at the Imperial Library at Vienna, another, a Plalterium in 3 fol. vols, at the 
** Vatican Library, both equal to the Grimani breviary. 

^ The earlieffc works of Horebout we have met with are contained in a prayer-book 
** of Ifebella of Caltille in the Britilh Mufeum, executed between 1496 ana 1 504, &c. 

** From a certain analogy in their works we may conje^re that Horebout was a 
** pupil of Hemlink ; perhaps not poflcffing quite his fbbriety and fimplicity, and a little 
« mclining to mannerilin, but making amends for it bv an unparalleled richnels and 
** variety of compofition and fcenery, and a very fucceisful attempt to introduce the aerial 
** perfpcCtive into the landfcape. Nothing can be finer or more nand than the pathetic 
** exprelEon in Horebout*s heads of the Magdalen, of the Mater Dolorofa, or the clergy- 
** man in the fimeral mals, &c. in the breviary. 

** Hemufb have flourilhed between 1500 and hb removal to England, when illumi- 
** nated manufcript went out of fefhion, and miniature painting was confined to 
** portraits. His year of birth cannot be 1498, according to Defcamps, becaufe in the 
** jezr 1 5s I he had a daughter eighteen years of age ; fo that, to bring it in accordance 
'* with V. Mander*s ftatement, that he went to England in advanced age, we can hardly 
** eftahlilh it later than 1475. In accordance with the circumftance tliat Guicciardini 
** docs not mention Horebout and his daughter amongft the artift^ alive (in 1 566), 
** Vaemewyck in his Chronicle ftates them to have died about his time.** 
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192. 

ILLUMINATED Page; frontifpiece to a French 
Manufcript. Francis L on his throne fiirrounded by 
the three eftates, the Church, the Law, and the Army. 
Circa 1530. Height ^ inches, width 6\ inches. 

A fimilar compoiition, of (bmewhat fmaller fize, the king reprefented 
being Henri Deux, is prefixed to a manufcript book of ftatutes of the order 
of St. Michel in the colle£tion of R. H. Holford, Efq., and there can be no 
doubt but that the prefent page has been cut from a fimilar book. Both 
are by the fame excellent illuminator, whofe flyle has fomewhat of the 
Italo-Flemifh bias particularly feen in the works of Bernard von Orley. 
The compofition, painted in the gayefl aud mofl brilliant colours, with 
equal delicacy and tafle, is enclofed within a beautiful architeAural border. 
In the upper part the king is feated on his throne, holding his fceptre and 
^^ main de jujiice^^ on his right is a numerous group of bifhops and other 
clergy, headed by a cardinal, who is fuppofed to utter the words ^^ Juflus 
** ex fide vivit,** (written on a fcroU proceeding from his mouth.) On 
the oppofite fide is a fimilar crowd of lawyers, in front of whom, at a table, 
on which is a coffer with the great feal of France, fits another cardinal 
(the Chancellor du Prat) ; he is fuppofed to be uttering the words, ** Honor 
** regis judicium diligit." The foreground is filled by a brilliant crowd 
of foldiers, guards, nobles, &c. in fplendid coflumes, — one of them fays, 
** Gloria virtutis lire tu es." Many of the figures, efpecially of the 
churchmen and lawyers, appear to be portraits. 

This miniature was formerly in the Strawberry Hill Collediion, and at 
the back, in Walpole's handwriting, is infcribed, ^^ Francis L fupported 
*^ by the church, law, and army; Cardinal du Prat, the chancellor, fits at 
« the table."— H. W. 

^^N.B. Two of the foldiers in the foreground have been copied by 
*' Montfaucon in his Antiquities of France." 



193- 
INIATURE Portrait on vellum of Henry VIII ; by 
Hans Holbein; painted in 1526. Height i\ inches> 
width \\ inches. 

This admirable miniature is a three-quarter buft portrait of the king, 
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painted in his thirty-fifth year, in a circular medallion contained within a 
(quare. The background of the circle is azure or ultramarine blue, and 
the ground of the fpandrils or fpaces of the fquare, vermillion. In the 
corner fpandrils are painted, in gold fhaded with brown, four draped flying 
angels holding cords, which are interlaced with the initials H. K. in 
elegant chara£ters, repeated at the top and bottom. On the blue back- 
ground fpace is written, in bold chara£ters in gold, H • R • VIIL ano 
XXXV. The king is drefled in a black figured damafk jerkin, trimmed 
with fable fur, the fleeves looped with gold tags and points; the hem 
of his fliirt is feen above it bordered with minute embroidery in black ; 
he has a plain gold chain round his neck, and a flat black cap or bonnet 
on his head, with a gold medallion and points. Holbein arrived in Eng- 
land in 1526, and confequently this is probably the earlieft of the many 
portraits of the king by his hand. 

Formerly in the Strawberry Hill Colle£tion. 

A beautifiil copy of this miniature by Hildyard is in the Royal 
Colleftion at Windfor Caftle. 




194. 

[INIATURE Portrait of Catherine of Aragon, Queen 
of Henry VIII ; by Holbein. Height i\ inches, width 
i^ inches. 

The entire range of portraiture can fhow nothing more admirable 
than this moft exquifite miniature : although from its fhape it does not 
appear to have been painted as a companion to that of the king, it was 
doubtlefs executed at or near the fame time, which was the period of the 
full development of Holbein's powers, whilft he was doubtlefs exerting 
himfelf to the utmoft to pleafe his new Englifh patrons, and before 
fuccefs and the multitude of commiflions he received had rendered him 
carelefs.* It is a fquare miniature, with an arched or rounded top, the 
background blue as ufual. The figure is a half-length, painted with 
microfcopic delicacy ; it is, in fa£t, a moft living likenefs, and has a fin- 



* Holbein is ftated to have been bom, either at Au&;(burg or Bade, in 1498. In 
1 526 he came to England, under the patronage of Sir Thomas More, to whom he was 
recommended by Erafmus, and he was introduced to Henry VIII. in the fame year 
by the Chancellor. His death was formerly believed to have occurred in 1554. (ot the 
plague in London) ; but by the recent diicovery of his wUl, dated 1543, it is now 
iuppofed that he muft have died in that year. 
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gular refemblance to a beautiful minute photograph. The truth and 
reality of expreffion of the head is indeed moft wonderful, whilft every 
detail is painted with a perfeAion and yet perfe£l eafe and facility of 
execution, probably never approached by any other artift. The queen 
wears a black drefs trimmed with black fiir ; yellow fleeves, with the 
lawn fleeves of the chemife puffed and protruding. She holds a green 
velvet-covered book and alfo a ftring of red beads in her hands, and has 
a rich bonnet of cloth of gold of the ufual Englifli triangular (bape, with 
a wide black falling band behind, on her head. Her neck and bofbm are 
adorned with numerous gold chains, pendent jewels, &c. This miniature 
came from the Strawberry Hill Colle£tion (fourteenth day's &le. No. 
65.) Walpole himfelf fays of it: — " I have Catherine of Aragon, a 
^^ miniature, exquifitely finifbed ; a (round) ? on a blue ground. It was 
*^ given to the Duke of Monmouth by Charles H. I bought it at the 
^^ (ale of the Lady Ifabella Scott, daughter of the Duchefs of Monmouth." 
Catherine of Aragon was the fourth daughter of Ferdinand and 
Ifabella, King and Queen of Caflille and Aragon. She was born in 
1485, and in her fixteenth year was married to Arthur, Prince of Wales, 
but her hufband died a few months afterwards. Henry VH, being 
unwilling to part with her dower, obliged his fecond fbn Henry to marry 
her. Henry VHI. repudiated her in 1529, and ihe died in 1535. 




195- 

IRCULAR Miniature on vellum, believed to be a por- 
trait of Charles Brandon, Duke of Suffolk ; by Hans 
Holbein. Diameter i| inches. 

A buft-iize miniature on the ufual blue background. He wears a 
plain black drefs and black cap. 

In the feries of Holbein's portrait drawings in the Royal coUedion at 
Windfor is a head, thought to be that of Charles Brandon, which has 
confiderable refemblance to this portrait. This celebrated and profperous 
nobleman married Mary Tudor, fifler of Henry VHI. and widow of 
Louis Xn. of France. He was born about 1485, and died in 1545. 

From the Strawberry Hill Colledion. 
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196. 

INIATURE on vellum of Nicholas Hilliard ; by him- 
felf ; dated 1550. Diameter i^ inches. 

This interefting little miniature, a fmall circle furrounded with an 
infcribed band or legend, reprefents Hilliard himfelf as a youth of thirteen. 
It is a head or buft only on a Vermillion background. He wears a 
flaibed doublet of light brown or tawny colour, blue fleeves, and a ru(F 
or frill round his neck. The furrounding band is blue, with an infcrip- 
tion in gold capitals as follows : — ^^ >^ Opera quaedam ipiius Nicholais 
\^ Heliard in setatis fue 13 ;" and on the background, on the left, is the 
monogram NI, and date 1550. 

According to this miniature the celebrated artift muft have been born 
in 1537 (and not 1547, as is ftated in Walpole). He died in 1619. 
He was the fon of Richard Hilliard of Exeter, high Sheriff of that city 
and county in 1560. Brought up as a jeweller and goldfmith, he fuper- 
added painting in miniature, and became limner, jeweller, and goldfmith 
to Queen Elizabeth, and afterwards to James I. In Walpole's *' Anec- 
dotes, &c." an account of him and of many of his works is given ; 
and at page 177, vol i. (ed. Bohn 1849), Walpole fays: — **Hilliard's 
** portrait, done by himfelf, at the age of thirteen, was in the cabinet of 
*' the Earl of Oxford." Dallaway engraves another miniature of him at 
a more advanced age (in the Penfhurft Colleflion}, but which agrees in 
likenefs with the prefent, which in all probability is the one previoufly 
cited by Walpole. 




197. 

|VAL Miniature on vellum, of Darnley, Earl of Lennox ; 
by Nicholas Hilliard; 1560. Height if inches, 
width i^ inches. 

This moft interefting miniature is, without doubt, by Nicholas Hilliard. 
It is painted, on an ultramarine background, on which is written in gold 
letters, in accordance with Hilliard's frequent pra£tice, " Comes Linox . 
Ano Dni 1560. ^tatis fuae 18." He is dreffed in a yellow clofe-fitting 
doublet, covered with fmall flafhings, arranged in horizontal bands, alter- 
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nately with rows of gold ftuds or buttons, and has a narrow frill round his 
neck furmounting the ftifF ftand-up collar of the doublet. 

This miniature muft have been painted during Damley's refidence in 
England, where he was born, and, according to the date, five years pre- 
vious to his unfortunate marriage with Mary Queen of Scots (in 1565). 
Darnley's tragical hiftory is well known, and need not be repeated. He 
was of royal defcent, his father being Matthew Stuart Earl of Lennox, 
his mother Margaret, daughter to Archibald Douglas Earl of Angus and 
Queen Margaret, fitter of Henry VIII. of England and widow of James 
IV. of Scotland. Darnley was murdered in 1567. 




198. 

VAL Miniature in vellum— the Lady Arabella Stuart ; 
by Nicholas Hilliard. Height Q.j inches, width i^ 
inches. 

She is reprefented in a white fatin drefs, elaborately puffed and flaflied, 
large frilled rufF, her hair dreiTed with a profufion of fmall curls ; the head 
is relieved on the ufual blue background. 

This miniature, an excellent example of Hilliard's later manner, 
was purchafed at the fale of the Strawberry Hill Colle£tion, having 
been obtained by Horace Walpole from Lord Wilmington's Colle£lion. 

Arabella Stuart was the only child of Charles Stuart, fifth Earl of 
Lennox, by Elizabeth, daughter of Sir William Cavendifli, of Hardwick, 
in Derbyihire, (be is fuppofed to have been born in 1577. ^^^ father 
was of the blood royal both of England and Scotland ; for which reafon 
his unfortunate daughter fufFered life-long perfecution from the jealouiy of 
both Elizabeth and James I. She died in the Tower in 16 15. 

From the Strawberry Hill Colle£tion. 




199. 

|VAL Miniature, faid to be the celebrated Lord Chan- 
cellor Francis Bacon, Vifcount St, Albans; by Ifaac 
Oliver ; dated 1590. Height 2 inches, width li inches. 
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This minJamre is a half-length ; he wears a black flaihed and braided 
doublet, &c., and plain 6iD niff, the backgrcMUid blue as ufiial ; infcribed 
in gcdd, ^ ABo Dni 1590. JEtatis fuse 27." I&ac OliTcr, one of the 
mc^ celebrated of the Ei^^ifh miniaturiftfiicceflbrs of Holbein, was bom 
in 1555, ^^ ^^^ ^ 1617. 
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|VAL Miniature Portrait of Lady Hunfilon ; by Ifaac 
Oliver. Height i\ inches, width if inches. 



Although ibmewhat faded, this is one of OliTer's fineft and moft 
highljr-finilhed miniatures, it is figned with his monogram on the right fide. 
The lady is drefled in a rich coftume of embroidered white £itin, trimmed 
with blue ; (he wears a profiifion of point lace, under a moft elaborate 
ruft^ her hair is brulhed back in the ufual fafliion of the ag^ of James I, 
and is adorned with jewek. The background is a crimibn curtain. 

From the Strawbeny HiD CoUedion. 
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207. 

ORTRAIT of Philippe le Bon, Duke of Burgundy; 
painted in oil, on panel. Height 1 2^ inches, width 
8^ inches. 

A charaderiilic portrait, of head or "three-quarter" llze, painted on 
3 dark bluifb green background. The duke, whofe well-known benevo- 
lent features are rendered in a delicate highly-linifhed ftyle of execution, 
is dreiTed in a plain black furcoat, edged with fur ; he wears a voluminous 
black turban-fhaped cap, with a jewel in it, from which hangs a large 
pear-lhaped pearl. The collar of the Golden Fleece, and a fmall gold 
perioral crofs hang round his neck ; and in his hand he holds a fcroll of 
paper. The author has before noticed pictures hj this. lame early Fle- 
mifli portrait painter. The ftyle of the prefent picture can hardly be lb 
early as 1467, and it is in all probability a pofthumous portrait, painted 
Ibmewhere betwixt that period and the year 1500. 

This excellent and powerful monarch was the Ion of Jean Sans Peur, 
Duke of Burgundy, he was bom in 1396, and died at Bruges in 1467. 
Philippe le Bon was the founder of the order of the Golden Fleece. 



20». 
HORTRAIT believed to be of Mary of Burgundy ; on 
1 panel. Height 17J inches, width la inches. 

A fmall life-fize buft portrait, treated fomewhat in the ftyle of the 
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early Italian quattrthcmU portraits^ (in profile on a blue ground.) She 
wears a fteeple or conical horned head-drefs of crimfon ftufF, encircled 
in the lower part with a wide black band, which falls down on to the 
fhoulders, and is decorated with a large jewel pinned on to it; from 
the horn hangs down a veil of fine white muflin. Her drefi is a boddice 
of cloth of gold, cut low, leaving the bo(bm expofed, with a black fleeve 
puffed or cut on the upper part, ihowing the white chemifette beneath. 
Round her neck is a collar of gold, compofed of interlaced circles with pen- 
dent ornaments,and two necklaces of pearls alternating with black jet beads. 
The peculiar light and delicate colour of this pidure refemble that of the 
early French fchool. It is probably a poflhumous portrait, painted in 
the earliefl years of the 1 6th century. Mary of Burgundy, daughter of 
Charles le Temeraire, was bom in 1457. In her twenty-firft year, by 
the death of her father, fhe became fole heirefs of the vafl dominions of 
the houfe of Burgundy. She married, in 1477, Maximilian of Auilria, 
afterwards Emperor, and was killed from the confequence of a fidl from 
her horfe in 1482. She left two children, Philippe, father of Charles V, 
and Marguerite, Duchefs of Savoie. 




209. 

ORTR AIT of the Emperor Maximilian ; afcribed to 
Lucas Cranach ; painted on panel. Height 2 feet 
9 inches, width i foot 10 inches. 

The emperor, reprefented down to the waifl, is clad in golden 
armour, wears the imperial crown, and a crimfon mande edged with a 
wide border of pearls and other jewels ; he holds in his right hand a 
golden fceptre, and in his left grafps the hilt of a two-handed fword. 
The background is divided into two halves, the larger pordon, to the 
left, on which the figure is detached, being a fcreen or curtain of crimfon 
brocade diapered with a beautiful Gothic pine-apple pattern. The por- 
tion to the right, fuppofed to be an open arcade or window, difclofes a 
fantaflic landfcape of water and trees, with a road leading under a bridge 
or archway betwixt two high banks ; the charader of the landfcape 
flrongly refembles that of the neighbourhood of Drefden, (the Saxon 
Switzerland,) and lends fupport to the author's belief, that the pidure 
itfelf is a beautiful work of the earlier period of Lucas Cranach, whofe 
peculiar touch, colour, and general flyle of defign, feem to him to be very 
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the features, and in fa£t, the pi£ture itfelf, feemmg to a certain extent 
familiar to him. He could not, however, recall to mind anything definite 
refpeding it. As a matter of courfe he believed this pi£lure to be an 
original work and not a copy. The admirable ^^fineffiy* and yet eafe 
and fimplicity of execution, in thofe portions of the pi£lure which the 
hand of the reftorer (unfortunately far too a£live in many other parts) 
had entirely fpared, would have left him no room for doubt on this point 
had any fuch ever occurred to him. Whilfl very recently endeavouring 
to arrive at fbme more definite conclufion refpe£ling it, with a view to 
the prefent catalogue, the piSure being in the meantime temporarily 
exhibited to the public in one of the galleries appropriated to the re- 
ception of works of art on loan at the Kenfington Mufeum, he was much 
gratified by the receipt of a note from Sir Charles Eaftlake in reference 
to it.* 

The identification of this portrait is thus due to Signor RaiFaelle 
Pinti. Both Sir Charles Eaftlake and Mr. Pinti have fince carefully 
examined the pi£ture, together with the author, and are agreed that it is 
fubftantially the Raflaelle portrait of Lorenzo de Medici. Whether it be 
or not the original, /. e. the pi£lure adually painted by the hand of the 
great mafter, is the only point remaining to be decided. We fhall revert 
to this all-important point again. It will be defirable previoufly to give 

* Sir Charleses communication is as follows : — 

"Mr DEAR S«, " 7' ^'"^ ^l"*"' J'^y '^' •"**• 

** Do you think it would be poflible to have a photograph taken of a half- 
** length portrait lent by Mr. Magniac to the South Kenfington Mufeum. Mr. Pinti, 
*< whom I believe you know, called my attention to that portrait, and I have no doubt, 
** from his ftatements and from other evidence, that it is a copy from RaphaePs loft 
** portrait of the youngLorenzo de Medici, who, through the machinations of Leo X, 
** was for a ihort time Duke of Urbino (while Francifco Maria della Rovere was tem- 
** porarily difpofTefTed). The portrait was painted in 1 518, as is evident from a portion 
** of a letter in Gaye. Lorenzo was then twenty-fix, but as he died when twenty-feven, 
** of what may be called premature old age, the appearance of the portrait (which at 
** firft fieht looks older) is accounted for. 

*^ Mr. Pinti had an idea that this might be the original pi6hire ; but, unlefs it has 
** been altogether difguifed and painted over, I cannot fuppofe that to be the cafe. 
*< He had himfelf fome years fince a good copy of the upper portion with the infcrip- 
*' tion, * Laurentius M. dux Urbini,* fo that there appears to be no doubt as to the 
** portrait. . . . My in(pe£lion, though afllfted with fome fteps, was ftill neceflarily im- 
'' perfe6l, as it was not poffible to approach very near ; my conclufion, however, was 
** as I have ilated. Still I ihould like to have an opportunity of examining it when it 
*< is taken down. A photograph of the pi6hire would be very defirable. 

** I remain, my dear Sir, faithfully yours, 

" J. C. Robinfon, Efq. <« C. L. Eastlake." 
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a brief abftraS of what is recorded refpefting this portrait. Vafari, 
(edition Lemonnier, Florence, 1852, vol. viii. p. 34,) having previoufly 
defcribed the portrait of Leo X. and the two Cardinals, fays, ^^ Fece 
^^ fimilmente il duca Lorenzo e '1 duca Giuliano, con perfezione non 
'^ piu da altre che da eflb diptnta nella grazia del colorito ; i quali fono 
" appreflb, a gli eredi di Ottaviano de Medici, in Fiorenza." A note by 
the recent editor on this paflage ftates that the original piSure is no 
longer to be found, refers to portions of two letters given in Gaye's 
** Carteggio incdito d'Artifti, &c." ii. 146, from Lorenzo, in which he 
fpeaks of this portrait by Raffaelle, mentions that a portrait of Lorenzo in 
the Mufee Fabre at Montpellier is believed by fome to be the original, 
and finally that there is a copy of it in the feries of family portraits of the 
Medici now placed in the long corridor leading from the gallery of the 
Uffizi to the Palazzo Pitti. 

M. Paflavant,in his important work on RaiFaelle, French edition, 1859, 
vol. ii. p. 274, after quoting the letters publiflied by Gaye, which eftablifh 
the fa£t of the pidure having been painted in 15 18, (two years before 
Rafifaelle's death,] fays : — 

** Du temps de Vafari, ce portrait fe trouirait encore, avec celui de Julien de Medicis, 
*< a Florence, chez les h^ritiers d'Ottaviano de Medicis. Qiuint a ce qu'il eft devenu 
^ depuis, on Tignore \ mais, au Muf^e Fabre, a Montpellier, on en voit une copie an- 
<' cienne yi^r ^01/ (H, 98 cent. \ I. 74cent.) qui nous prouve que Toriginal 6tait lediene 
'< pendant du portrait de Julien de Medicis. Cette copie de Mufee de Montpellier 
'< refta enfermee jufqu'en 1814 dans une villa pres de Sienne, et elle fut donnee en 
*^ payement, avec d^autres peintures fans valeur, a un peintre de Florence qui avait 
'* decor£ les chambres de cette villa. M. Fabre Tacheta a bas prix, en 1826, ce que 
" occaiionna eniuite des pourparlers entre lui et le peintre qui la lui avait vendue, car 
*< le pofTefTeur avait fait grand bruit de fon acquiiltion et le peintre Florentin voulait 
'< r^iilier la march^. 

'< Ce portrait repr^fente le due en demi-figure, ou de trois-quarts, toum6 de cote 
'* gauche \ les traits de fon vifage portent bien le type des Medicis, il tient le pommeau 
*^ aun poignard,* dans fa main et laifle tomber fon bras gauche en arriere. Ses che- 
*^ veux bruns et fa barbe de la meme couleur, font coupes court. II eft coiffii d'une 
** barrette, omee d'une m^aille. Une chemife blanche reflort de fon pourpoint a manches 
*' rouges, broched^or, par-deflus lequel il porte un vetement garni ae fourrures, a larges 
'* manches. Le fond eft vert. Quoique ce tableau foit donne comme original, Pexecu- 
** tion cependant dement cette originalite, et, d^ailleurs, felon Tordinaire des copies, il 
*' a beaucoup poufle au noir. 

'' Deux autres copies du meme portrait fe trouvent dans les magazins de la galerie 
" de Florence." 

The author has already ftated his opinion, that the prefent is an ori- 
ginal picture. This conclufion was his firft natural and unfufpe£ling one, 
long before Mr. Pinti's identification of it; and now that he muft perforce 
deem it an original portrait by RaiFaelle, he fees no poffibility of fhrink- 
ing from the refponfibility of affirming his belief that it is fuch. Mr. Pind, 

* This is an error, it is a gold enamelled medal. 
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after the moft careful microfcopic examination of.thefurface of the pi£hire, 
recognizing thereby, unfortunately, very many injuries caufed by re- 
peated cleanings and repaintings, declares his convidion that it caii be no 
other than the original pidlure by the hand of Rafiaelle. Sir Charles 
Eaftlake, on a further more careful inipe£l:ion, although not difpofed, in 
the prefent ftate of the pi£lure, to explicitly reverfe his original judgment, 
is anxious that much of the modern repainting (of the head mainly) 
ihould be removed, before pronouncing any more decided opinion either 
for or s^inft its originality; and at all events, the author believes he may 
affirm, does not now wifli it to be underftood that he takes it for granted 
that the pi£bure is a copy.* 

The pi£ture is painted on a very fine fharp-toothed canvas or rather 
lawn, '^ tela da fazzoletto^* fuch as was often employed by Giovanni 
Bellini and other early Venetian mafters in their more highly-finiihed works. 
The pidure was evidently painted almofi: direSly pn the canvas, with 
little if any priming. It may be obferved, in paffing, that the ufe of 
this peculiar canvas, obvioufly a ^' recherche** material, is in favour of its 
originality — copyifts feldom going out of their way to procure extraordi- 
nary or expenfive vehicles for their common-place and ill-paid labours. 
The head and hand, the only nude portions, are painted very thinly, the 
threads of the canvas being everywhere vifible, whilfl all the details of the 
coflume are executed with more tmpafto. It is the opinion of the writer 
that Lorenzo did not adually fit for this pi£ture \ the head is treated in a 
grandiofe hiftorical ilyle, fcarcely lefs abftra£t in its neverthelefs powerful 
expreffion than that of Michael Angelo's famous ftatue of him — the 
^^ Penferofb" of the San Lorenzo tomb. The hand is treated alfo with 
a certain Raf&eUefque mannerifm, difficult to defcribe, but very appreci- 
able to whoever has much acquaintance with the pi£tures and drawings 
of the great artift. The draperies and various acceflbries of coftume, on 
the other hand, mufl have been carefully painted from the a£tual flufis 
arranged on the lay figure ; and the author feels convinced that whoever 
having that adual technical knowledge of art which gives a fort of intu- 
itive intelligence in matters of pra£lice, examines carefully the general 
imitative manipulation, touch, local colour, &c., will, whilfl delighted with 

* The con(cientious inveftigation and refearch which all who know the direflor 
of the National Gallery may be certain will precede the expreflion of his decided 
opinion, will naturally render that opinion of the very hi^heft weight, when it may be 
exprefTed. And in having thus connected Sir Charles Eaffliake's name with the prefent 
fubjefl, the author wiihes it to be diftin^Uy underftood that he is himfelf alone refpon- 
fible for doing fo ; at the fame time he believes that he has given a moft unbiafled and 
literal verfion of the prefent impreflions of that very eminent authority. 
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wean a doublet of crimibn damaflc, the boddice only vifible ; over it a 
cloak of cloth of gold, with a wide fiir collar ; a plaited lawn fhirt edged 
with gold embroideiy riies above the doublet ; round his neck is hung a 
band of black ribbon, probably to fufpend a reliquary or miniature, which 
is hidden under his doublet ; acrofi his flioulder is the maffive collar of 
the Golden Fleece. On his head he wears a wide-brimmed black hat or 
cap, ornamented with gold tags and a large gold enamelled medal. The 
pidure has a green background. The head of the king is feen nearly in 
profile, looking towards the right, the lower part of the face thrown for- 
ward, giving unufual prominence to the chin and under lip— an attitude 
feen in many portraits of Charles in his earlier dajrs. The likeneis to 
his father Maximilian is very vifible in this fine pi&ure. 

From the Strawberry Hill Colledion. 

Charles V, Emperor of Germany and King of Spain, was bom in 
1500, abdicated in favour of his fon Philip in 1556, and died at the mo- 
naflery of Yufte, in Spain, in 1559. 




212. 

ORTRAIT of Engelbert, Count of NafTau, Governor 
of Brabant ; by an unknown Flemifli mafter ; dated 1 497 . 
Height 13 inches, width ^\ inches. 

This little portrait is an excellent example of one of the 15th century 
^^ tables y** it is painted on an oak panel, retaining its original narrow 
moulded border or firame, which is of a piece with the panel. The por- 
trait is a half or three-quarter length, is painted in oil on a dark red back- 
ground. The count is fimply drefled in a black doublet or furcoat, wearing 
the collar of the Golden Fleece, and a black cap ; he has a hooded falcon 
perched on his left hand, which is gloved. The ogee moulding of the 
border is decorated with heardeafe flowers; on the gold ground at the top 
of the frame, on the marginal flat, is the date 1497, and at the bottom 
the infcription in church text, ** Engylbert Conte de Naflau." 

This perlbnage was, according to ancient chronicles, ^^ un ieigneur 
^^ vaillant, fage et prudent fur tous autres de fon fiecle, bon foldat et 
** grand capitaine." He was a flaunch adherent of the Burgundian dy- 
nafty, and was taken prifoner at the batde of Nanci, where Charles the 
Bold perifhed with the flower of his nobility ; he afterwards fignalized 
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perceptible in it. (Cranach — 1470-1553 — was in full pradice before the 
commencement of the i6th century, and, judging from the apparent age of 
the emperor as here reprefented, and from the general ftyle of coftume 
and acceiTories, this portrait cannot have been painted later than about 
1495.) The features of the emperor are more refined and dignified than 
ufual, and his whole bearing and attitude are truly imperial. In the 
background, on the right, is infcribed, in Roman letters, '^ Maximilianus 
" primus Romanorum imperator." Maximilian I, Emperor of Germany, 
was born in 1459, ^"^ ^^^^ ^^ ^5^9* 




210. 

ORTR AIT of Philippe le Beau ; by a contemporary 
Flemifti matter ; on panel. Height i ff inches, width 
1 1|^ inches. 

This beautiful early Flemifh portrait has, in the firft place, the Angular 
advantage of being in the moft perfedl ftate of prefervation. It reprefents 
the duke whilft very young, perhaps fifteen or fixteen years old, as a buft 
portrait, the head (a three-quarter face, verging towards a profile) turned 
towards the left ; he has very long ftraight blond hair, cut fquare acrofs 
the forehead, and wears a black cap or barrette; his drefs is a pelilTe or 
furcoat of gold brocade, with a wide collar or lining of dark fur; around 
his neck he wears the maffive collar of the Golden Fleece. It is not 
poffible to afcribe this pi£lure to any known mafter. It is, however, 
certainly by one of the moft excellent Flemifh portrait painters of the 
time, and may have been painted from the life. 

Philippe, Archduke of Auftria, &c. called the handfbme, was ion of 
the Emperor Maximilian and Mary of Burgundy, born 1482, died in 
1506. He was the father of the Emperor Charles V. 



211. 

ORTRAIT of the Emperor Charles V ; by an early 
Flemifh mafter ; painted circa 1 5 1 1, on panel. Height 
2 feet 4 inches, width i foot 8 inches. 

This beautiful portrait, a head, of proportions confiderably larger than 
life, reprefents Charles V. at about feventeen or eighteen years old. He 
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wears a doublet of crimfon damafk, the boddice only vifible ; over it a 
cloak of cloth of gold, with a wide fur collar ; a plaited lawn ihirt edged 
with gold embroidery rifes above the doublet \ round his neck is hung a 
band of black ribbon, probably to fufpend a reliquary or miniature, which 
is hidden under his doublet ; acrofs his fhoulder is the maffive collar of 
the Golden Fleece. On his head he wears a wide-brimmed black hat or 
cap, ornamented with gold tags and a large gold enamelled medal. The 
pi£lure has a green background. The head of the king is feen nearly in 
profile, looking towards the right, the lower part of the face thrown for- 
ward, giving unufual prominence to the chin and under lip — an attitude 
feen in many portraits of Charles in his earlier days. The likenefs to 
his father Maximilian is very vifible in this fine pifture. 

From the Strawberry Hill Colledion, 

Charles V, Emperor of Germany and King of Spain, was born in 
1500, abdicated in favour of his fon Philip in 1556, and died at the mo- 
nafteiy of Yufte, in Spain, in 1559* 




212. 

ORTRAIT of Engelbert, Count of Naflau, Governor 
of Brabant ; by an unknown Flemifti mafter ; dated 1 497 . 
Height 13 inches, width 9^ inches. 

This little portrait is an excellent example of one of the 15th century 
^^ tables ;" it is painted on an oak panel, retaining its original narrow 
moulded border or frame, which is of a piece with the panel. The por- 
trait is a half or three-quarter length, is painted in oil on a dark red back- 
ground. The count is fimply drefled in a black doublet or furcoat, wearing 
the collar of the Golden Fleece, and a black cap \ he has a hooded falcon 
perched on his left hand, which is gloved. The ogee moulding of the 
border is decorated with heartfeafe flowers; on the gold ground at the top 
of the frame, on the marginal flat, is the date 1497, and at the bottom 
the infcription in church text, " Engylbert Conte de NafTau." 

This perfonage was, according to ancient chronicles, " un feigneur 
'^ vaillant, fage et prudent fur tous autres de fbn fiecle, bon foldat et 
^' grand capitaine." He was a flaunch adherent of the Burgundian dy- 
nafly, and was taken prifoner at the battle of Nanci, where Charles the 
Bold perifhed with the flower of his nobility \ he afterwards fignalized 
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himfelf confpicuoufly at the battle of Guinegate, which vidory was chiefly 
owing to his bravery and military (kill. He died in 1504, and was interred 
at Breda, where there is a magnificent monument to him and his wife, a 
princefs of Baden. (See " Biographie Univerfelle.") 




213. 

ORTRAIT of a Flemifh Nobleman or Prince, unknown; 
afcribed to Jean de Mabeufe ; painted circa 1500-10 ; 
on panel. Height 13 inches, width 9 inches. 

A three-quarter portrait of a gentleman, of apparently about thirty-five 
years old ; he has long flowing brown hair and a continuous whifker round 
his face ; he is richly habited in coftume of the period, wears the collar of 
the Golden Fleece, and holds a pink in his right hand. The background 
is an interior of ornamental architecture, with an open arcade to the left, 
through which is feen a village with rocky hills in the diftance. 

This portrait was formerly fuppofed to reprefent the Emperor Maxi- 
milian ; it has, however, no refemblance to him. 




214. 

ORTRAIT of Albert Durer, in the twenty-fixth year 
of his age; on panel. Height 23 inches, width 17 
inches. 

This is a beautiful repetition, in the moft perfe£l ftate of prefervation, 
of a well-known portrait of Durer by himfelf. It is evidently the work of 
a firft-rate German artift, probably a pupil of the great mafter, and in the 
author's opinion was painted fomewhere towards the year 1560. Durer is 
reprefented with long golden hair, falling in ringlets on to his ihoulders, 
and with a fmall forked beard and mouftache ; he has a pi£ture(que brown 
and white coftume, bordered with black ftripes, and a black and white 
ftriped linen cap on his head ; on the right, through an opening, is feen a 
diftant hilly landfcape with a river ; underneath this in the background is 
written in white, — *' 1498 

^' Das malt Ich nach meiner geftalt 
^^ Ich war fex und zwanzig jar alt 

/» Albrecht Durer.'* 
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Underneath this infcription is alio painted the well-known monogram 
of Durer. 

Albert Durer was born at Nuremberg in 147 1, and died in the (ame 
city in 1528. 



215 




ORTRAIT of Henry VIII, King of England. Height 
1 5^ inches, width 1 1 i inches. 



This pi£ture, a head or buft portrait of fmall life fize, reprefents the 
king at an early age, probably very fhortly after he came to the throne. 

It is evidently the work of a Flemifh painter, and moft probably 
formed one of a feries of portraits of contemporary great perfonages. An 
infcription in an ancient hand, written in ink on the back of the panel, 
^^ Ritrato dipinto in tavola di Holbein,'' in all probability denotes that the 
pi£lure was at fome period or other taken to Italy. The king is repre- 
iented in a rich coftume of gold brocade trimmed with fur, black cap or 
barrette with a medal in it, two broad gold collars fet with enamelled red 
rofes and large pearls, he holds in his hand a Gothic ball-fliaped po- 
mander ; the background is green with a diapered pattern. 

Henry was born in 149 1, afcended the throne in 1509, and died in 

1547- 



216. 

ORTRAIT of Catherine of Aragon, Queen of Heniy 
VIII. Height 14J inches, width 10 inches. 

Evidently the companion to the previous pi£ture, by the fame hand, 
and painted at the fame time (about 1509 ?). 

The queen is reprefented in a rich coftume of crimfon brocade and 
gold tiftue ; a large jewel on her ftomacher, two ftrings of pearls round 
her neck, and a rich jewelled head-drefs of the ufual Englifti triangular 
form. Background green and diapered, as before. 
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217. 

OR TRAIT believed to be of Anne of Cleves, Queen of 
Henry VIIL Painted in oil on vellum, ftrained on fine 
canvas or lawn. Height 15 inches, width 14 inches. 

A half-length portrait on dark blue or bluifh green background. The 
queen, apparently painted before her marriage with Henry, is habited in a 
(plendid Flemifh coftumeof gold tiiTue covered with jewellery ; fhe wears 
a rich head-dreis enriched with feed pearls, and with the motto ^^ a bon 
fine ** embroidered on it in gold, in her right hand ihe holds a red clove 
pink. Another portrait of the fame fize, and by the fame hand, in which, 
with the exception of the head-drefs, which is different, the queen is 
habited in the iame rich coftume, was fold at the Bernal fale (lot 927}. 
A wood-engraving of it is given in the iale catalogue. 

Anne of Cleves was the fourth wife of Henry VHI, who married 
her in 1540, and was divorced from her fix months afterwards. Holbein 
was fent over previous to the marriage to paint her portrait. The prefent 
picture, however, is clearly by a Flemifh painter, and was probably exe- 
cuted a year or two previous to the marriage. 




218. 

pRTRAIT of Mary Tudor, fifler of Henry VIII. 
Painted on a circular-topped panel. Height i6f 
inches, width 15 inches. 

Whether or not this pt£l:ure reprefents Mary Tudor may admit 
of fbme difpute ; at all events it is certain that it is an exquifite early 
Flemifh portrait of a beautiful young girl. It is a head or bufl portrait, 
treated in a fbmewhat idealifed manner ; probably it was intended to re- 
prefent the lady under the femblance of ^' St. Magdalen^** as fhe holds in 
her two hands a vafe or pot, the ufual emblem of the faint. She is 
habited in a rich coflume of gold brocade profufely ornamented with 
jewels and large pearls, and the background is a curtain or fcreen of green 
brocade or velvet ornamented with a raifed pine-apple diaper pattern. 

Mary Tudor, daughter of Heifry VH, born 1498, was flrfi: married 
(in 15 14) to Louis XII. of France, then an aged man in declining 
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health. He died three months after the marriage, and within a few days 
after (he was fecretly married again to Charles Brandon, Duke of Suffolk, 
who had accompanied her to France. The ceremony was publicly re- 
peated foon after at Calais, and finally, with the confent of her brother 
Henry VIII, at Greenwich, May 13, 1515. Mary died in 1533. 




219. 

ORTRAIT of Lorenzo de Medici, Duke of Urbino ; 
afcribed to RafFaelle; (painted in 15 18) on canvas. 
Height 3 feet 3 inches, width 2 feet 8 inches. 

He is painted at half-length, in a fplendid coflume, his doublet, the 
boddice and fleeves of which only are feen, is of rich gold tiflue ; a linen 
ihirt rifes fome inches above the doublet, leaving the neck bare; he wears 
a wide kelt or trunk hofe of white fatin flriped with cloth of gold, and 
over all an open robe of crimfon filk woven with a zigzag pattern in gold, 
it has wide puffed fleeves tied or gathered in with bands of grey fur ; 
the robe has alfb a collar of the fame fur. On his head he wears a plain 
black cap or ^^ barrette *' with an enamelled gold medal in it, the gold 
pommel of his dagger, emerging from under the robe, is feen on the right. 
In the right hand he holds an enamelled medal or counter, the left refls 
on his hip. He has brown hair worn low on his forehead, ihort beard, 
whifkers, and mouflache. The background of the pidure is dark 
green. 

This important and beautiful pi£ture was formerly afcribed to 
Bronzino, and believed to be a portrait of Francois I. The author, on 
firfl fight of it, when hung rather high up in the hall at Colworth, was 
flruck with its excellence as a work of art, far exceeding in this refpe£t 
the many beautiful portraits hung around it, and then flated his belief 
that it was by an earlier and more powerful hand than Bronzino's (a hSt 
indire£lly fhown indeed by the coflume, which is of a fafhion many years 
anterior to the period of Bronzino's labours), and alfo that the head had 
no phyfiognomic refemblance to that of Francois I. He was at the fame 
time flongly impreffed with its refemblance, in general afpe£t and technical 
qualities, to the portraits of Raffaelle's later time, (notably the portrait 
of Leo X. and two Cardinals in the Pitd palace, the Schiarra violin 
player, and the Jeanne d*Aragon in tlfe Louvre.) He was likewife con- 
vinced that he had feen fomewhere another portrait of the fame perfonage. 
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the features, and in fa£l, the pidure itfelf. Teeming to a certain extent 
familiar to him. He could not, however, recall to mind anything definite 
refpeding it. As a matter of courfe he believed this pidure to be an 
original work and not a copy. The admirable ^^finejfey^ and yet cafe 
and fimplicity of execution, in thofe portions of the picture which the 
hand of the reftorer (unfortunately far too a£tive in many other parts) 
had entirely fpared, would have left him no room for doubt on this point 
had any fuch ever occurred to him. Whilfl very recently endeavouring 
to arrive at (bme more definite conclufion refpe£ting it, with a view to 
the prefent catalogue, the piSure being in the meantime temporarily 
exhibited to the public in one of the galleries appropriated to the re- 
ception of works of art on loan at the Kenfington Mufeum, he was much 
gratified by the receipt of a note from Sir Charles Eafllake in reference 
to it.* 

The identification of this portrait is thus due to Signor RafFaelle 
Pinti. Both Sir Charles EafUake and Mr. Pinti have fince carefully 
examined the pi£ture, together with the author, and are agreed that it is 
fubflantially the Raflaelle portrait of Lorenzo de Medici. Whether it be 
or not the original, /. /. the pidure adually painted by the hand of the 
great mafler, is the only point remaining to be decided. We fhall revert 
to this all-important point again. It will be defirable previoufly to give 



* Sir Charleses communication is as follows : — 

"Mr DEAR Sir, " ">' ^'^^^ ^°^' J^^^ * J' '"*'• 

'' Do you think it would be poflible to have a photograph taken of a half- 
** length portrait lent bv Mr. Magniac to the South Kenfington Mufeum. Mr. Pinti, 
*< whom I believe you know, called my attention to that portrait, and I have no doubt, 
** from his ftatements and from other evidence, that it is a copy from RaphaePs loft 
*' portrait of the young Lorenzo de Medici, who, through the machinations of Leo X, 
^< was for a ihort time Duke of Urbino (while Francifco Maria della Rovere was tem- 
*' porarily difpofTefTed). The portrait was painted in 1 518, as is evident from a portion 
*^ of a letter in Gaye. Lorenzo was then twenty-fix, but as he died when twenty-feven, 
'< of what may be called premature old age, the appearance of the portrait (which at 
** firft fight looks older) is accounted for. 

*' Mr. Pinti had an idea that this might be the original pidhire ; but, unlefs it has 
** been altogether difg^ifed and painted over, I cannot fuppofe that to be the cafe. 
** He had himfelf fome years fince a good copy of the upper portion with the infcrip- 
*' tion, * Laurentius M. dux Urbini,* fo that there appears to be no doubt as to the 
** portrait. . . . My infpedlion, though aflifted with fome fteps, was ftill neceflarily im- 
^' perfe6l, as it was not poffible to approach very near ; my conclufion, however, was 
'^ as I have ilated. Still I fliould like to have an opportunity of examining it when it 
** is taken down. A photograph of the pi6hire would be very defirable. 

'' I remain, my dear Sir, faithfully yours, 

« J. C. Robinfon, Efq. <« C. L. Eastlake." 
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a brief abftra£t of what is recorded refpedtng this portrait. Vaiari, 
(edition Lemonnier, Florence, 1852, vol. viii. p. 34,) having previoufly 
defcribed the portrait of Leo X. and the two Cardinals, fays, ^^ Fece 
^^ fimilmente il duca Lorenzo e '1 duca Giuliano, con perfezione non 
'^ piu da altre che da eflb dipinta nella grazia del colorito ; i quali fono 
'^ appreflb, a gli eredi di Ottaviano de Medici, in Fiorenza/' A note by 
the recent editor on this paflage ftates that the original pi£lure is no 
longer to be found, refers to portions of two letters given in Gaye's 
^' Carteggio inedito d'Artifti, &c." ii. 146, from Lorenzo, in which he 
fpeaksof this portrait by RaiFaelle, mentions that a portrait of Lorenzo in 
the Mufee Fabre at Montpellier is believed by fome to be the original, 
and finally that there is a copy of it in the feries of family portraits of the 
Medici now placed in the long corridor leadii^ from the gallery of the 
Uffizi to the Palazzo Pitti. 

M. Pafravant,in his important work on Raflaelle, French edition, 1859, 
vol. ii. p. 274, after quoting the letters publifhed by Gaye, which eflablifli 
the fa£t of the pidure having been painted in 15 18, (two years before 
Raflaelle's death,) fays : — 

Du temps de Vafari, ce portrait fe trouvait encore, avec celui de Julien de M^dicis, 




pendant du portrait de Julien de Medicis. Cette copie de Mufee de MontpelTier 
** refta enfermee jufqu'en 1814 dans une villa pres de Sienne, et elle &t donnee en 
<* payement, avec d^autres peintures fans valeur, a un peintre de Florence qui avait 
** decor6 les chambres de cette villa. M. Fabre Tacheta a bas prix, en i8»6, ce que 
** occafionna enfuite des pourparlers entre lui et le peintre qui la lui avait vendue, car 
*< le pofrefleur avait fait grand bruit de fon acquifition et le peintre Florentin voulait 
'< reiilier la marche. 

Ce portrait repr^fente le due en demi-figure, ou de trois-quarts, toume de c6t£ 




" barrette, om£e d'une medaille. Une chemife blanche reflort de fon pourpoint a manches 
** rouges, broche d'or, par-defTus lequel il porte un vetement garni de fourrures, a larges 
'< manches. Le fond eft vert. Q^oique ce tableau (bit donne comme original, I'ex^- 
'< tion cependant dement cette originality, et, d'ailleurs, felon Tordinaire des copies, il 
'' a beaucoup poufle au noir. 

*' Deux autres copies du meme portrait fe trouvent dans les magazins de la galerie 
** de Florence.'" 



»« 



The author has already ftated his opinion, that the prefent is an ori- 
ginal pidure. This conclufion was his firft natural and unfufpe£ting one, 
long before Mr. Pinti's identification of it; and now that he mufl perforce 
deem it an original portrait by RafFaelle, he fees no poffibility of fhrink- 
ing from the reiponfibility of affirming his belief that it is fuch. Mr. Pind, 

* This is an error, it is a gold enamelled medal. 



/ 
/ 
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after the moft careful microfcopic examination of. the fucface of the pi£l:ure, 
recognizing thereby, unfortunately, very many injuries caufed by re- 
peated cleanings and repaintings, declares his convi£lion that it caii be no 
other than the original pi£lu£e by the hand of Rafiaelle. Sir Charles 
Eaftlake, on a further more careful infpedion, although not difpofed, in 
the prefent ftate of the pi£l:ure, to explicitly reverfe his original judgment, 
is anxious that much of the modern repainting (of the head mainly) 
fliould be removed, before pronouncing any more decided opinion either 
for or againft its originality; and at all events, the author believes he may 
affirm, does not now wifh it to be underftood that he takes it for granted 
that the picture is a copy.* 

The pidlure is painted on a very fine fharp-toothed canvas or rather 
lawn, ^' tela da faxxoletia^* fuch as was often employed by Giovanni 
BeUini and other early Venetian matters in their more highly-finifhed works. 
The pidure was evidently painted almoft diredlly pn the canvas, with 
little if any priming. It may be obferved, in paffing, that the ufe of 
this peculiar canvas, obvioufly a '^ recherche** material, is in favour of its 
originality — copyifts feldom going out of their way to procure extraordi- 
nary or expenfive vehicles for their common-place and ill-paid labours. 
The head and hand, the only nude portions, are painted very thinly, the 
threads of the canvas being ever]rwhere vifible, whilft all the details of the 
coftume are executed with more impajio. It is the opinion of the writer 
that Lorenzo did not actually fit for this pidure \ the head is treated in a 
grandiofe hiftorical ftyle, fcarcely lefs abftrad in its neverthelefs powerfiil 
expreffion than that of Michael Angelo's famous ftatue of him — the 
^^ Penferoib" of the San Lorenzo tomb. The hand is treated alio with 
a certain Rafiaelle(que mannerifm, difficult to de(cribe, but very appreci- 
able to whoever has much acquaintance with the pidures and drawings 
of the great artift. The draperies and various acceflbries of coftume, on 
the other hand, muft have been carefiilly painted from the adlual ftufis 
arranged pn the lay figure ; and the author feels convinced that whoever 
having that adlual technical knowledge of art which gives a fort of intu- 
itive intelligence in matters of practice, examines carefully the general 
imitative manipulation, touch, local colour, &c., will, whilft delighted with 

* The confcientious inveftigation and refearch which all who know the director 
of the National Gallery may be certain will precede the expreilion of his decided 
opinion, will naturally render that opinion of the very higheft weight, when it may be 
exprelTed. And in having thus connected Sir Charles EaiUake's name with the prefent 
fubjefl, the author wiihes it to be diftin6Uy underftood that he is himfelf alone reipon- 
fible for doing fo ; at the fame time he believes that he has given a moft unbiaiTed and 
literal verfion of the prefent impreflions of that very eminent authority. 
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the elegant graceful ftyle, the eafe and abfence of effort, which the exe- 
cution of every point of the genuine furface of the picture difplays, feel 
with him, that it is all but impoffible that any copyift, however eminent, 
could at fecond hand, have rendered the hOts of nature in fuch an ad' 
mirable manner. 

M. Paffavant remarks of the Montpellier pifture, that it has ** pouffe 
^^ au noir^* in the manner of moft copies. This moft pregnant remark is 
the more to be noted from the hO. that the prefent work is entirely free 
from any fuch tendency ; it is, on the contrary, Angularly lightfbme and 
brilliant in afpe£t, and in fpite of, in parts, very fevere reftoration, glows 
with that *' light within'* which copies feldom or never poflefs. In rich- 
nefs and harmony of colour it may indeed be compared with the clear 
filvery pictures of the later period of Giovanni Bellini : whilft pofleffing 
a certain analogy in the general fcheme of colour with the Jeanne d'Aragon 
in the Louvre, being equally clear in tone, the colour is in the author's 
opinion ftill more delicate and refined. It muft at the fame time be ad- 
mitted, that the picture has irrecoverably loft its original furface in many 
important parts, although perfedly preferved in others. 

A reference to the letters of Lorenzo and his agents Goro Gheri and 
BaldafTare Turini, given in Gaye (''Carteggio, &c." vol. ii. pp. 145-7), 
gives indirect fupport to the author's fuppofition, that the head was painted 
from a drawing and not dire£tly from the life. Lorenzo was in Rome 
at the latter end of the year 15 17, having doubtlefs gone there from An- 
cona after his recovery from his wound. It is evident that he then, if 
not earlier, entered into relations with RafFaelle, who at that time was 
overwhelmed with weighty undertakings for the Pope, which would 
naturally leave him but little time for the minuter ftyle of portraiture, 
(accordingly we fee in this pidure the very beau ideal of a hiftorical or 
monumental portrait.) The interefting letter, No. 88, in Gaye, from 
Goro Gheri in Florence to Lorenzo in Rome, dated 6th Nov. 15 17, 
requefts the duke to get Raffaelle^ or fomebody elfe capable, to make 
^' la impromptu fua fchizzata in carta col carbone," and in profile ^ an 
** ofF-hand fketch in charcoal on paper"), to ferve as a model for the 
head on his coinage, becaufe, as he fays, that which he already has, in 
full face, will not do for the purpofe. A letter from the duke, who was 
then in Florence, to Turini in Rome (No. 89), dated 4th Feb. 1518, 
direfts his portrait, " El ritratto mio " (evidently from other indications a 
finifhed portrait), to be fent to him as fbon as it was finifhed ; and fi-om 
this correfpondence we alfo learn the important fadks, that RafFaelle was 
at this fame time engaged upon the two celebrated pidures — the great 
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Michael and the Holy Family of the Louvre ; alfo for the duke, who had 
them fent after him to France in the fame year, 15 189 and doubtlefs gave 
them to Francis I. 

It is extremely interefting to be able to conne£l: this pidure (aflfuming 
it to be the original) with two fuch celebrated works of RafFaelle as thefe 
laft mentioned. The analogy of ftyle, indeed, is very obvious, whilft in 
refpe£l: to its ftate of confervation, it is at leaft as well preferved as the 
Saint Michael, the fucceffive deteriorations and fo-called reftorations of 
which have been recently placed in the crudeft and moft glaring light by 
the cleaning it has juft undergone, and its fubfequent removal to the 
" Salon Carre " of the Louvre, where it has been hung in a prominent 
poiition on a level with the eye of the fpeftator. 

Lorenzo was the fon of Pietro de Medici and nephew of Pope Leo X, 
born in 1492 ; he was taken two years afterwards, to Urbino, when his 
parents were driven from Florence, and was hofpitably fheltered by the 
Delia Rovere family. This kindnefs he afterwards repaid with the 
blacked ingratitude. In 15 13, Leo X. entrufted to him the government 
of Florence, having taken it from his uncle Giuliano, whofe better 
nature was an obftacle to the Pope's ambitious deiigns. No fcruples, as 
the latter well knew, were likely to have weight with Lorenzo, who was 
a depraved and licentious tyrant. Under various pretexts Leo enabled 
him to drive out the fon of his former benefa£l:or, Francefco Maria, Duke 
of Urbino, from his hereditary ftates, the Pope conferring them again 
upon Lorenzo with the title of Duke, &c. Francefco Maria, however, 
foon rallied the country to his caufe, and made vigorous war on him, 
and in one of the actions (in 15 17) Lorenzo was dangeroufly wounded 
by a (hot from an arquebus. When he recovered from his wound (in 
1518), he was fent to France, in confequence of the negotiations of the 
Pope, to become fponfor to a fon of Francis I, and alfo to marry a rela- 
tive of the French king, (Madeleine, daughter of Jean de la Tour de 
Boulogne d'Auvergne, and Jeanne de Bourbon.) Lorenzo died in the 
fucceeding year, 15 19, from the effects of early exceflfes, his wife having 
alfo died fhortly before him in childbirth. The child furvived, and was 
the celebrated Catherine de Medicis, who afterwards married Henri II, 
King of France. 
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220 to 229. 

ERIES of Portraits by the two " Janets. 



9> 



It feems defirable to preface the notice of thefe portraits by 
a kw introduftory remarks on this family or fchool of painters, whofe 
real or family name was Clouet. Until very recently little more was 
known of them than their common furname or fiubriquet of ** Janet," 
and a number of beautiful portraits, nearly always on a fmall fcale, af- 
cribed with a fort of traditional abfence of difcrimination, indifferently to 
them or to " Holbein." A confiderable amount of information however, 
has latterly been got together in France concerning them.* 

It appears that the family was of Flemifh origin. A certain Jean 
Clouet, who is cited as a painter in the fervice of the Duke of Burgundy 
at Bruffels in 1475, being the father of Jean (2nd); the latter was pro- 
bably the firfl who fettled in France : he married the daughter of a gold- 
' fmith of Tours, and became painter in ordinary to the king, Francis I. 
(" Peintre ordinaire et valet de chambre du Roy"). He feems to have 
died in I54i« Jean Clouet (2nd) was fucceeded by his more celebrated, 
though probably not more talented fon, Francois, who inherited his 
father's official charge, and alfo his familiar furname of Janet. Francois 
obtained letters of naturalization from Francois Premier, and retained his 
office under Henri II, Francois II, and Charles IX. He was doubtlefs 
born early in the firfl half of the century, as he had evidently obtained 
celebrity long before his father's death. He is laft mentioned in 1570, 
and is fuppofed to have died about 1572. Some mention is alfo made by 
M. de la Horde of a brother of Francois Clouet, who is fuppofed to have 
died young, and who was alfo a painter. f 

Of the portraits hereafter defcribed, Nos. 220, 221 and 222, according 
to M. de la Borde, fhould be afcribed to Jean Clouet, whilfl the author 
can give Nos. 223, 224, 225, 226, 227, and 228, to no other hand than 
that of his more famous fon Francois. 

The feries of five fmall portrait heads, on green backgrounds, in this 



* See the invaluable work of the Comte de la Borde, '' La Renaiflance des Arts a 
la Cour de France/* vol. i. p. x to 37, and 79 to 150; alfo, ''Additions au tome 
" premier," p. 565 to 595, and 629 to 661 ; and articles in Chenneviere^s " Archives 
** de TArt Fran9ais/' by MelTrs. de Treville and Salmon, vol. v. pp. 97 and 287-91, 
alfo vol. viii. p. 44. 

f <' La Renaiflance des Arts, &c.," ** Additions au tome premier,** p. 588, &c. 
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coIlecSlion, are all moft certainly original pidures, none of thefn are copies. 
They are, moreover, evidently all by the fame artift ; a faft proven with 
even the greater certainty from the natural and progreflive changes of 
manner viilble in the later as compared with the earlier fpecimens. 
Although with the utmoft deference to fo high an authority, the author 
cannot but think that M. de la Borde has been fbmewhat too fceptical in 
judging of this clafe of portraits.* Whilft truly deeming it impoffible 
that Francois Clouet (hould have been the painter of anything like the 
number of fpecimens of this well-known type ftill extant, M. de la Borde 
feems even to exprefs doubts whether any of them are his work. It is 
all but certain, however, that a confiderable number of Francois Clouet's 
works are ftill preferved ; and as the portraits now in queftion are one 
and all admirable works of art, by the fame French artift, always fuppofed 
to be Francois Clouet, inferior only indeed to the works of Hans Hol- 
bein, it feems impofSble to conclude otherwife than that thefe at leaft are 
really works of the mafter himfelf, and not of the Corneilles, Foulons, 
or Dumonftiers, to whom, doubtlefs, the great number of imitations and 
obvious copies of works of this clafs is due.f 




220. 

pRTRAIT of Eleonore d'Autriche, Queen of Francis 
I ; afcribed to Jean Clouet (Janet the elder). Height 
2 feet 5 inches, width i foot 1 1 inches. 

A '' three-quarter " portrait, life fize, painted on panel, on a dull 
green background. The queen is looking towards the left ; ftie holds 
an orange in her hands. Her coftume is in the Spanifti fafliion, viz. 
black drefs with wide fleeves, embroidered with feed pearls, ilaftied and 



* See " La RenaifTance des Arts/* pp. 144 and 145, vol. i. 

•\ In the interval which elapfed betwixt the publication of the firil volume of the 
" RenailTance des Arts" and that of the " Additions" to the fame volume (five years, 
1850-55), M. de la Borde feems to have greatly modified his views refpe£ling the 

genuine pi6lures of Francois Clouet, and to be inclined to regard many as true which 
e had formerly referred to pupils and imitators. 
The queftion is really, however, a very difficult one ; a Catalogue ndfonnee and 
comparifon of the numerous pictures of the Janet family and fchool, extant in the 
various colle6lions of France and England, (hould be undertaken by fome competent 
French connoifleur ; it would be the only effectual bafis for a proper claffification of 
their works. 
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puffed with white fatin. She wears a magnificent necklace of large 
jewels, and alfo a firing of pearls hanging down upon her ftomacher. 
On her head fhe has a flat black cap or bonnet, with a net or caul of 
gold tifTue under it ; the cap, which is worn on one fide, is richly adorned 
with jewels, a very large pendent pearl being very confpicuous. 

In the wardrobe account or inventory of Henry VIII/s pofifeffions, 
made in the firft year of the reign of Edward VL (1547), (MSS. Harl. 
1419, in the library of the Britifh Mufeum), amongft the pi£l:ures in St. 
James's Palace, occurs '^ a table of the Frenfhe queene Elonora in the 
'^ Spanyfhe arraie, and a cap on her head, with an orange in her hande, 
" (fitter of the Emperour.)" 

The prefent pi£l:ure is doubtlefs either the one here mentioned or a 
replica of it, and was probably painted about the period of her marriage 
with Francis L (1530.) A fmall pi£ture (154- inches by 12 inches), 
alfo afcribed to Janet, was in the Bernal CoUedion (fale catalogue. No. 
926 ; with an engraving). Although fubftantially the (ame portrait, it 
differs in many minor particulars. In the Bernal pidiure the queen holds 
a letter in her hands ; the coftume, however, is nearly identical. M. de 
la Borde notices it in '* Additions, &c.*' p. 633. Another portrait of 
this queen, alfo afcribed by M. de la Borde to Jean Clouet, is at Hamp- 
ton Court. As in the Bernal picture, fhe holds a letter. 

Eleonore d'Autriche, daughter of the Archduke Philippe d'Autriche, 
and fitter of Charles V, was born at Louvain in 1498, married firtt, in 
1519, Emmanuel, King of Portugal, who died in 1521, leaving her with 
two children. In 1530 fhe was married to Francis I ; this union having 
been ttipulated by Charles V. as one of the conditions of the liberation 
of Francis from captivity. Becoming a fecond time a widow in 1547, 
fhe retired firft to the Low Countries, and afterwards to Spain, where 
fhe died in 1558. 



221. 

QUESTRIAN Portrait of Francois Premier, King of 
France ; afcribed to Jean Clouet ; painted in oil, on 
panel. Height 1 1 inches, width 8^ inches. 

The king is mounted on a white horfe, with black legs, mane, and 
tail. He has on a fuit of black armour, richly embofTed or damafcened 
with filver in elaborate patterns of arabefque ornament. In his right 
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hand is a gilded mace, and he holds the bridle of the horfe with the other 
hand, refting it at the fame time on the pommel of his faddle. He is 
bareheaded, and looks towards the fpe£lator. The faddle and houdngs 
of the horfe are crimfon and gold, and on the horfe's head is a lofty 
plume of light yellow, pink, and black oftrich feathers. The horfe is 
liTuing from a triumphal arch decorated with fluted marble columns, and 
walks towards the left ; the horizon, low down in the pi£lure, is bounded 
by bare blue hills. 

This beautiful portrait is one of a feries of the kings of France 
whom the two Janets, father and fbn, fucceffively ferved. They were 
probably repeated more than once. The prefent fpecimen is unquef- 
tionably an original picture. It is painted in precifely the fame manner 
as the portrait of Henri H. (No. 222), and evidently by the fame hand. 
(Francis I. was born in 1494, and died in 1547.) M. de la Borde 
(** RenaifTance des Arts, &c." vol. i. p. 18) notices two other repetitions 
of this portrait. All three have interefting variations. In the prefent 
example the king is bareheaded ; in the Florence pidure he wears a 
plumed cap or bonnet } and in the Sauvageot pidure, which is painted in 
diilemper, a helmet. M. de la Borde's interefting remarks are as fol- 
low : — 

<' Le portrait a cheval reprefente le roi a Tage de 30 ans ; le portrait en bufte doit 
*' etre pofterieur de 3 or 4 ans, c'eft-a-dire que Tun a ete peint vers 1524, Tautre vers 
" 1528. 

" Frangois i*' eft a cheval, couvert de fon armure de guerre, la tete coiiFee d'une 
** toque a plume, une mafTe d'armes doree a la main drolte ; il tient les guides de fon 
*' cheval qui piaffe fous fon noble cavalier en marchant vers la gauche. L'armure en 
*' fer damafquinee d'argent, le harnachement du cheval en rouge, le cheval gris a cri- 
*' niere noire, race efpagnole. A droite, un arc de triomphe ; pour fond, un payfage. 
*' Haut. 32 cent. larg. 26. 

'' Ce tableau eft place dans la galerie de Florence fbus le nom de Jean Holbein ; 
** nous expliquerons plus loin I'origine de cette erreur et la raifon de fa perfiftance. 
** C'eft une delicieufe peinture fran^aife, toute ftamande encore dans fa verite, dans ia 
** minutie, un peu gothique aufli dans fa filhouette de bas-relief, mais vivante par 
** I'obfervation heureufe, la fineffe habile des details, Teclat argentin du colons et la 
« fimplicite de I'efFet. 

** Ce portrait a ete reproduit plufieurs fois dans Tatelier du maitre, et Tune de ces 
*' repetitions s*eft confervee dans la colle£lion de M. Sauvageot, je pourrais dire dans 
*^ fon mufee, (1 les dimenfions du local et la modeftie du favant proprietaire ne me 
** defendaient toute autre d^fignation. La miniature fur velin de grande dimenfion 
*' porte en general a la recherche et s'oppofe a Taccentuation. Jean Clouet n*avait 
** pas befoin d^etre poufle dans ce fens $ mais, malgre ce defaut, on ne pent qu'admirer 
*' la fineffe des traits de ce vifage bien connu, Thabilete des details, la favante anatomie 
*' du cheval, la verite de fa tete, le feu de Ton oeil. Sans doute le peintre trahit dans 
'' ce travail, encore plus que dans fon tableau a Thuile^ Tecole du miniaturifte dont il 
«* eft forti, mais on fcnt en lui TetofFe d'un peintre." 
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222. 

QUESTRIAN Portrait of Henri II, King of France; 
afcribed to Jean Clouet; painted in oil on panel. 
Height loi inches, width 8f inches. 

The king is mounted on a black horie walking towards the right 
(both horfe and rider are feen in profile) ; he wears the coftume of a 
^^ Capitaine de chevaux ligers^* habited in a fuit of black armour richly 
damafcened with fcroll foliage, apparently chifelled in relief in filver. The 
horfe is richly caparifoned, all the trappings and other details being white 
with gold braidings and ftuds.* The king has a gilded mace in his right 
hand, and is bareheaded, his hair being cut very clofe. The horfe's 
head is decorated with a bunch of white and green oftrich plumes. In 
the background is a portion of a wall or perhaps a gateway, from which 
the horfe and its rider are fuppofed to be ifluing. The landfcape back- 
ground (hows a great expanie of blue fky, the horizon being low down in 
the picture, and formed by diftant mountains. 

An original drawing for this picture was formerly in the colle£lion of 
M. Alexander Lenoir, who publifhed it in the '^ Muiee des Monuments 
•* Fran^ais, &c.'* 8, pi. 276. It (the drawing) is alfo well engraved in out- 
line in Willemin's '^ Monuments Fran^ais, inedits," vol. 2, p. 239. It 
differs flighdy in fome details from the prefent picture, principally in that 
the king wears a flat cap or bonnet, whereas in the picture he is bare- 
headed.f 

This pi dure was purchafed at the fale of the late King of Holland's 



* According to Brantome, Henri II/s livery was black and white — '* a caufe de 
" la belle veuve qu'il fervait " (Diane de Poitiers). 

f Willemin, texte, p. 45, notices the drawing as follows: — 

*' Le portrait de Henri 11, que nous avons fous les yeux, temoigne de cette exa^i- 
** tude et de ces foins minutieux. II eft impoifible de rendre avec un fini plus pre- 
** cieux tous les details de Tarmure du monarque, de Tequipement et du caparagon du 
** cheval. Henri II. eft ici reprefente dans la coftume et Tappareil gen^ralement yji&tts 
** pour faire Ton entree dans quelque bonne ville de (on royaume. Un deflin de la col- 
'< leflion de Fontette le reprefente a peu pres de la meme maniere, faiiant Ton entree a 
*' Rouen, en 1550. Le riche capara9on du cheval, a lanieres et houppes flottantes, 
*' etait completement dans le gout et les ufages du temps, et Ton ne peut lire fans 
'' etonnement, dans la defcription de Tentree que nous venons de citer (c'eft la Dedu6lion 
*' du fomptueux Ordre, &c. Rouen, 1 551, in4®), le detail minutieux de tous les omements, 
*' broderies, ftoccars et pennaches qui entraient dans la compofition d'un pareil equipe- 
'' ment. La riche armure ciielee que porte Henri II, et qui, fuivant Tufage de ion epo- 
*' que, s^arretait aux genoux, reflemble, fous quelques rapports, a une magniiique armure 
" confervee au Mufee royal d^artillerie, et connue fous le titre de Tarmure aux lions.*' 
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Colledion, and was then called a portrait of Don John of Auftria. M. 
de la Borde notices it as foUows, '' RenaifTance des Arts/' &c. t. i. p. 
148, note : — 



** * Don Juan d* Autriche, dans une attitude triomphante, eft reprefente montant un 
'' ' cheval noir ; il a la tete decouverte, il eft vetu d^une armure emaiilee et cifelee en 
'' ' ar?ent. II porte une maflue en or €le?amment travaill£e. Son cheval eft pare de 
'' ' riches hamais, le bridon eft eami de plumes au-defllis de la tete. Le fond de ce 
" * tableau eft un pan de mur qui fe detache fur le ciel. Le lointain eft (implement com- 
'' ' pole, et le colon's en eft faible/ {Defcription des Tableaux^ par C. J. Nieuwbn- 
" HUis, in 8®, 1843.) 

'' Ce portrait n*eft pas de Fran90is Clouet et ne reprefente pas Don Juan d^Autriche. 
" II eft de Jean Clouet, il a ete fait pour fenrir de pendant au portrait de Francois i^ 
** (decrit p. 18), et il reprefente Henri II. a Tage de ap ans, en 1 546. Memes dimen- 
" uons, meme armure, meme equipement. Seulement la tete du prince eft decouverte, 
" Ton cheval, de robe noire, eft hamachi de broderies blanches, et 11 marche de gauche 
" a droite. A ces difterents titres, ce petit tableau m^rite toute notre attention, et je 
" n*ai relegrue fa defcription dans cette note que parce il porte les traces d'une main 
'' fatiguee par l^age, et qui ne pouvait fervir a canfflerifer completement la maniere du 
** maitre. En efret, ce portrait n^atteint que mediocrement la reftemblance ; la tete 
" eft petite et maigre, le modele pauvre et le ton plus faible encore que dans le portrait 
" de Fran9ois i**. Le peintre n'a retrouv^ fa vigueur de jeunefte que pour rendre, 
** avec fa fiirprenante habilete, toutes les broderies du hamachement et la damafquinure 
" d^argent fe detachant iur le fer noir de Tarmure, Une main maladroite a repeint 
" le ciel. 

'' Si, comme on le murmure, la colle6lion du Roi de HoUande doit devenir le proie 
'' des encheres, il eft a fouhaiter que ce portrait de Jean Clouet foit acquis pour le 
" Louvre. Aucun autre mufee ne pent en appr^cier, auili bien que nous, les m Writes 
" de toutes fortes." 

The author cannot agree with M. de la Borde that this exquifite 
little pidure bears any traces of a fenile hand, that '^the head is meagre 
'^ in drawing, or too fmall, ort hat the modelling and tone are poor and 
'' thin." On the contrary, it is in his opinion, quite equal, in thefe and 
all other refpe£ts, to the portrait of Francois I, and unfurpafied by any 
portrait of the Janets the author has ever feen. In truth of chara£ter, 
living expreffion, and admirably beautiful execution, this head of Henri 
II. is excelled only by fome of the fuperb miniature heads of Holbein, 
fuch as Nos. 193 and 194 in this colle£l:ion. It is fcarcely neceflary, 
however, to obferve that a certain hardnefs and poverty of a(pe£t are in-» 
feparable from the treatment of a head in ftri£l: profile, efpecially, alio, 
when, as in this inftance, it is boldly detached on a background of clear 
blue fky ; but when thefe difficulties are properly taken into account our 
admiration of the elder Janet's (?) technical fkill and tafle, as (hown in 
the compofition and execution of this portrait, is even greatly increafed. 

In the "Additions au tome premier** of the " Renaiflance des Arts,** 
(p. 574), M. de la Borde, after an interval of five years, under the heading, 
" Portraits equeflres de Francois i*^ et de Henri deux," returns again to 
the confideration of this pidure as follows '.i— 



128 Portraits of 



it 



tl 



J*ai eprouv^ un T^ritable embams devant le portrait 6queftre de Henri deux 
faifant le pendant du portrait de Francois i^ de la galerie de Florence. A Tepoque 
** ou je le d^rivis, il fe trouvait dans le muiee du Roi de HoUande, il a ete vendu de- 
<* puis, avec cette maenifique collection . . . Ce portrait pourrait bien n*etre que la 
" r^p^tition en petit d*un grand tableau que Frangois Clouet aurait peint en 1547, a 
** Pepooue de ravcncmcnt de Henri II. au trone, en fe conformant a une donnee 
" traditionelle^ et en sViFor^ant de donner a fa maniere tout le folennel de la peinture 
'* officielle. Maintenant que la date de la mort de Jean Clouet, le fecond des quatre 
Clouets, peut-etre plac^e en 1541, il faudrait pour lui attribuer ce portrait fuppofer 
qu'il Taurait peint en 1540, et Henri II. n avait alors que vingt-deux ans. Le 
portrait indique un homme plus ag6, meme en tenant coropte de la force et de la 
formidable encolure qu^eut, des (a jeunefle, le fils de Fran90is i^.** 

M. de la Borde {^ Additions, &c." p. 570,) further adduces a paflage 
from an obfcure contemporary French writer, Eftienne Jodelle, in which 
the life-fized pidure is alluded to as follows : — 

*' Henrici equitantis domi, fie nuper a Janetio Parifienfi excellentiflimi in majore 
« tabula depiai." 

Although the author has followed M. de la Borders opinion, previoufly 
exprefled, that both this picture and the Francois I. are by Jean Clouet, 
he fully (hares the mifgivings indicated in the previous paflage, which 
(hows an evident fufpicion in the mind of the writer^ that, after all, they 
are really by Francois Clouet the fon. This fufpicion, moreover, is 
greatly ftrengthened by the ia£t that, although painted in diftemper, the 
pi£lure next to be defcribed (equeftrian portrait of Charles IX.) is 
apparently by the fame hand as the other two ; and it is needlefs to obferve 
that Janet the elder could not by any poffibility have painted Charles IX. 
The fubjecSl, however, is full of difficulties. 

Henri II. was born in 15 18, fucceeded to the throne on the death of 
Francis I. in 1547, and died in 1559. 




223. 

IQUESTRIAN Portrait of Charles IX, King of France; 
painted in water colours on vellum ; by Francois 
Clouet, (Janet the younger.) Height 1 1 inches, width 
8^ inches. 

This is probably the lateft of the feries of equeftrian portraits of the 
kings of France, painted and doubdefs repeated more than once, by the 
two ? Janets. Unlike Nos. 221 and 222, this of Charles IX. is painted in 
water colours, in the ufual miniature ftyle on vellum, ftrained over an 
oak panel. The king is reprefented on a grey horfe, riding towards the 
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left, the background formed by the loop-holed wall of a fortrefs. He 
wears a crimfbn fatin doublet and hofe, and ibort black cloak embroidered 
with gold, a frill round his neck, and pendent chain of large cluftered 
pearls, black cap or bonnet with a gold band, and fmall oftrich plume. 
The faddle-cloth and houfingsof thehorfeare black and gold, the fornier 
diapered with broad diagonal h^xiisfemee of Jleurs-de-lys. The face, turned 
towards the fpe£tator, is Angularly truthful and lifelike, and is marked by 
a (bmewhat auftere melancholy or preoccupied expreflion. This fine mi- 
niature is moft delicately painted, and is in the mod perfed ftate of pre- 
fervation. It was formerly in Mr. Harmann's Colle£tion. 

Two companion portraits, alfo painted in water colours, and evidently 
*' enfuite** with the prefent, were in the Bernal CoUecSlion, (Nos. 1135 
and 1 136 ;) they were Henri H. by Janet, in a green drefs and black cloak, 
on a white horfe covered with crimfon trappings, and Henri HI. (by 
Janet ?) in a black drefs, on a brown horfe. They were purchafed at the 
fale by Mr. Colnaghi, from whom they were acquired by His Royal 
Highnefs the Due d'Aumale. 

Charles IX. was born in 1550, and died in 1574. 




224. 

ORTRAIT of the Comte de la Marque ; afcribed to 
Francois Clouet. Height 7 inches, width 5^ inches. 



A fmall head or three-quarter portrait, on a light azure or green back- 
ground, of a gentleman, apparently about thirty years old ; he has a red 
or fandy coloured broad forked beard, mouftache, whifkers and hair 
of the fame colour, and light blue eyes. The coftume is that of circa 
1540-50, viz. black jerkin, white fatin ? wide fleeves, and flat black cap 
with gold points, and a fmall black plume. 

At the back of the panel is written in an ancient hand, on paper 
pafted on : — 

Monfeigneur le Comte de la Marque, Seigneur de Brainne et autre 
lieux, oncle de Madame de Gonzague, abeflfe d'Avenoy, en 1584, de 
^' qui vient le prefent portrait, que m'a efte donne par Taumonnier de 
<^ Madame TAbefTe d'Avenoy en 1639. ^ Bavilly Chanoine de St. 
Symphorien.'* 
From the Strawberry Hill CoUedion. 
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225. 

ORTRAIT of " Claude de Clermont, Sieur de Dam- 
pierre;" afcribed to Francois Clouet. Height 7^ 
inches, width 5! inches. 

Small head or three-quarter portrait of a gentleman of about thirty 
or five-and-thirty years old ; he is of blond complexion, has blue eyes, and 
a forked red beard, mouftache of the fame colour, the hair darker. The 
coftume is of circa 1540-50, viz. a black doublet trimmed with gold braid 
and (liver buttons, black cap likewife trimmed to match, alfo with a gold 
medal and two fmall white oftrich feathers tipped with black, — plain green 
background. 

From the Strawberry Hill CoUeftion. 




226. 

ORTRAIT of a Gentleman, unknown; afcribed to Fran- 
cois Clouet ; on panel. Height 6f inches, width ^^ 
inches. 

He is apparently aged about thirty-five or forty, has a bufhy red beard, 
whifkers and mouftache, coftume of circa 1550, viz. plain black frieze 
doublet and black cap or '^ harretU^^ without any ornaments : the back- 
ground is green. The general tone of this pifture is rather darker, and 
the execution fomewhat more forcible, than that of the preceding picture; 
it is, however, certainly by the fame hand. 

From the Strawberry Hill CoUeftion, (lot 60, 20th day,) defcribed 
as a '^ Fine head by Janet" 



227. 

ORTRAIT of a Gentleman,unknown ; afcribed to Fran- 
cois Clouet ; on panel. Height 6f inches, width ^^ 
inches. 

This portrait, obvioufly by the fame hand as the three previous ones. 
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reprefents a man of about thirty years old, with a fmall beard and 
whifker, and incipient mouftache. He is in half-length, with the hands 
feen, wearing a plain black drefs and cap, holding his gloves in one hand, 
with the other in the folds of his black cloak. The coftume is appa- 
rently of about 1550-60, and the picture altogether is, perhaps, a rather 
more recent performance than the laft ; it is equally forcible in tone with 
the previous picture, and is likewife painted on a green ground. 

From the Strawberry Hill Collecftion, (day 20, lot 53,) called in the 
catalogue, (but evidently in error,) *' A fon of Sir Thomas More, by 
Holbein." 




228. 

|OR TRAIT of a Gentleman, unknown; afcribed to 
Francois Clouet; circa 1560; on panel. Height 9! 
inches, width 7 inches. 

This peribnage, (imply habited in a black drefs and holding a gold 
ring in his hand, is of fomewhat ftout habit; he has the air of a do£tor of 
laws or medicine ; he wears a flat black cap or barrette^ is without beard 
or mouftache, and his hair is cut clofe or fquare acrofs his forehead in the 
ancient fafhion, falling down long on each fide. The background is green 
as ufual, and the execution and tone of the pidkure correfpond in every 
refpeS with the two previous fpecimens. It was purchafed at the Straw- 
berry Hill (ale (lot 65, 20th day), being defcribed as a " Portrait of Lu- 
** ther.'* This piSure, with another, was a prefent to Walpole from his 
great nephew George, Earl of Cholmondeley. On the back of the panel 
is written in an ancient hand: — "11. 2 data, Excel Pnpis Valliftari 
" avunculi munere." And alfo in more recent characters : — ^^ Agoftino 
" Landi, Princ de Valliftari de Taro — tableau du palais de Monaco 
** Piipis Valiftari munus." 



229. 

FAMILY Portrait group of Catherine de Medicis 
and four of her Children— Charles IX, the Ducd'Anjou, 
afterwards Henri III, the Due d'Alenjon, and the 
Princefs Marguerite, afterwards Queen of Navarre ; painted in 
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1561 ; a(cribed to ''Janet;" painted on canvas. Height 6 feet 
8 inches^ width 4 feet 7^ inches. 

The figures, of fmall life fize, are all reprefented ftanding at full length 
on a ftep or low dais. Catherine, in a widow*s black drefs, is on the 
left of the pidure; (he holds Charles IX. bj the hand, her left hand rein- 
ing on his (houlder. Beiide the joung king ftands his brother, the Due 
d*Anjou, afterwards Henri III, holding a letter or fmall paper book in 
his right hand and a white handkerchief in his left. The young Due 
d'Alen^on ftands near his mother on the extreme left, with one foot only 
on the ftep ; and laftly, the Princefs Marguerite is feen in the background 
betwixt her two elder brothers. 

The coftume of the three boys is exadlly alike, viz. doublet, flafhed 
and puffed trunk hofe of tawny yellow laced with fUver, and yellow tight- 
fitting under-hofe ; the doublet and trunk hofe are embroidered with ver- 
tical bands filled in with diagonal ftripes and fmall flafhings, a fliort falling 
cloak of the fame colour and pattern, of the ufual fiaihion of the period, 
and a yellow cap ornamented with pearls and a fmall white and yellow 
plume, complete the fuit. The king and the elder duke wear the jewel 
of the order of St. Michel, pendent on their breafts from a yellow fcarf. 
The princefs is drefled in a greenifh blue robe, open in front and orna- 
mented with a wide border of gold embroidery, underneath it a white 
fadn petticoat, round her waift is a band of large jewels, a long ftring of 
the fame falling vertically down in front nearly to her feet, ferves to fuf^ 
pend a tmaSLJlafon vafe-fliaped pomander; on her head is a rich band 
or coronet of jewels. 

The pidure has a plain dark background, and on the ftep under- 
neath the feet of the king is infcribed in bold letters, ANN • ^ta . 
sviE . XI., an indication which correfponds exadly with his apparent 
age, and fixes the date of the pi£):ure (156 1 ). 

It was formerly in the Strawberry Hill CoUedion (21ft day, lot 89}, 
and is defcribed by Mr. Robins in the fale catalogue as : — 



A fplendid gallery pi^hire, whole length portraits of Catherine de Medicis and 
her children, Charles IX, Henri III, the Due d^Alen^on, and Marguerite, Queen 
of Navarre, by Janet :" — 
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' This extraordinary and powerful pi^hire was purchafed from Mr. Byde*s Collec- 
*' tion in Hertfordfhire. It difplays, with the greateft accuracy, the rich coftume of 
" the period, and, as a work of art, may be pronounced matchlefs. A ftrong Ukenefi, 

it will be obferved, is vifible in the countenances of the children, which prefent a 

fine inftance of the early period of portrait painting." 



« 



A fimilar pidure is extant in the Caftle Howard Colledlion. It is thus 
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defcribed in Dr. Waagen's " Treafures of Art in Great Britain," vol. iii. 
p. 322 :— 

" Catherine de Medicis, Confort of King Henri II, Tvith her children, afterwards 
King Fran9ois II, Charles IX, and Henri III, and the Princefs Marguerite, 
whole length figures, the Hze of life, very carefully painted in his pale colouring, and 
efpecially delicate in the hands. A more important pi^ure of this, the beft French 
portrait painter of that age, than any that the Louvre pofTeffes/' 

M. de la Borde quotes Dr. Waagen's defcriptions of this pi6hire, ** Re- 
" naiflance, &c." vol. i. pp. i lo and 146. After alluding to certain loft 
pidtures of Francois Clouet of life fize, he fays : — 

" II ^udrait voir ce tableau. S'il eft de Janet, nous pourrons mieux nous figurer 
" ce qu'etaient les grandes peintures du cabinet dore dans le Luxembourg." 

In the '' Additions au tome premier,*' p. 592, publiibed five years 
afterwards, he reverts again to this pi£ture as follows : — 

" Je n'ai point retrouve les tableaux du Luxembourg, c'eft un mecompte, mais j'ai 
*' ete jufqu'au fond de TAngleterre, a Caftel-Howard, dans Tunique but de voir ce 
*' grand tableau de cinq figures repr^fentees par Francois Clouet, en pied et de grandeur 
'< naturelle. Ce fut un fecond mecompte. Ce tableau eft place au-deflus dMne 
*' cheminee et encaftre dans la muraille. La reine, dans fon coftume de veuve, mais 
'* avec des traits que Tage n'a pas encore fatieues, occupe fur un fecond plan la gauche 
*' du tableau. Elle appuie la main gauche fur Tepaule de Francois II. qu^elle 
'' prefente pour ainii dire du haut de fon eftrade j pres de lui, a la droite du fpe^lateur, 
'' fe tient de face le prince Charles IX ; plus en arriere, la princefle Marguerite, et (on 
'' le premier plan le jeune Henri III, montant de fon pied gauche fur Teftrade, en fe 
** toumant prefque de face vers le fpedlateur. Le tableau a en hauteur 6 p. 6 p. en 
'' largeur 5 p. 4 p. (mefure anglais). 

'' Ce n*eft pas une oeuvre de Francois Clouet, c^eft de la peinture plate, fans €clat, 
*' fans vigueur, fans contiftance. Les reflemblances des perlbnnages font vraies, mais 
^' elles font fans vie ; tous les yeux relTortent en noir au milieu de carnations platrees ; 
'' le deflin des mains exagere, fuivant la mode de Fontainebleau, Telegance des doig^ 







** la toile perce de longues trainees de couleur. Toutefois ces critiques s^adreftent a 
*' Topinion que attribue cet ouvrage au peintre Janet ; autrement, je dirais que c*eft 
" un tres curieux et tres eftimable tableau de quelque peintre Frangais devenu a 
" moitie Italian. Je donnerai une idee exa6le de ^ maniere en renvoyant au portrait 
de Henri quatre enfant, du Mufee de Verfailles. Celui-la audi fut long temps at- 
tribue a Janet. Tous deux participient de ce melange de qualltes eftimables, mais 
contraires, qui fe nuifent en s^aflbciant."^ 

In a note to the above M. de la Borde fays that the Caftle Howard 
pi£l:ure came from Strawberry Hill. It is needlefs to fay that this is a 
miftake, the prefent being the real '' Strawberry Hill" pi£lure, where it 
was purchafed at the fale by Mr. Scarifbrick of Scarifbrick, at the recent 
difperfion of whofe extenfive gallery of pictures it was acquired by Mr. 
Magniac. In all probability it, and not the Caftle Howard picture, is 
the original work ; at all events both are fubftantially the iame compoti* 
tion. The infcription recording the age of the young king Charles IX. 
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however, (eem to be wanting on the Caftle Howard pidure. M. de b 
Borde, moreover, following Dr. Waagen, has £dlen into a notable error 
re(peding the peribnages repreiented ; the eldeft of the princes is not 
Francois IL but Charks IXj the other three being Henri III, the Due 
iTAletifonj and the Princefs Marguerite, as rightly ftated by Walpole ; 
the proof of this is very obvious. Catherine is reprefented as a widow, 
evidently therefore pofterior to the year 1559, in which year her hufband 
died, whilft at the lame time the pfeudo Francis II. was, according to the 
infcription, in his eleventh year when this pidure was painted ; he was, 
however, fixteen years old at the death of his father in 1559 ; whereas, 
fuppofing the eldeft boy to be Charles IX, which is certainly the cafe, there 
is no longer any difficulty. Charles came to the throne on the death of 
his brother Francois in the following year 1560, being then ten years old ; 
and as the pi^re was painted when he was eleven years old, we arrive 
at the year 1561, at which time Catherine bad been two years a widow. 
The royal line of Valois came to an end with the individuals here 
reprefented, all the children of Catherine having died without iflue. This 
pi^re is, indeed, a moft expreffive hiftorical monument ; the attitude of 
the queen mother viiibly reprefents her as the guardian and protedor of 
the young king, and it was about the time of the execution of this pi£lure 
that her political fupremacy, the deteftable fruits of which fo long deval^ 
tated and demoralized France, really commenced. It may perhaps be 
ufeful to note that Catherine de Medicis was daughter of Lorenzo de 
Medicis, Duke of Urbino, her mother being a French princefs ; bom in 
15 19 ; (he was married to Henri II. in 1533 (before his acceffion to the 
throne) \ that for ten years this marriage was unfruitful ; at the end of 
which period (he became a mother, and bore the king in fucceffion ten 
children in as many fucceffive years, moft of whom died in their infancy; 
three of her fons reigned in fucceffion (Francois II, Charles IX, and 
Henri III). She was perhaps the real author of the Maflacre of St. Bar- 
tholomew, and died in 1589. 



230. 

^RTRAIT of Francois de Lorraine, Due de Guife; 
by a contemporary French (?) painter ; in oil, on panel. 
Height 8^ inches, width 6 inches. 

The duke is reprefented at full length drefled in white latin, laced or 
trimmed with gold ; in his right hand he holds his gloves, and in his left 
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his long rapier. Over his fhoulder he wears a fhort black cloak, and he 
has a black cap or barrette with a fmall white plume, on his head. A 
maffive gold chain wound twice round hangs on his breaft, with a gold 
medal, apparently that of the order of St. Michel, pendent from it. The 
background reprefents the interior of a hall or gallery, a pedeftal and fluted 
Corinthian pilafler may be remarked on the right, and two large green 
curtains are pendent, one on each fide. This beautiful little portrait is 
in all probability a repetition reduced from a life-fize picture. It is 
painted with great maftery, and with more ^^impajio** than ufual with 
the French portrait painters of the period, and in a clear filvery tone. 

}t would be ufelefs to condenfe in a few lines the biography of this 
celebrated hiflorical perfonage. It is only necefTary to note, that this 
Duke Francois fhould not be confounded with his almofl equally cele- 
brated fbn Henri. He was born in 15 19, and was flain at the fiege of 
Orleans in 1563. 




231. 

ORTRAIT of Henri, Due dc Guife, called " La Ba- 
la/re;" on a fmall oval panel. School of Francois 
Clouet. Height 5} inches, width 4^ inches. 

This interefling little portrait, acquired from the Bemal Colle£lion, 
reprefents the duke (landing, his right hand refling on an opened map of 
a fortified town, fpread out on a table covered with a blue cloth trimmed 
with gold lace and fringe; a blue velvet curtain bordered with gold 
fringe on the right. The duke wears a fuit of rich emboflTed half armour ; 
the ground gold, the arabefque ornaments, in which equeftrian figures 
are very confpicuous, black. He wears a white fcarf over the right 
ihoulder, and white fatin hofe. On the ground near him is his helmet, 
black and gold, like the refl of the fuit. 

This picture was afcribed to Pourbus in the Bernal catalogue, but 
it is evidently by one of the numerous French portrait painters of the 
Janet fchool. It was probably painted either during the duke's lifetime 
(circa 1580-88), or (hortly after his murder at the lafl-named date. 

Henri de Guife was the eldeft fon of the Due Francois, and was 
born in 1550. The circumftances attending his murder by order of 
Henri III. arc alluded to in the notice of the Cardinal, his brother. (See 
page 53-) 
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232. 

ORTRAIT of Blaife de Monluc, Marfhal of France ; 
on panel ; fchool of Janet. Height 8^ inches, width 
cf inches. 

• 

He is reprefented in a bufF jacket or doublet trimmed with red ; fall 
collar and a gold chain with a medal attached, round his neck. On his 
head is a black cap or barrette^ with a gold band i^d a fmall black phime 
in it. He has a ftern weather-beaten countenance, grey beard and 
mouftache, and is apparently betwixt fixty and fevienty years old. At 
the bottom, on a band, is painted in charaders of the time, '' Blaife de 
*' Monluc, Marec. de Fr.*' Monluc was a celebrated foldier of fortune, 
engaged in nearly all the French wars of the firft half of the fixteenth 
century. Born in 1502, he entered the army at an early age as a 
common foldier, went through every fuccefHve grade and was finally 
made marfhal of France at the fiege of Rochelle in 1573. ^^ ^^^ ^^ 

1577- 

From the Strawberry Hill CoUedion. 




233- 

ORTRAIT of Marguerite de Valois, Queen of Na- 
varre; painted in 1570; fchool of Francois Clouet; 
on panel. Height 12 J inches, width 9 J inches. 

This mofl genuine and well preferved old French portrait is an 
excellent example of a clafs of piftures generally afcribed to Janet. 
Interefling as thefe pictures are however, highly finifhed and precife in 
execution, delicate in colour, and when perfedtly preferved, as in this in- 
ftance, of a fine enamelled impajto^ which, from its brilliant fuavity of tone, 
is in itfelf ytry attraSive, they are flill fer inferior to the genuine works 
of either of the Janets. The author is not fufEciently acquainted with 
the individual charaderiflics of the later French portrait painters of the 
1 6th century to afcribe the pi£iure to any mafler in particular. It feems 
to him, however, to have confiderable analogy with the crayon heads of 
the Dumonftiers, and may very likely be by one of thofe fertile limners. 
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In the right hand upper corner of the piSure is the date 1570, evidently 
original ; it was therefore painted in Marguerite's eighteenth year, two 
years before fhe married Henri de Beam. It is a head or buft portrait, 
down to the waift. She is dreflfed in a quaint, tight^fitting drefs of white 
fatin, trimmed with pearls, and has afingular heart-(haped gauze rufF, and 
puiFed lace frill round her neck. Her hair is dreiTed in fmall crifped curls, 
with a cap or bonnet of gauze of the fame pattern as the ruiF. 

This celebrated lady was the daughter of Henri II. and Catherine de 
Medici. Born in 1552, fhe married, in 1572, the Prince de Beam, after- 
wards Henri Quatre, from whom (he was afterwards legally feparated. 
She died in 1615. • 




234- 

VAL Miniature of a Lady, unknown ; in oil ; by Sir An- 
tonio More; circa 1550. Height 2 inches, width i| 
inches. 

A delicate little miniature, painted on an oval filver plate. It is 
unqueftionably from the hand of Sir Antonio More ; and from the cof- 
tume and type of phyfiognomy, evidently reprefents a Flemiih lady. She 
is of blond complexion, aged about twenty-five or thirty, wears a black 
drefs, fmall linen fall collar with a band of black embroidery, and a flat 
black cap or bonnet, with a gold band and medal in it, over a net or caul 
of gold tifTue, which confines her crimped blond hair. 

Sir Antonio More was born at Utrecht in 1519 (?), and died in 

1576 (?). 

From Lord Camden's Collection. 
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